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Photos from: 

Sack Parliament 

Photographer: Pete ‘Dead Trees & Dye’ 
- deadtreesanddye@hotmail.com 

Resistance against the war in Iraq and Afghanistan. 
During the summer of 2006, stickers and posters flourished around 
London, and the UK. 'Sack Parliament: No More Wars' they exclaimed 
to passers by in slightly cryptic fashion. The date was set for the 9th of 
October 2006: the end of parliament's summer holidays. Unfortunately 
over 800 police were drafted in for the day and spent their time stopping 
people who looked like 'protesters' from getting to Parliament Square. 
For the few who made it through it was a day either surrounded by a 
police cordon or for the unlucky 32 arrestees a day in the cells. 

For more information visit 
www.indymedia.org. uk en/2006/1 0/3529 12.html 
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T here's two magpies nesting in the tree outside my window. I have 
no idea how far outside of the West Country magpie superstition 
travels but two of the birds together is a good sign (and stops 
me having to say, 'Morning Mr. Magpie' the whole time to just one of 
them). Hopefully it's a sign that we're back on track with Last Hours. 

As anyone paying attention will have noticed this new issue has taken 
a long time in getting here; just under six months by my reckoning. 
Which, really, if I'm frank is pretty rubbish. Still life put it's usual barriers 
in the way and to be fair to ourselves we'd be fairly dull human beings 
if we sacrificed ourselves for the sake of a punk 'zine. 

Perhaps it was a time to take a break, for better or worse some of us 
had spent most of the past four years working on this zine and I don't 
think it did us any harm to take a step back and assess what to do to 
improve Last Hours. In that spirit people headed off on tour, back to 
university or simply to protest against illegal wars and this pointless 
social structure that persists in destroying the planet. 


as they were, around ideas of 
militancy and pacifism. 

Elsewhere Vince has interviewed 
his great-aunt about her experi- 
ence of fighting against fascism 
during the Spanish Civil War. It 
offers a fascinating insight into 
the siege of Madrid and what 
life was like before Franco 
crushed the resistance to his 
military dictatorship. Vince also 
does an impressive feat of 
introducing the Spanish Civil 
War in 1 ,000 words (or less!), 
which gives his interpretation on 
what happened after the 1 936 
cout d'etat by Franco. 


Over the course of the months content for the new issue gradually 
trickled through and reminded us why we do this in the first place. 
Danny, of Back2Front zine, has written a fascinating account of an- 
archo-punk compilations and how they've moved the wider scene in 
different directions and through to alternative ideas. He also looks at 
the wider cultural implication that they had in the 1980s wrapped, 


Later in the issue Natalie was 
enraptured by crop circle cul- 
ture, and why people seek to 
create these temporary pieces 
of art on the landscape, when 
she spoke to Mark Pilkington, 
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editor of a new crop circle 
book and publisher of Strange 
Attractor. Elsewhere Isy dis- 
cusses the strange going-ons 
with the climate in her column, 
and Conspiracy Tom offers an 
update to the decentralised 
energy article he wrote in the 
last issue. 

The various other projects that 
people have been involved 
with in the past six months are 
also documented. From the 
No Border demonstration in 
February against deportations, 
neatly summed up in a four 
page comic, through to the re- 
sistance to forced relocations in 
South Africa in the photo essay 
of Motala Farm. There's also 
reports on blockading Carmel- 
Aggrexo, a company central to 
the subjugation of the Palestin- 
ian peoples; going to a radical 


gathering of women in Spain; 
recollections of Sack Parliament 
and an account of occupying a 
carbon offset company. 

We haven't forgotten the mu- 
sic either. From Propagandhi 
discussing their difficult fourth 
album, and what else they 
did whilst making it through 
to Defiance, Ohio taking a 
double bass to folk and punk 
music and coming out with 
another sound altogether. If 
that isn't enough Adequate 
Seven talk about splitting up in 
one of their final interviews and 
Thomas from Strike Anywhere 
talks about his family history 
and the legacy the Manhattan 
Project left on it. 

That's before all the great 
artists interviewed in this issue 
too; Alison Bechdel discusses 


"Life teaches more than all theories, more 

than books. Those who want to practice 

what they were spoon-fed from books 

fool themselves; those who enrich books 

with the knowledge they acquired on the 

meandering paths of life might create a 

masterpiece." - from Nosotros, March 1 937 

Dykes to Watch Out For, and 
her new book 'Fun Home'; 

Cristy C Road discusses graphic 
novels and zines; whilst Peter 
Kuper talks about World War 
3 Illustrated and moving to 
Oaxaca, Mexico. 

As always get in touch with 
comments and criticism. Enjoy 
the zine. & 
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WHY THERE ISN’T AN INTERVIEW WITH 


CHARLES BURNS 

Artwork: Edd - edd@rnzine.co.uk 


IN LAST HOURS ISSUE 15! 
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NOTES OF RESISTANCE 
FROM OCCUPIED LONDON 

By: Mark Hammil - mark@rnzine.co.uk 



Artwork by: Mac McGill 


An email arrived in December 
requesting a contribution to a 
new anarchist journal based 
out of London. Intrigued I got 
involved, and also asked two 
anonymous members of the 
editorial team some questions 
for Last Hours. 

LH: Why did you decide the 
world needed another radi- 
cal journal? 

The world has plenty of radical 
journals but London has very 
few. Also despite the (even 
temporary) spring of groups 
and activities of anti-authori- 
tarian/ anarchist nature, the 
London activist scene has 
largely abstained from using 
the word 'anarchist' to describe 
itself. Using the a-word in the 
journal's title was a deliberate 


provocation, a bid to remind 
people who we are, where we 
are coming from and how we 
could potentially still pose a 
threat to the capital and the 
State; or for that matter, that 
we should at least keep trying! 
The journal's main title (Voices 
of Resistance from Occupied 
London) is also provocative in 
purpose, aiming to incite some 
thinking: Do you really live in a 
free country? Is your everyday 
condition that 'normal'? And 
how much worse would your 
life be in an occupied city? You 
might be surprised... 

Finally: like elsewhere, Lon- 
don and the UK have some 
extraordinarily disconnected 
communities of activists and 
academics with the latter often 


only claiming to be part of or 
'representing' the former. This 
journal aims to bridge the 
gap to whatever degree pos- 
sible, but with action always 
in favour of theory: the two 
need to come together yes, 
but for us the priority of action 
is unquestionable. We've read 
enough and we can read some 
more, but it really is time we 
did something! 

LH: Can you give a brief 
intro to the journal and what 
it plans to cover? 

When we recently described 
the journal to a friend as 
"an anarchist take on the 
city" he responded by saying 
that "anarchists used to take 
over the city, now they can 
only take it on!" Sadly that's 


10 


LAST HOURS 




BRIEF 




"It's not necessarily helpful to think of 
grassroots resistance in London as a fading 
thing of the past - it's more like a wave with 
its highs and lows" 


true but it doesn't mean that 
things cannot change. We 
aim to focus largely on issues 
of urban control, on elements 
of contemporary urban life 
that crunch individual and 
social freedoms. We also aim 
to have many contributions 
from friends and comrades 
'abroad', which is where we'd 
start from in answering the 
final question: 

LH: 'Resistance' seems to 
have slackened in London 
in the past couple of years, 
or moved into social centres. 
Why do you think that is? 
How can we change it? 

It's not necessarily helpful to 
think of grassroots resistance 
in London as a fading thing 
of the past - it's more like a 


wave with its highs and lows; 
while we are undoubtedly on 
a low right now it does not 
necessarily mean it should 
be that hard to turn things 
over. This is where our exist- 
ing and future links with our 
comrades 'abroad' could 
come so handy: There must 
be a way to take advantage of 
London's extraordinary flux of 
people from our global move- 
ment, constantly entering and 
leaving the city, each with their 
own tales and experiences 
of resistance. Find a way to 
solidify their knowledge and 
galvanize the links connect- 
ing us and we could be close 
to creating a truly promising 
social condition... & 


h ttp://www. occupiedlondon. org/ 



Black Hole, Charles Burns’ magnum opus, is printed by Random House. Other 
collections of his work are available through Fantagraphics 
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FAILSAFE 

By: Conspiracy Tom 'shc@beautifulliferecords.co.uk 

F ailsafe are probably one of the most 
successful bands from Preston in 
recent years, as well as being one 
of the only punk bands from that area. 
During October they toured with Random 
Hand, Sonic Boom Six and Crazy Arm as 
part of the Three Way Dance tour. This 
interview was conducted after their date 
in Satan's Hollow, Manchester, with Andy, 
their bass guitarist, and Jim, their singer. 

LH: The music scene in Preston right now 
is mainly metal orientated. How did that 
effect your musical direction? 

Jim: Well, we didn't neglect Preston, 
but we got more influenced by the 
Manchester scene when we were first 


starting out gigging seriously. We used 
to go to Manchester and Stockport a lot. 
Gig on the all-dayers with the bands like 
Captain Everything and all the British 
bands. 

Andy: We played Preston quite a lot didn't 
we though, in the smaller venues. The 
gigs weren't ever that good. We went 
to Manchester a few times, and the gigs 
were really good so we went there as our 
local gigs. As we started going further 
afield I think people in Preston started to 
recognise a bit more that we were one of 
the only bands in Preston that had bought 
a van, were trying to get out there, instead 
of been satisfied by playing Preston ven- 
ues all the time. 

J: It's good that Preston has a music 
scene; because some places you go they 
don't have anything. We just stick to our 
guns, do what we do. Fortunately the last 


couple of gigs we've done in Preston, a 
lot of people have turned up. 

LH: At the album launch it was packed, 
so I find it interesting that everybody 
comes to see you and yet it's completely 
different style of music to anything else 
that's there. 

J: It could seem a little strange, but over 
the years we've built up a fan base and 
we're really grateful for that. We've got 
some pretty loyal people that like to come 
and watch us. Long may it continue. 

A: Also, when we play Preston, we try 
not to play there too much. Not that 
many people from Preston venture out 
to Manchester. So when we play Preston 
there's still a lot of people who haven't 
seen us in a long time, so it's really fuck- 
ing good. 


sss 


DELIVER A SHORT SHARP SHOCK TO THE BRAIN 

By: Greg Lewis - confrontandresist@hotmail.com 

"Punks - they need a good bath and they 
will always try and blag their way in, but 
they always have money for beer. " 


L iverpool SSS play thrash 
in the original sense of 
the word. They play thrash 
metal, and they play it well. A 
bastard spawn of S.O.D&Kill 
Em All era Metallica laced 
with enuff power, riffs and licks 
to sink a battleship. It can only 
mean one thing... mayhem! 

LH: How's the life and band 
been doing since you re- 
leased the new LP? Have 
you summoned a hoard of 
thrash metal warriors back 
from the 80 s to come and 
slam dance to your band? It 
seems there's been a bit of a 
resurgence in crossover style 
bands popularity recently 
with Bones Brigade, Munici- 
pal Waste and so on; why 
do you think that is? 

SSS: Metal is the best. It's 
never gone away, maybe 
forgotten about a bit, but it's 
always there, in the sewers 
ready to come under your 
floor boards and infect your 
brain as you sleep. It's what 
we all got into first when we 
were nippers; a diet of hard 
hitting thrash slabs, a stig at 
school with long hair but no- 
one gave me shit though as I 
was three feet bigger than all 
of them. 

I'm glad thrashy metal is 
back. Kids get into a pigeon 
hole of I'm this or that and 
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they need to fuck it off and get 
into everything. Hopefully this 
new crop of crossover racket- 
eers will pick up all this new 
and old great stuff and buzz 
about metal once again. 

LH: What went on at your 
record release show? 

SSS: Our record release near- 
ly never happened! We'd just 
come back from an European 
tour. I should have been in 
hospital before we went out; 
me kidneys are fucked but I 
did the gig instead. "It's my 
party and I'll die if I want to," 
thats how it goes right? A 
jam packed room with a ton 
of pumpkins glowing in the 
dark while a sea of sweaty, 
pissed up, puking, night- 
time creatures go berserk to 
every band that went on. The 
sound hippy in the venue gave 
the crowd shit because they 
were all slamming into his 
crap sound box - it was held 
together by a piece of string 
so what do you expect. Each 
record was signed, stamped 
and on clear wax. They went 
fast. The morning after the gig 
I collapsed and had to ring an 
ambulance from the floor. I 
got rushed to hospital and 


then had my op, sometimes 
you can't fight back. 

LH: Having never been to 
a gig in Liverpool I was 
wondering what you think 
about the scene there? I've 
been told that it's really 
diverse with loads of differ- 
ent kids there, from skins to 
punks to hardcore kids and 
a variety of other assorted 
Herberts. Do you think that 
variety is the spice of life 
when it comes to the hard- 
core scene. Also Thrash Gig 
seem to put on bands from a 
myriad of different genres, is 
that a conscious decision do 
you think? 

SSS: Liverpool is the sickest 
for all the different types of 
people that come to shows. 
Gigs always have something 
odd about them, whether it's 
the venue orwho's on the bill. 

I have to design the posters, 
get the venue and get it up 
and running, so basically it's 


what I want to see. I'm not 
sitting through crap! I think 
it's a subconscious thing. 
Five different bands all have 
their mates and they can all 
strike a pose together and we 
can all buzz of each other, 
except for the crusties and 
the kiddy on young brigade 
studded jacket. Punks - they 
need a good bath and they 
will always try and blag their 
way in, but they always have 
money for beer. 

LH: Do you ever feel that 
your music is better ap- 
preciated by kids that are 
actually into thrash and 
metal because it seems that 
you are a thrash band that 
play to hardcore kids, move 
within those circles and are 
perceived as a kind of a 
novelty. It's similar to bands 
like Down and Outs, they 
play poppy street punk but 
loads of hardcore kids seem 
to be really into them. Was 
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INTERVIEWS 


LH: How important is the DIY ethic to 
you as a band? 

J: It's pretty important, it's what this band 
grew up with. A lot of gigs in the early 
stages of the band, sometimes we'd turn 
up to a gig, we'd have to set the PA up, 
and we'd dabble with the sound a bit. 
It's good; I mean Andy books a lot of 
our gigs still. Andy's booked quite a lot 
of our tours over the years as well. It just 
shows you that you can do it off your 
own back. It's the punk ethic, if you don't 
do it for yourself, who are you going to 
do it for? 

A: In the past, we've done a lot of gigs 
using our own PA. We played a Battle of 
the Bands years ago; we happened to 
win it, which entitled us to £1000 worth 
of musical equipment from this shop. We 
got the PA so we could practice properly. 
We've used that at load of gigs. I broke 


our PA though. I stood on that wire, didn't 
I? It all collapsed and knackered up. 

We got the PA so we could 
practice properly. I broke it 
though. I stood on that wire, 
didn't I? It all collapsed and 
knackered up. 

LH: As well as music, is there anything 
else creative that any of you are in- 
volved in? Zines, art, etc? 

A: I just work when I'm not in the band, 
and personally put all my effort into the 
band really, that's all I want to do. Sit at 
home and play music. Jim does acting. 
J: Our old bassist Scott, he writes for Big 


Cheese now, I think that's the most music 
related creativity as far as that goes. To 
be honest, when we're not on tour we just 
work to earn money to go on tour. 

A: Doesn't really sound very impressive 
really. None of us are artists really, we just 
like rock. We all work a lot and go out and 
have a wicked time. Matt, our guitarist is 
a joiner, he does woodwork. These bunk 
beds in the van, he did them. That sleeps 
four people, two on top, and two on the 
bottom. We get one down here [points at 
floor] so we sleep comfortably in this van, 
which you wouldn't really think because 
it's not that big really. © 


Failsafe are normally playing gigs somewhere, and 
have an album “ What we are Today ” out on Deck 
Cheese records. Thanks to Andy and Jim for chatting 
to me for ages. 
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the band intended to be a 
novelty? Where do you see 
yourself fitting in, or could 
you not give a shit? 

SSS: SSS is a round peg in a 
lot of square holes. We have 
played with all sorts of bands 
and crowds; metal, hardcore 
and indie. We want to see 
other people and towns. 
Playing in a sweaty dark rock 
club is okay but you get bored 
quick. 

LH: You've got a a fair few 
songs based around skate- 
boarding, what are your 
opinions on the popularity 
of skateboarding? 

SSS: I've skated since summer 


of '84. I did it for fun. You do 
what you do with no uniforms. 

I couldn't care less about what 
skating is nowadays. The 
peaks and troughs always 
separate out the wheat from 
the chaff. That's how I look at 
music as well. I'm not signing 
up to anything because it's 
cool or it's what my mates are 
doing - fuck that. Trends have 
pumped money into skating; 
parks have been build, some 
poor, some great. Historically 
we can see this every ten years. 
The bubble has burst and skat- 
ing is definitely underground 
once more. I like it that way. 
LH: What do you think the 
relationship between skate- 


boarding and hardcore is? 
SSS: Fast and raw with a fuck 
you attitude. That's how I've 
always viewed it. Loads of 
early bands like Metallica, 
Anthrax, Big Boys, Minor 
Threat, Adolescents, Black 
Flag, etc skated. Some of the 
best stuff ever came out of 
rolling deep in pools, carving 
banks, slapping curbs, then 
starting a band and going to 
gigs! I don't want to under- 
stand what kids are into today. 
If they skate, then good. It's 
easier to get into now and at 
least they are out and about 
as opposed to hanging on 
street corners. I sound like 
a right dad don't I! I've got 
O.T.D (old timers disease). 
With SSS we are in hard and 
fast, guitars are thrashed, 
drums rattled and words are 
screamed, two fingers are 
shown and then we are on to 
the next song. The song L.B.P 
we have deals with what we 
have been doing for years 
when it comes to skating. We 
do what we do, under the 
radar, undetected, keeping 
the underground lit! 

LH: Lastly, I heard the story 
about Leeds and the pigs 
head. Would you care to 
elaborate on this matter for 
us please. 


SSS: We've got a song called 
The Beast. It's about a roller 
coaster. It is a fuckin beast 
as well! It's wood and it's 
sick. I saw a sign called, "The 
Beast" in my local butchers, 
it was on a pigs head, so I 
bought it. We took it on tour in 
October '05 and it came out to 
play on our last gig in Cros- 
by. It was full of kids as they 
all come out to play on a 
Saturday night as there's nowt 
to do round that way. It put the 
fear of god in them. 

I got another for when we 
played Leeds. I like to get in 
peoples heads. The SSS drum- 
mer and guitarist are vegan 
and they were like, 'Fuck it 
- do it. Meat eaters need to 
see what they are eating and 
the rest need reinforcing when 
they don't.' So out came piggy 
once more! It was heavy so it 
go lobbed halfway through us 
playing The Beast. People were 
annoyed but no one came up 
to me. Some girls got blood 
on their belt. Still no one said 
anything. Needless to say when 
they all got home these internet 
warriors, they gave me a tongue 
lashing I'll never forget. © 


More details on the band at: 
www.my space, com/shortsharpshock 
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"There used to be this rich separate gay and lesbian culture and now there's 
not. It's all on television. If you can watch Queer as Folk or The L Word people 
don't seem to have the same need to create their own alternative culture. 


"That's what I loved about being queer." 


ALISON BECHDEL 

THE INVASION OF THE DYKE TO WATCH OUT FOR 

Interview by: Edd - edd@rnzine.co.uk Artwork: Alison Bechdel 


A lison Bechdel started publishing 
her serialised comic Dykes to 
Watch Out For in 1983. During 
the '80s it solidified into a coherent, 
engaging serial. Over the years the strip 
has distilled American popular culture 
through the prism of a gay female artist 
to critical acclaim and no little success 
considering most alternative serials in the 
States rarely last more than a few years. 
Alison really hit the mark though with her 
graphic novel memoir Fun House, which 
was published during 2006 documenting 
her childhood and her austere father. As a 
far more eloquent reviewer noted: 'Forget 
genre and sexual orientation: this is a 
masterpiece about two people who live 
in the same house but different worlds, 
and their mysterious debts to each other.' 

I discovered that Alison was visiting the 
Angouleme Festival de Bande-dessinee 
in January 2007 and determined to ask 
her about how she and American culture 
had changed since 1 983. Despite having 
the arduous task of signing dedications to 
people in their books she found the time 
to chat with me for half an hour. 

LH: Do you think American culture has 
changed in a positive or a negative 
way since you started Dykes to Watch 
Out For back in '83? 

Alison: I think it has definitely changed 
for the better. But there have been things 
that have been irretrievably lost in that 
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process that I feel bad about. There used 
to be this rich separate gay and lesbian 
culture and now there's not (laughs). It's 
all on television. If you can watch Queer 
as Folk or The L Word people don't seem 
to have the same need to create their own 
alternative culture. That's what I loved 
about being queer. You got to have this 
whole separate club. I miss that. 

LH: Moving onto comics, you men- 
tioned in the lecture about why you 
started writing comics, but were you 
always interested in producing that 
kind of narrative artwork as a kid, or 
was it something that you saw later? 
A: I made some attempts as a kid. I once 
wrote a graphic novel when I was seven, 
but it was like one panel on each piece 
of paper. My drawings were really small, 
so there's just these two little guys in the 
middle of the pages. So I had a sense of 
telling stories graphically. But I didn't do 
it a lot, that was like a one shot thing. I 
mostly just drew pictures. 

Random signature hunter: I heard on 
the radio that you wouldn't have writ- 
ten the story had you known it would 
be so popular. 

A: Well, yeah it's a very personal story... 

LH: Have you freaked out about it since 
it came out, or has it just been, 'Oh well 
it's out now.' 

A: Well my mother freaked out and that 


freaked me out. But I think we're all set- 
tling down now. 

LH: There was a comparison to David 
B in the conversation today, about how 
he was cut off for three years from his 
mum... 

A: Really? 

LH: So it hasn't been like that? 

A: No, but she has cut me off from any- 
more information about my father, or my 
family. And she won't tell me anything 
because she's worried that I'll write about 
it, and I would (laughs). 

LH: With your next project, is it going 
to be another graphic novel? 

A: It will be a full length thing. I don't 
know if it will have the same sort of over- 
arching narrative though that this book 
has. I don't have another story to tell like 
this one. What I'm writing is kind of a 
love story. But it isn't one love story. Each 
chapter will be a different phase of a re- 
lationship; meeting somebody, touching 
somebody, kissing somebody and getting 
progressively more intimate until you're 
fighting but the subject matter will be dif- 
ferent relationships. The structure will be 
a traditional love story, but will actually be 
about many different relationships. 

LH: I'm not sure whether you did just 
mean it, but you just said that fighting 
is at end of intimacy. Is that the most 
intimate stage? 

A: Well, I don't know. I'll figure that out 
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when I get there. It's inevitably part of a 
relationship. I don't know anyone who 
doesn't fight. 

LH: I think you said you had the plot out- 
lined at the beginning for Fun House, 
did it change much over time? 

A: No, I didn't really have much of any- 
thing outlined in the beginning. I didn't 
know what shape the book was going to 
take. I had no idea. 

LH: Was it really just the one photo- 
graph you found and it started from 
there? 

A: I started it just by writing down core 
memories that I felt instinctively were part 
of the story, but didn't know how, or where 
they would fit. Very slowly, over the course 
of years, I found a structure and it started 
to take shape. 

LH: So is that how you write Dykes to 
Watch Out For? 

A: No, it's completely different. I do it by 
the seat of my pants. I don't know what's 
happening in my next episode. I used to 
have a plan, but I don't really have the 
time to think ahead very far. 

LH: Do you consider Dykes to Watch 
Out For autobiographical in any sense, 
or have you in the past? 

A: You know, I haven't in the past, but 
more and more I do. It doesn't even feel 
like fiction to me sometimes. It's not strictly 
autobiographical. It's not really what hap- 
pened in my life. But I certainly live a life 
very similar to those characters. & 


More information on Alison Bechdel, Dykes to Watch 
Out For and Fun Home can be found at her website: 
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http://www.dykestowatchoutfor.com/ 


Artwork: (Top right) Fun Home (2006) Pantheon Books, (Above) Dykes to Watch Out For (various collections), Alyson Books 
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COMMUNITY 

ENERGY - AN UPDATE 

By: Conspiracy Tom 'shc@beautifulliferecords.co.uk 


T he Last issue of LH contained an introduction to funding 
sources for renewable energy, and information on exactly what 
a Decentralised Energy (DE) system is. To quickly recap, this 
is where energy is generated close to the point of use, such as that 
used in Woking, Surrey. The 2 /3 of energy that would normally be 
wasted as heat by a regular power station is captured, and used. 
This is called Combined Heat and Power (CHP), and massively 
increases the energy efficiency, leading to a corresponding mas- 
sive decrease in the carbon dioxide C0 2 emissions from energy 
production. There are also small energy savings as electricity is not 
transmitted long distances on the National Grid, instead using small 
private wire networks. 


Although there are working examples of this kind of system, and 
many effective small projects in the UK, central government 
have so far not shown significant support for DE. It has been 
left to local authorities, grassroots organisations and NGOs 
to push such an effective method of reducing C0 2 emissions. 
When LH #14 was published the 2006 Energy Review had 
just come out and so was not included in the article, only the 
problems with the previous Energy Review were mentioned. 
So here is a brief update. 

The 2006 Energy Review takes the stance that something 
drastically needs to be done to reduce greenhouse gas emis- 
sions, as we are now within sight of irreversible climate change. 
To do this the intention is to reduce C0 2 emissions in the UK 
by 60% in 2050, with real progress towards this target being 
made by 2020. The sad fact is that this reduction may well 
not be enough to prevent catastrophic climate change; the 
government is still not listening well enough to the scientific 
community. 

Within the Review one chapter is dedicated to DE (or dis- 
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By: The Coal Man - www.risingtide.org.uk 

What happened when a small group of intrepid 
aficionados of climate justice occupied the Carbon 
Neutral Company offices, London, 21/2/07 

A good day was had by those three of us who 
walked into the Carbon Neutral Company 
(CNC) at 9.30am. Deciding to dispense with 
duplicity and say we were from London Rising Tide. 
Having signed in, we decided one of the two board- 
rooms in the spanky new 'King's Cross is very up- 
and-coming-don't you-know' offices would do the 
trick, and quickly barricaded ourselves inside with the 
boardroom table and chairs. Actually it took a while 
for them to work out what we were actually doing 
- they might have wondered why we had moved the 
table and were drawing big words in felt pen on the 
flip chart paper, but that didn't automatically spell 
out the words 'office occupation' to them. 'Weird 
kindergarten types' maybe, but 'protest', no. The 
words eventually spelt out the slogan 'Carbon "offset" 


= climate upset', which we 
stuck to the windows facing 
down on the insanely busy 
street below, where our three 
friends below had a banner 
fiendishly bearing the exact 
same slogan, and were busy 
symbolically sweeping coal 
under carpet. 

Back upstairs, we spent the 
day drawing more big slogans 
('Carbon Neutral Con' being 
one), ringing the press, playing 
the blues on the harmonica, 
throwing executive stressballs 
at each other, talking over the 
issues, sleeping, and chatting 
to the CNC CEO who subse- 
quently told employees that 
we had refused to talk to him, 


Artwork (left): Inheritance by: Jon Williams 
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tributed energy as it is referred to). Although 
the Review shows no real consideration 
for a complete switch from the current 
centralised system to a DE scenario in the 
near future, there is a lot of support for the 
technology. It acknowledges that DE can 
lower emissions, and costs. There is also the 
admission that carbon neutrality within new 
developments will not be possible without 
some level of DE. 

Many problems currently face DE. A 
major one being the regulations governing 
the selling of electricity through private wire 
networks. Undercurrent rules each private 
wire site can only supply 1MW; this is an 
unnecessary restraint. 

To support DE, the government intends 
to remove regularity barriers in the plan- 
ning and selling of electricity. VAT is to be 
reduced on all domestic CHP appliances 


"I read about all these 
new reviews, studies and 
reports, but deep down I 
have my doubts." 

and licensing on private wire networks is to 
be changed. Local authorities are now been 
encouraged to take appropriate action 
within their communities, and new powers 
are been given to the Mayor of London. 
Further proposals for local authorities are 
to be included within the Local Government 
White Paper. 


I read about all these new reviews, studies 
and reports, but deep down I have my 
doubts. The Energy Review talks about DE 
in a positive light, but all it really does is set 
out some proposals and information on yet 
more reviews. 

Review after review get published by 
the government. On one level it seems 
good there's so much effort going into 
detailing exactly what should be done. On 
the other, it just feels like they are excuses 
for not doing what must be done, for sitting 
talking whilst everything falls down around 
us. There is most certainly progress made 
within the Energy Review, but when you 
look at the science of what's happening 
to the Earth, it never feels like we progress 
fast enough. & 


The full Energy report: http://tinyurl.com/22vsdc 


when in fact he had declined 
our invitation of a reasoned 
discourse, albeit through the 
glass of our barricaded door. 
Why is it that people like that 
always seem to think that 
the offer of a meeting in the 
boardroom where we get to 
sit with the grown-ups is go- 
ing to result in anything other 
than yet more prevarication 
and empty greasy promises of 
a fruitful working relationship 
to come in the future? And 
why would the world outside 
have any interest whatsoever 
in the news that yet another 
campaigning group has been 
coaxed in from the icy streets 
to join together in mutually 
beneficial partnership with 
another bunch of bemusing- 
statistic-spouting besuited 
lunatics who claim that mar- 
kets are going to dig us out of 
the climate crisis. Phew. Short 
version: watch out if you get 
invited into the cosy offices of 
the dark forces, boys and girls, 
unless you want to end up on 
the boss's knee. 

When the police arrived, 
one asked with dark jocular- 
ity if the one of us who was 
locked on by the neck to 
the door-blockading-table 


had any life insurance. But 
then they went away having 
said it was unlawful but not 
illegal and that it was a civil 
matter, leaving us to enjoy 
the tranquil drowse-making 
summer sunshine until we 


decided to make a move at 
4.15pm, while the All Party 
Parliamentary Committee 
on Climate Change, run by 
the CNC, to which we had 
declined the opportunity to 
make a presentation, was still 
in session. 

We had been harbouring 
a stray piece of coal all day, 
and so, once we had tidied 
up after ourselves and pulled 
the table from the door, we 
presented it to the (extremely 
helpful) receptionist along 
with a note reading 'Offset 
this (please)'. Actually, on 
reflection I think it should 
have read 'Offset this (can- 
not be done)' or some such 


similar. But never mind, we 
were free, or free at least 
after I had scampered to the 
open plan office and said to 
the underwhelmed assembled 
'Goodbye... and by the way, 
please find a better way to 


save the planet, because this 
method ain't working', (at 
least I hope that's what I said.) 
We'd been discussing through 
the day about what effect our 
action might have been hav- 
ing on the employees work- 
ing in their open-pan office 
behind one of our boardroom 
walls. The indications that 
we could glean were that we 
had upset them mightily, and 
who wouldn't be upset by a 
group of outsiders wandering 
in with a message that what 
the company is doing, is do- 
ing the opposite of helping 
the climate heal. We tried to 
make it clear that our critique 
was of the company - not to 


mention capitalism itself - but 
still it can't be a hundred 
laughs to have us lot saying 
that the morality of offsetting 
is deeply flawed. 

And then, with an apology 
to the man at the desk who 
we signed in with, (he seemed 
relaxed about it, fortunately) 
we really were free. Free to 
enjoy the bourgeois delights 
of this teeming metropolis, 
free to accept a free lobot- 
omy (sorry, I mean 'London 
Lite') from an overworked 
giver-outer chasing a quota, 
free to enjoy a rush-inspiring 
throwaway-cupped smoothie 
in a cafe down the street, free 
to trundle home to a warm 
house and immediate access 
to the wonders of the www. 
Yes, free to acknowledge 
how bedded-in we are to this 
system built on exploitation 
and injustice, topped off with 
a wholesome-looking but 
totally toxic layer of bullshit 
and greenwash. Hypocrites? 
Probably. In that case, how 
about 'hypocrites who helped 
strip away that toxic layer just 
fora millisecond and let some 
real daylight flood into the 
debate'? Definitely. And I feel 
really good about that. & 


"We had been harbouring a stray 
piece of coal all day... we presented 
it with a note reading 'Offset this 
(please)'." 
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SACK PARLIAMENT: in my eyes 


P olice vans line Whitehall. A small 
group of outnumbered protesters 
attempt to disrupt "business as 
usual". It's a response to the ongoing 
wars in the Middle East and specifically 
Israel's attacks on Gaza and Lebanon. 
And in defiance of the SOCPA law on 
demonstrating near government build- 
ings. Everyone is warned to leave or face 
arrest, journalists assaulted, etc. 

This could be a description of Sack 
Parliament, but it's actually what hap- 
pened on the 2 1 st of August 2006 when 
the Foreign Office was blockaded from 
8am on a Monday morning, and despite 
the SOCPA law there were only five 
arrests on suspicion of criminal dam- 
age, and all charges were subsequently 
dropped. 

Seven weeks later, things would go 
very differently, 38 were arrested over Sack 
Parliament but most were never charged 
with any offence, and although the eight 
accused of organising it are still waiting to 
hear whether they will be prosecuted. Even 
in the unlikely event that they are found 


By: A dreamer - www.indymedia.org.uk 

guilty the most they will face is a fine, but 
for one Sack Parliament participant the 
state's reaction was swift and much more 
direct. This man, an Ethiopian refugee, 
was arrested on his way home from the 
action and taken to the high-security po- 
lice station at Paddington Green, usually 
reserved for those accused of terrorism. 
Here he was questioned about his back- 
ground, his friends and his work, and told 
that "a black boy shouldn't get himself 
involved with white man's politics". He was 
released without charge, but in the days 
that followed his home was searched and 
the West London venue he was organis- 
ing activist film screenings in was visited 
by police who warned the owner that he 
would lose his licence if the screenings 
went ahead as, "We don't mind these sort 
of things being shown in squats but we 
can't allow it in places where the general 
public might see them". 

The day after the blockade of the 


Foreign Office a posting on the Indyme- 
dia UK website had called for people to 
gather in Parliament Square at 1pm on 
the 9th October to "Sack Parliament!", 
whatever that meant. 

The original idea was to focus atten- 
tion on MPs' and Lords' complicity in the 
War on Terror - in all its forms - not simply 
to demand they change their ways but to 
tell them their time was up. 

Considering the small number of 
people involved in the call to action, an 
impressive amount of propaganda was 
distributed over the following weeks. Sys- 
tematic stickering and flyering campaigns 
ought not to be such a notable departure 
from typical practice. 

The biggest flaw in the concept 
seemed to be a central 'event'. The peo- 
ple calling the action would not proscribe 
the form of the action instead allowing a 
broad range of people to respond on their 
own terms. While in many circumstances 
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ARMY 


BE DEPRESSED 


A SPANNER IN 
THE CORPSE 
MACHINE 

REPORT ON PICKET OF LONDON SOLDIER 

By: Another dreamer - nfo@stateofemergency.org.uk 


O n Saturday 23 rd 
September, several 
people went down to 
London Soldier - "For three days 
only, Chelsea will be transformed 
into a hive of military activity, 
demonstrating the best the Army 
and the Reserve Forces have 
to offer" - armed with piles of 
State Of Emergency's "Join the 
army - be depressed" leaflets 
(http://tinyurl.com/2rbxze) to 
offer potential recruits some 
information on the possible 
downsides to taking the Queen's 
silver. 

Arriving at the front entrance 
of Chelsea Barracks, they were 
spotted by a platoon of Her Maj- 
esty's Forward Intelligencers (FIT) 
who immediately stop'n'searched 
them (underSection 1 of PACE) on 


suspicion of going equipped 
to cause Criminal Damage. 
The search seemed unusually 
thorough, as the FIT checked 
through the pages of their 
diaries and personal papers, 
pausing to photograph some 
of them. 

People were asked for 
their names and addresses 
as they were suspected of 
anti-social behaviour (under 
Section 50 of the Police Re- 
form Act 2002), one person 
queried what the actual al- 
leged behaviourwas, and was 
told that he had "been seen at 
previous protests". 

A genuine press pass was 
seized during one search by 
Sergeant RG73, allegedly un- 
der the "False Identity Cards 
Act" [sic], when the holder 
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SHORT 


ARTICLES 


this would have brought greater numbers 
to the action, even if only to spectate, 
here it had the opposite effect. Combined 
with the spectre of SOCPA, making mere 
presence arrestable, the lack of definition 
pushed more casual protesters away by 
creating an opportunity for the police to 
define the action. 

With a new Head of Public Order Po- 
licing eager to a make a good impression 
they played it safe and went to the press 
with their worst case scenario, pinning the 
blame for any trouble on the usual white- 
overalled suspects in advance: 'Womble 
Riot Threat As Commons Opens', as the 
London Evening Standard had it on the 
6th of October. 800 police were promised 
as "anarchists [were] threatening to storm 
the Palace of Westminster". If only. 

Come the day itself, turnout was about 
equal on both sides, at around five or six 
hundred, although many would never 
make it to Parliament Square itself. 

While mounted police in full riot gear 
and dog handlers were concealed in Vic- 
toria Tower Gardens, every side street was 
lined with van after van of police reserves, 


"A black boy shouldn't 
get himself involved with 
white man's politics" the 
police said. 



scores of "known faces" were turned away 
at the borders of the SOCPA zone, and 
many more would-be participants who 
got through this first line of defence chose 
to keep their distance when they saw the 
situation inside the square. 

Much has been written about the 
threat SOCPA presents to traditionally ac- 
cepted forms of dissent. Totally overlooked 
amidst these laments on the plight of the 
obedient objector is the extent to which the 
police welcome such activity as a conven- 
ient conductor of anger and energy. This 
was well illustrated by the case of Maya 
Evans, whose arrest for naming Iraq war 
dead became a cause celebre for Guardi- 
anistas and Daily Mail readers alike, when 
in fact without police cooperation creating 
the Maya Evans spectacle none of them 
would even have heard of her. The real 
danger presented by SOCPA lies in its 
potential to further institutionalise protest 
and quell disobedience. And indeed the 
worst thing about Sack Parliament has 
nothing to do with the tactics on the day, 
but that no-one dared attempt such a 
confrontation sooner. © 


"Why weren't you out protesting like 
this when Saddam was gassing the Kurds 
and destroying whole villages?" "Mainly, 
because I was about five at the time." 


complained she was found to 
be in possession of a North 
American accent in a built-up 
area, and so was questioned 
about her immigration status 
by Constable C02558, who 
was concerned she might be 
Canadian. 

With the introductions 
taken care of, the FIT settled 
into their familiar routine 
of standing around looking 
gormless while one of their 
photographers, Neil Williams, 
meticulously recorded the 
footwear choices of each 
leafletter, perhaps for some 
bizarre form of psychological 
profiling. 

As visitors trickled into 
the event the military police 
guarding the entrance evi- 
dently became concerned at 
the sizable proportion who 
were taking leaflets, and so 
made entry conditional on 
them being surrendered at 
the gate. 

Unperturbed, the leaf- 
letters simply began giving 
them out to people leaving 
the event instead, so the FIT 
positioned themselves just 
past each leafletter and asked 
people if they wanted to hand 


over the leaflets they had 
been given only a moment 
before, and with exactly the 
same unthinking conformity 
that the army relies on, many 
of them instantly obeyed. 

One of the military police 
asked the person handing out 
leaflets next to him: "Why 
weren't you out protesting like 
this when Saddam was gas- 
sing the Kurds and destroying 
whole villages?" "Mainly, be- 
cause I was about five at the 
time," was the obvious retort, 
followed up by asking the sol- 
dier if he was aware that the 
US and UK had assisted Iraq 
in the 80s, and if he thought 
Britain should stop selling 
weapons to current allies with 
poor human rights records, 
like Turkey. "Oh no, not at 
all, we should sell weapons 
to whoever wants them," he 
replied. 


Security was tight, with 
every visitor having to pass 
through a metal detector 
and undergo a bag search, 
but some were singled out 
for closer attention, includ- 
ing a pair of teenage boys 
accused of having long hair, 
who stood nervously while 
the police demanded their 
details and warned that their 
parents would be informed of 
any mischief. 

A brief visit to a local pub 
for lunch required the leaf let- 
ters to be followed by ten 
officers and a photographer, 
who kept a close watch lest 
anyone attempt to nick too 
many chips off their mates. 

A handful of the leafletters 
returned to the event, which 
was heading towards its fin- 
ish time, and again handed 
leaflets out to those leaving. 
As there were now not enough 


civilian police around to try col- 
lecting them off everyone the 
military police started to advise 
people not to take them, Met 
Constable AB228 decided to 
join in and was heard repeat- 
edly saying things like, "You 
don't want to read that, it's 
anti-war rubbish," which might 
seem an abuse of his position, 
to an unkind observer. 

More than 1 ,000 leaflets 
were given out over the whole 
day. Many of the visitors to the 
event were army cadets, and 
often the senior cadet in a 
group would seize the leaflets 
off all the others, in case of 
mutiny. Many cadets and other 
kids in their late teens did take 
the leaflets though, which led 
the police to threaten to arrest 
any person (under Section 5 
of the Public Order Act 1 986) 
seen giving one to "anyone 
under 1 8, as their minds aren't 
ready for that sort of thing," 
despite them being the right 
age to join the army - old 
enough to die, not old enough 
to think. © 


www.stateofemergency.org.uk for more 
information , or http://tinyurl.com/ 
2u6ru9 for the original call out , hfres 
versions of the flier and posters. 
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Don't submit 

CONTRIBUTE 

This fanzine wouldn't exist if it people who read 
it didn't actively participate in creating it, be it 
by doing interviews, writing articles, creating 
artwork or just helping distribute the 'zine to 
their friends 

If you'd like to help email - info@rnzine.co.uk 





lake me ‘solace’ 


the stunning debut album 
available from: 


^ www.myspace.com/lakeme 
www. altviny 1 .com 



^NO GODsI 


BADGES, CHEAP and QUICK 

send your designs by email £ we'll do the rest 
100 badges with black ink on white m 
or colour paper is £12 in the OK t 
for more details email us or write to* 
Badges, BM Active London WClN 3XX 

jon0activedistribution.org 
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DIY CRAFT! 



Fig 1 .0: Place illustration over contrast colour carbon paper on top of fabric, 


Fig 2.0: Trace the image with a pen onto the fabric, it should leave a white line, 
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embroidered 


SKULL 

PATCH 

By: Natalie - natalie@rnzine.co.uk 



i - t~ ms r^ 


I must admit that I was a bit stuck for 
ideas for my DIY craft page this time 
around. A lack of free time to make 
things coupled with the fact that most 
things I have actually made or have on my 
to do list, which I'm itching to start come 
from other patterns, so not wanting to rip 
someone else's work off I felt it was about 
time I experimented with embroidery as I 
hadn't tried my hand at it since secondary 
school. Inspired by the punk rock stitching 
ofwww.sublimestitching.com I liked the 
juxtaposition of something traditionally 
seen as old fashioned with more modern 
imagery. I came up with the idea for a 
geeky zine skull image, which we could 
then also use as a logo for the 2007 
London Zine Symposium and with a bit 
of tweaking from Edd I had my template 
and was ready to go! 


Materials 

Small square of fabric (just plain cotton 
or polycotton will be fine) 

Paper and pen 

Transfer paper or dressmakers carbon 
paper 

Embroidery thread (I used DMC cotton 
perle in black, light blue and yellow) 
Sewing needle 
Embroidery hoop (optional) 

Instructions 

1 . Either copy the image here or draw 
your own design (It's best to stick to a 
simple line drawing). I scanned the image 
in to give it a bit of tweaking in Photoshop 
and then printed it out. You can also 
adjust the size here to fit what you want to 
do, or alternatively you can do that on a 
photocopier. (See the drawing top right) 

2. Take your piece of fabric (or you can 
embroider straight onto your garment) 
and place it on a flat surface. Iron if 
necessary. Place a piece of contrast col- 
our carbon paper on top of the fabric, 
with the waxy side facing down. Place 
your piece of paper with your template 


on top. You may want to either pin your 
papers in place or put a weighted object 
on them to stop them slipping around. 
(See fig 1 .0) 

3. With a ball point pen trace around the 
lines of your template. When you remove 
the papers the pattern should have been 
traced onto the fabric. (See fig 2.0) 

4. Thread your sewing needle and using 
backstitch, sew around the lines. You may 
want to use an embroidery hoop, or just 
use your fingers to keep your fabric taunt. 
Tie off loose ends and change colours 
where desired. (See fig 3.0) 

5. When you are finished step back and 
admire your handiwork. Cut your fabric 
to the size you want your patch to be and 
sew onto your item. You may want to back 
it with iron on interfacing to strengthen it 
a bit at the back before you sew it on. 
You can either hand sew it on or use zig 
zag stitch on a sewing machine to attach 
your patch. (See fig 4.0) © 

Natalie xox 


ES. I’m thinking about putting together some sort 
of punk craft zine. Get in touch if you want to be 

involved. 
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DIY COMIX! 




\ 



Guide to use: 

Photocopy pages, 
cut out the dice, 
glue the tabs 
...and roll 
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COMICS 

DICE 

By: Edd - edd@rnzine.co.uk 


L et's be honest comics are a hassle. 
Not only do you have to write a story, 
you then have to illustrate it. Not only 
that but the writing normally comes before 
the artwork, and the two generally follow 
a linear pattern. 

Then again it doesn't necessarily have to 
be like - and in truth no-one ever said it 
did. One way to get around it is by using 
these dice. The idea is simple you roll all 
three dice - the two character dice and 
the one scenario die. You then invent the 
dialogue or actions that have led up to, or 
happened during, or will happen afterthis 
event. For example if you throw the two 
character dice and get the two characters 
in the centre, then throw the scenario 
dice and it says 'argument' what is it that 
they're arguing about, why, and what will 
it lead to. Perhaps one just dropped a 
box of zines on the other's foot because 
they wouldn't lend them a long-armed 
stapler and now it's all out war between 
the two of them. 

As you'll (hopefully) have gathered by 
now you aren't going to get a "regular" 
comic out of this, but think of this more as 


something to do when you're bored and 
are having difficulty coming up for ideas 
(it works for me anyway). 

The idea for these dice was stolen from 
the French Oubapo movement, which 
some members of L' Association (along 
with some others) started in 1992. 
Oubapo ( Ouvroir de Bonde-dessinee 
Potentielle) was itself taken from the 
O u I i po ( Ouvroir de Litteroture Potentielle) 
literary movement of the 1 960s. The idea, 
at it's simplest, was to put constraints on 
the writer or artist to force them to use 
their imagination more to get them round 
the obstacle, or to make them create art 
more quickly. Or as JC Menu put it in his 
interview with the Comics Journal, 'The 
important thing is that, when you use 
these sorts of constraints, it frees your 
imagination in a way that you wouldn't 
expect. By working in a very constraining 
structure more surprising, crazier, more 
unpredictable things tend to happen.' 

For example one of the constraints is 
titled 'iteration', where the same image 
is repeated but the text is changed. Lewis 
Trondheim, an incredible French comic 



artist, used this game extensively in his 
early works. Or a game Joost Swarte has 
used in his work (though he isn't part of 
the 'Oubapo' group) is the 'upside-down' 
constraint where the story can be read 
both upside-down and the right way up 
either to form a continuous story, or as 
two separate stories. 

In the English speaking world the best 
known example of Oubapo work is Matt 
Madden's 99 ways to tell o story which is 
the same story (a man goes down stairs 
and opens the fridge) told in 99 differ- 
ent ways. 

More directly this DIY guide was inspired 
by Apres Tout Tont Pis, a project by Anne 
Baraou and Corinne Chalmeau which 
was three dice that when rolled made 
sense whatever order they were in, com- 
bined with the idea of random iteration 
(i.e. An image being randomly repeated 
- as will happen when you throw a dice). 
Unlike Apres Tout Tont Pis you won't 
get a logical end product but a starting 
point to try and create something differ- 
ent with it. 

m 

For a longer introduction to OuBaPo an ‘ unofficial ’ 
American website is at: 

h ttp://www.newhatstories. com/oubapo/index.html 
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> VICTORY TO 
■/ THE PEOPLE OF 

MOTALA 

HEIGHTS! 

Photo essay of resistance to forced relocations in Durban, South Africa 
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Photos and introduction by: 

Antonis - avradis@yahoo.com 


A s much as it might sound like a 
cliche, the few weeks I spent on 
and off the informal settlement 
of Motala Heights in Pinetown, Durban 
have been some of the most inspiring in 
my life. It was here that I was introduced 
to the wonderful world of the Abahlali 
Base Mjondolo, Durban's very own shack 
dwellers' movement; and where I took 
these photos. 

The largely corrupt Durban munici- 
pality authorities seemed reassured that 
their plan to forcibly relocate the people 
of the settlement in a largely problematic 
area (in order to sell off the existing land 
plot to a local developer) would meet 
no resistance. After their December 1 3th 
visit and humiliating withdrawal from 
the settlement however, they seem to 
have learned a good lesson and have 
not revisited up to this date. 

As minor as it might be, this victory 
has restored some hope for the people 
of the settlement: the hope that their lives 
can one day be determined by themselves 
and not their corrupt leaders. The col- 
lection of photos in the following pages 
documents elements of the everyday lives 
of the people of Motala on the build-up 
to December 1 3th 2006. As for the words, 
they are better left to them - after all, this 
is their struggle! Accompanying the photos 
is a report on the events of the day written 
by two members of the community. 
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T oday, Wednesday, 1 3th Decem- 
ber, the municipality came inside 
Motala Heights with the inten- 
tion to demolish yet more shacks 
and with no respect to what has 
been agreed in court, to our lawyer or to 
the people of Motala Heights. They never 
reported that they would come neither to 
us, the court or our lawyers. But today 
they understood they they cannot simply 
ignore us, that they have to respect the will 
of the people of Motala Heights. 


The Municipality's plan was to demol- 
ish five shacks while most of their tenants 
were away at work. They started with 
shack number B83, leaving Thathazile 
Mkize, Sbu Mhlongo, Sibongine Danisa, 
Bheki Mkize, Zama Nzuza and Bafana 
Gummede homeless. Shortly after we 
reminded the municipality workers of Sec- 
tion 26 of the South African Constitution, 
specifically that they cannot demolish a 
house without the consent of everyone 
living in it (not just the consent of the own- 


ers but the tenants too). Since they didn't 
have that consent they would need a court 
order for every one of the planned demo- 
litions. After they made clear that they 
did not have that either, we immediately 
asked for police reinforcements to come 
from Pinetown and once they arrived, we 
explained that the municipality workers 
were breaking the law and demanded 
they were arrested should they continue. 
Only a few minutes ago, the municipality 
workers were leaving Motala Heights. 
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MOTALA PHOTO ESSAY 



(Far right) Dancing the night before the 
municipality arrive 

(Above right) Louisa. My host in Motala. Without her 
and Bheki this project would never have happened. 
(Right) Louisa and other residents looking out into 
the night 



"The way the Government 
and the Municipality treat 
us makes us feel like non- 
citizens, as if we do not 
belong to South Africa." 


Last time that they visited Motala it 
was a completely different story. Commit- 
tee members Bonginkosi Mazibuko and 
Nkosi Ngcobo had demanded R2,000 
from each of us in order to provide us with 
a house in Nazareth. Those who didn't 
have that money were told they would not 
be given a house. One house might have 
8, 9 or even 1 2 tenants but only its legal 
owner is offered a house in Nazareth. 
All the rest are made homeless once the 
shack owner is relocated. We estimate 


that to date, over fifty people have been 
made homeless in our area. 

Most people in Motala Heights are either 
unemployed or work as domestic workers 
(the women) or temporary gardeners (the 
men). Domestic workers earn 1 5 rand per 
day on average, while gardeners will get 
25 rand for a day's work. While they can 
now simply walk to their jobs, relocating 
to Nazareth would mean they would have 
to spend 1 6 rand per day on taxis (two 


each way)! So it's clearthat people simply 
cannot afford to move. Children now walk 
to their school; the Motala Heights clinic 
is nearby and factories in the area that 
are in need of temporary workers will just 
drive to Motala and pick up some people, 
offering them a job for the day. All of this 
would be lost should we be relocated to 
Nazareth. 

The way the Government and the Mu- 
nicipality treat us makes us feel like 
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"They have to understand 
that if they choose to tear 
down our houses, we shall 
sleep in the bushes. And 
if they want to relocate 
us they'd better find some 
big cells to put us in" 



(Top left) Demolished homes; Around 3 A of Motala's settlements have already been demolished, in most cases against their owners' will. 

(Above) You can never know if your neighbour will still be there the next day - one after one, the settlement's residents disappear. But some of the owner remains behind 
(Below left) And despite this hope and laughter remain: Louisa and friends enjoying an evening to themselves before the authorities arrive. 

(Below right) Sileziwe, Motala Heights’ most photogenic resident, sleeping off the afternoon! 
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(Above) Chanting and singing against the municipality authoritaries. 
(Below) The local kids posing for the camera! 



non-citizens, as if we do not belong to 
South Africa. The eThekwini municipality 
is constantly ignoring the South African 
constitution: it is as if they are operating 
under some constitution of their own! 

We have been told that new houses 
will be built in Motala Heights by 2007. 
But who will they build them for, if we 
are all relocated before then? Going to 
Nazareth would mean we would be worse 
off than today. 


They have to understand that if they 
choose to tear down our houses, we shall 
sleep in the bushes. And if they want to re- 
locate us they'd better find some big cells 
to put us in, because we are not moving, 
we are not going to Nazareth! & 


For more information on Abahlali Base Mjondolo, the 
inspiring shack dwellers movement of Durban , visit 

www. abahlali. org 
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THE STORY 
OF A BLOCKADE 

An account of trying to shut down 
Israelhimport company Carmel Agrexco 


Written by: Martin Handford - wally@rnzine.co.uk Artwork: Edd - edd@rnzine.co.uk 


I t's 6 am and still dark. As we approach 
the warehouse the car in front of us 
screeches to a halt. Its passengers 
leap out and run toward the first set of 
gates clutching the bicycle D-Locks they 
plan to use to attach themselves to the 
warehouse gate, preventing trucks from 
exiting the premises. Our own car races 
past them. We are clearly visible to the 
security office and we need to reach the 
second entrance and blockade it before 
they can stop us. We reach the second 
gate and disaster strikes! This set of gates 
has been left wide open. We all rush 
towards them and try to frantically pull 
them closed. Someone falls and gets his 
foot briefly trapped under the gate as 
an angry security guard runs towards us 
shining a torch in our eyes, 

"What are you doing? You got to 
have your protest here yesterday!" 

We are trying to blockade the of- 
fices of fresh produce importers Car- 
mel -Aggrexco, based near Heathrow. 
It's Valentines weekend and the flowers 
Carmel imports make this their busiest 
time of year. But this isn't some sort of 
anti -Valentines Day protest by bitter single 
people. Rather we hope that our actions 


will disrupt Carmel's business and cost 
them as much moneyas possible. Carmel 
is an Israeli state owned company and 
most of its imports are grown in the illegal 
Israeli settlements in the occupied West 
Bank. Our blockade of their warehouse 
is the fifth such attempt by pro-Palestinian 
campaigners in under a year. 

We are relying on a few people with 
bicycle D-Locks round their necks locking 
on to the gates at the two entrances to the 
factory. On previous blockades this tactic 
has apparently proved highly effective 
since Carmel has asked the police not to 
arrest people locked to their gates. We 
suspect this is because they fear a court 
case where the legality of their business 
could be put on trial. The UK is the larg- 
est market for Israeli settlement produce 
and this means Carmel's vital role in the 
illegal settlement drive could make them 
ancillary to war crimes. 

What we haven't counted on is a se- 
curity guard who seems to think he's Ac- 
tion Man. As we struggle to put a D-Lock 
round the gates (it appears the ones we've 
bought are slightly too small) Action Man 
pulls it from our hands, while still shining 
his torch into our eyes. As we struggle to 
attach our remaining D-Lock to the gates, 


What we haven't counted 
on is a security guard who 
seems to think he's Action 
Man. Once again we are 
foiled as with lightning 
reflexes he tackles the 
person with the D-Lock, 
before rushing to push 
the button that raises the 
barrier. How much are 
they paying this guy? 
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Action Man's colleague pushes the gates 
apart, while Action Man grabs hold of 
our last D-Lock. Thus begins an epic tug 
of war in which four of us try to hold on 
to our final D-Lock and any remaining 
chances of closing Carmel's operations 
for the day. 

After several minutes, security closes 
the gates on the woman still valiantly 
holding our D-Lock. She screams as 
loudly as she can, but Action Man doesn't 
seem at all phased. Reinforcements 
thankfully arrive from the other gate at this 
point, where people are securely locked 
on for the day, and with their help we get 
back our lock and retreat to reconsider 
our strategy. 

After a brief consultation we return for 
a fresh assault on the gates. As security 
move the gates apart to stop us locking 
them together we all run through into 
their premises. Past the gates is a raise- 
able barrier, and we think locking to this 
will be as effective as blocking the gates. 
However once again we are foiled by 
Action Man, as with lightning reflexes 
he tackles the person with the D-Lock, 
before rushing to push the button that 
raises the barrier. How much are they 
paying this guy? 

Once again we retreat to consider our 
strategy, as the approaching sound of po- 
lice sirens warns that we are running out 
of time. A plan is hatched and we make 


our last ditch attempt at blockading the 
gate for the day. Security has now locked 
the gates shut but are waiting just on the 
other side of them to foil any attempts 
at putting our D-Lock through the mesh 
wire fencing of the gates. Like something 
out of an action movie several people 
drop to the ground and slide under the 
gate, before running towards the barrier 
yelling 

"Lock on! Lock on!" 

Two people make it past security and 
run around the back of the warehouse to 
explore. Meanwhile, as Action Man and 
his friends are busy grabbing the others, 
the people who have remained outside, 
with the D-Lock concealed under some- 
one's T-shirt, finally manage to lock on 
to part of the gates. Action Man glares 
angrily at us while we beam with pride at 
our victory. Just then the police arrive at 
what must be becoming a familiar scene 
to them by now. 

After a long wait for back up and a 
consultation with Carmel's managers, 
the police enter through the half of the 
gate which we were unable to lock on to 
and try to track down our friends inside. 
Returning some time later, having ejected 
our friends, they then decide to try and 
squeeze a truck out through the open half 
of the gate. Several of us sit down in the 
road in the path of the truck, determined 
to obstruct Carmel for as long as pos- 


sible. The seven police at our gate pick 
someone up and carry him out of the 
road. However while they are doing this 
someone else runs to take his place. This 
game continues for some time with the 
police carrying people out of the way one 
at a time while we take turns sitting in the 
road. Eventually it dawns on the police 
that we can happily keep this up all day 
and they retreat. 

They return with vans and arrest three 
people for obstructing the highway. At this 
point an officer finds a D-Lock key on 
the floor which must have been dropped 
during the earlier struggle to lock the 
gate. People are unlocked and Carmel 
is finally free to go about its unlawful 
business for another day. Our blockade 
had lasted only two hours, the least suc- 
cessful blockade to date. Regardless, 
we leave happy. Today was probably 
the most fun and exciting time anyone 
has had blockading for some time. Our 
friends are soon released from the police 
station and have yet to be charged with 
anything. Despite all the problems we 
faced today, we showed Carmel that we 
are determined to shut them down, and 
that people will keep coming back to their 
warehouse again and again. 

2S 


For more information on upcoming protests or reports 
visit www.indymedia.org.uk 
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REPORT ON NO BORDERS DEMONSTRATION 
AT HARMONDSWORTH DETENTION CENTRE 


By: Edd - edd@rnzine.co.uk 


Britain has never had a good record over it's treatment of migrants, from the anti-semitic 1905 Aliens act through to the 
Commonwealth Immigrants Act of 1 962 making it more difficult for non-European peoples to migrate into the UK. But... 


THING S HAVE GOT MORSE IN THE EAST 
FEU YEARS... 

■^1 

hi 




THOSE TRYING TO ESCAPE PERSECUTION, 

crime 

FOUND THEMSELVES CHEWED \JP 


m SPAT OUT BY THE IMMIGRATION 
SYSTEM OF IMIS GONTRT. 




AS UE HAVE DONE MANY TIMES 
BEFORE, VJE'VE COME TO EXPRESS 
SOLIDARITY UTU THOSE INSIDE . 
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VI HO' 5 ONLY CRIME IS TO COME 
TO THE Uk! 


AND TO PROTEST THE RACIST 
STATE POLICIES. .. 


THAT IMPRISONS PARENTS, 
GRAND -PARENTS 4 CHILDREN 
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THE POLICE SOON SHOWED UP TO 
MOVE PEOPLE ON, 



X FOUND WSEIF M STOWED 
K SEABCUED AFTER TNTNG FWOTOS 
OF THE CONSTABLES, 



38 



LAST HOURS 









THENEYT UOUR IMS FIUED WITH 
STORIES FROIA EY-DETAMTS 
ABOJT VIOl AUFUl LIFE N3KIS 







l felt weird though just being able to leave whilst so many remain locked inside. Well just have to keep on fighting till all are free! 


noborderslondon.hlogspot.com/ for more information on 
upcoming events and demonstrations 
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Ireport from a radical gathering of 

'OMEN IN SPAIN 2 1ST - 24TH SEPTEMBER 2006 


Article by: Isy - katchoo63@yahoo.com 

S ome time ago friends involved in the 
Brighton Women's Health Collective 
mentioned some kind of gathering 
they were organising together with mates 
living in Spain. They were planning a few 
self-organised days of discussion, analy- 
sis, skill-sharing and networking. And, it 
was going to be women only. The concept 
sounded really promising and novel - a 
women's event that wasn't specifically a 
'feminist' thing, but rather a DIY gather- 
ing that happened to be women only. The 
places were unfortunately limited. It was 
going to be held at Escanda, a farm/con- 
vergence space/living project in Asturias 
in Northern Spain, and it just wouldn't 
be able to cope with more than 60 or 
so people (it ended up being about 80). 
The invitations were a network in action 
- friends telling their friends, telling their 
friends - all across Europe. 

From the invite: "This gathering will 
bring women together who are involved 
in, or interested in radical politics. By 
radical we mean self-organised, grass- 
roots politics that work outside tradi- 
tional political structures, that aim to be 
non-hierarchical and seek non-reformist 
ways of resisting oppression. We want to 
come together to discuss our views and 
strategies on some of the most important 
political issues we face. This gathering is 
an opportunity and space for women to 
share their politics and practices, to get 
to know each other, and each other's dif- 
ferent backgrounds and political contexts, 
to talk, collectively learn, strategise, build 
lasting relationships and potentially com- 
mon political projects and networks." 

I registered, and had planned to 
hitch the 1 400 miles or so with my mate 
Sarah, but thank fuck we got a lift from 
Paris offered to us over the email list. We 
got an overnight coach to Paris and were 
quite excited - not quite knowing what to 
expect, from the gathering, from our lift, 


from the weather. Obviously we spent 
the morning in Paris being total tourists, 
drinking coffee and seeing Notre Dame 
and sitting on the stairs at Montmartre. 
We then had an exciting girlie road trip 
down to Spain. It was just like Thelma and 
Louise, without the guns, or Brad Pitt. 

Arriving in the middle of the night to- 
tally knackered, we crashed in the Horrio, 
which is a Spanish barn on legs so that 
rats can't get in (comforting to know). In 
the morning I got to take in the location 
in beautiful sunshine - mountains, big old 
buildings that included a chapel (used as 
the food storage), gardens and orchard, 
and a bunch of women getting down to 
sorting things for a four day gathering. 
More and more arrived, including a 
whole posse from Ireland who I hadn't 
expected to see there, and actually, quite 
a lot of women from Brighton. Rumours 
of a looming hurricane were at first dis- 
missed but then we looked at the weather 
reports. Oops. Hurricane 'Gordon' had 
been smashing across the Azores and was 
headed for Northwest Spain, which was 
where we were! It did get really windy in 
the middle of the night and I lay in my 
tent watching it bend over from side to 
side. The damage in the morning: both 
the polytunnel and the geodome had had 
their tarps blown off, and the structures 
built to piss in had theirwalls smashed up 
making for exhibitionist urinating. 

The gathering officially started and a 
long welcome meeting introduced every- 
one to the practicalities. Different women 
in the organising group were responsible 
for different things, from workshops and 
films, accommodation and kids (of which 
there were surprisingly few), to the nice 
job of 'welfare women' who you could go 
to if you had any problems - they were 
kept on their toes by the vast amount of 
period pain going on. I reckon about 1 


in 5 women there came on during the 
gathering - that's a lot of hot water bot- 
tles and raspberry leaf tea. Anyway, other 
issues included watching out for the strain 
put on the space, e.g. water use, and the 
huge work rota that held about 1 30 slots 
needing filling, for jobs from checking the 
loos, to general tidying to doing the bar. 

There were also the translation issues. 
This was new to me, not usually being 
some kind of international gathering 
hopper- it was all going to be in English 
and Spanish, with further translation help 
offered as needed. I felt frustrated at times 
at the slowness, but then I got used to it 
and appreciated the pace it set, having 
more time to think, and the inclusivity. 

Over the next few days, I went to a 
wide range of workshops and discussions. 
The programme had over 30 scheduled. 
Every day, one 'large' debate was held 
in the afternoon and the topics covered 
how to work in our movements as women 
in mixed spaces (where many expressed 
the need for occasional women only 
organising and spaces), what patriarchy 
and capitalism mean to us in 2006, and 
strategies for support and uniting strug- 
gles around migration. It was interesting 
to see the latter emphasised - it was an 
issue many women are active around, 
and could be a key challenge over the 
next few years. As the description in the 
programme said: "People are pushed out 
by poverty or war, pulled in by the promise 
of a better life, forced to move to survive 
on miserable wages to prevent starvation. 
State and capital rely on the pools of la- 
bour, and also want to control our move- 
ments in order to make us vulnerable to 
low wages and illegal contracts. Media 
racism and immigration scare stories try 
to create divides in the working class. 
How can we relate to the migration flows 
in our own countries? How do we relate 
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Of course there was a 
party Sunday night! Then 
we danced and chatted 
and all felt really pleased 
with ourselves - and sad 



to women from different cultures, and 
women's oppression within different cul- 
tures? How do we find common links and 
strengths as we move around the globe 
bringing our stories and experiences with 
us?" This debate was complemented by 
further workshops that concluded that 
we wanted to be working on more levels 
than 'just' the action-led model of 'No 
Borders', or institutional support. 

Other discussions included a popular 
talkshop on alternative relationships - like 
one big gossip session, but cooler, how 
to deal with power issues amongst our- 
selves, personal experiences of feminist 
organising, experiences in social move- 
ments, international women's solidarity, 
staying power (i.e. what can help us stay 
active), ideas and tactics for direct action, 
queering up feminism, and more. The 
discussion around women's solidarity and 
power issues was so popular a second ses- 
sion was held on the last day. It was also 
referred to in the programme: "The fact 
that there won't be any penises around is 
no guarantee of absence of inequality and 
power structures.... Women do play pow- 
er games and we have to be conscious 
of this, challenging our own behaviours 
making sure we are trying to create truly 
'radical' and inclusive spaces." 

Then there were a whole host of talks, 
presentations, and practical workshops, 
about feminist history, women's health, 
herbal medicine, bike maintenance, 
permaculture, participatory video, self 
defence, trauma and recovery, popular 
education, basic building skills, radical 
midwifery, consent and personal bounda- 
ries, sexwork and trafficking, female 
ejaculation (yes! it really exists) and more. 
There was also a 'caressing' workshop a 
Spanish woman held, which was intended 
to challenge our preconceptions about 
touch etc. I was far too scared to go, but 


from what I heard from equally repressed 
and/or sceptical friends it was an interest- 
ing experience. 

The programme scheduling was very 
Spanish. It started early-ish, but there 
was a big siesta break after lunch in 
which films were shown - I watched the 
very good German film called 'Unveiled' 
about a woman persecuted in Iran for 
loving another woman and fleeing to 
Germany, where she ends up assuming 
the identity of a man to gain asylum. 

The evenings were so much fun 
too. My team won the pub quiz and we 
gloated suitably (although some of the 
Spanish women mentioned the quiz as 
one of the parts of the gathering they 
felt a bit alienated from - it's just far too 
British). The Open Mic night was great 

- I would've gone to bed but got woken 
up by singing, party tricks, and Jewish 
New Year customs. One performer was 
punk as fuck - she admitted to not being 
able to play guitar so she just randomly 
hit it, and growled some stuff in Spanish, 

I haven't got a clue what it was about 

- but she rocked! The Open Mic turned 
into a booty dancing party and we would 
have gone on for ages, if some more 
sensible women hadn't rightly said that 
if we didn't stop soon, we wouldn't be 
fit for workshops the next day - I think 
it shows that we did all want to get the 
most out of the event because we mostly 
went to bed then! 

I walked up a mountain with some of 
the Irish women and got scared by cows, 
did a talk on climate change and peak 
oil, and I also taught my first bilingual 
self defence class. A Spanish woman was 
translating and I was a bit worried that the 
momentum would get lost but it worked 
fine - I just had to be more animated - a 
lot of Spanish women attended and it felt 


great. I learnt about 'advanced capitalism 
and global class struggle', sustainable 
building, DIY gynaecology and so much 
more. I also met some amazing women. 
I've been to a lot of 'gatherings' whether 
based around anarchist, animal rights 
or ecological movements, or even other 
women's gatherings, and I've never felt 
so strongly that every single person there 
was motivated, sorted and interesting. No 
hippies, consumers, random partygoers 
or wallflowers but 80 + very different but 
strong and active women from across 
Europe. 

I felt very privileged to be there and 
probably repeatedly drunkenly told others 
there that it was such a unique event. The 
whole of Sunday afternoon was devoted 
to feedback, conclusions and plans (with 
a random break to do some stretches in 
the middle!) The outcomes of different 
workshops and plans made were shared. 
Along with criticisms about the difficulties 
of getting vegan food in Spain, an English 
bias, and still some difficulties with trans- 
lations, there was also a lot of excitement 
and inspiration. I can imagine quite a 
few of us coming home feeling more of 
a responsibility to work on gender issues 
in our groups and collectives, and feeling 
that there's a stronger female network in 
our movements to support us. 

Of course there was a party Sunday 
night! Half of it consisted of the dress- 
ing up upstairs with everyone helping 
everyone else to get into drag, look silly, 
glamorous, or just a bit odd and differ- 
ent, and this seemed to go on for a really 
long time. Then we danced and chatted 
and all felt really pleased with ourselves 
- and sad to go. © 

the women’s gathering website, which is slowly 
building up an interesting resources list - www. 
escanda.org/RWG 
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THE HUMBLE 
COMPILATION 

HOW ANARCHO'PUNK COMPILATIONS 
HAVE DEFINED THE PUNK SUBCULTURE 

Written by: Danny - back2front_danny@yahoo.co.uk Illustration by: Shaun - seprock82@hotmail.com 


A t the very centre of the anarcho- 
punk movement (or DIY community 
if you prefer) lies the oft overlooked 
compilation album. The humble compila- 
tion as we all know is a collection of bands 
all appearing on the same release but the 
compilation is important on a number of 
other levels. It's often the starting place 
for many bands who couldn't afford to 
put out their own releases, or just didn't 
know how to. It is also often a way for 
bands to come together and split costs, 
but more importantly, as we shall see; the 
compilation is what has actually defined 
the anarcho-punk movement both cultur- 
ally and politically. You can, for example, 
pick up a compilation from another part 
of the world you know very little about 
and discover some of the grass-roots 
activity that takes place there. You could 
even make contact and get involved or 
highlight their activities in your part of the 
world. It is through this type of networking 
that the international movement we have 
today gradually took shape. 


Detector came out in 1 980 and although 
it definitely wasn't the best sound quality, 
being made up largely of rough demos, 
it offered an overview of the newly emerg- 
ing anarcho movement and featured a 
few bands who would go on to other 
things such as Amebix, The Disrupters 
and Alternative. 

The phrase Bullshit Detector came 
from a song by The Clash called 'Ga- 
rageland'. The Clash were the original 
political punk band but their guitarist's 
desire for stardom and their subsequent 
fame in America led many to believe 
they'd sold out. They wanted to live the 
ideal rather than shout from a stage or the 
back of an album cover, but they did how- 
ever inspire many bands and individuals, 
including Crass themselves. 



The Bullshit albums laid the foundation for the DIY ethic. 
Anybody can form a band and you don't need to know 
how to play your instruments to make it onto an album. 


So let's take a trip down memory 
lane and have a look at some of the 
compilations that helped to define and 
shape our community. Of course, given 
the vast array of compilations that are 
out there, especially those outside the 
English-speaking world, it is only pos- 
sible to mention a fraction of them here 
but I hope it will be an interesting trip 
and maybe inspire a few people to get 
involved in doing their own. 

My first compilation was Top of the 
Pops 1976, which is irrelevant to this 
article really but I just wanted to point out 
that compilations can also be steaming 
piles of dog turd. 

The first compilations of note in the 
UK were the Bullshit Detector series re- 
leased by Crass Records. The first Bullshit 


The Bullshit albums laid the founda- 
tion for the DIY ethic. Anybody can form 
a band, you don't need to know how to 
play your instruments, and anyone who 
listens to this rough and ready record will 
know that you can be truly awful and still 
make it onto an album. Crass invited 
bands to send in their demos which went 
straight onto the disc without any studio 
tomfoolery. Bullshit Detector 2 appeared 
in 1982 and introduced the world to 
Omega Tribe, Chumbawamba, Krons- 
tadt Uprising, Naked, Youth In Asia and 
others, some of whom went on to greater 
and better things. 


In 1983 Crass released the final 
instalment titled, oddly enough, Bullshit 
Detector 3 which featured Napalm 
Death, Health Hazard and Verbal 
Assault among others. The inspiration 
behind this series should not be under- 
estimated, as many people woke up and 
realised what was possible, encouraging 
many individuals, myself included, to set 
up bands, gigs, zines, venues and most 
importantly provided a challenging politi- 
cal overview. As the front cover to Bullshit 
Detector 3 put it: 

"Don't expect music when the melody 
is anger, when the message sings defi- 
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ance, three chords are frustration when 
the words are from the heart." 

Pax Records released the brilliant 
Worgosm album in 1 982 which included 
Dead Kennedys alongside Captain Sen- 
sible and Flux of Pink Indians. 

With records like these and especially 
the ideas they contained, the movement 
began to spread all over the world. Let's 
take a leap across the Atlantic to the 
USA where the burgeoning hardcore 
movement was about to take off. The 
Sex Pistols, The Damned and The Clash 
had played the States in the late 70's and 
punk bands were springing up everywhere 
in reaction, particularly in California and 


New York which had harboured its own 
independent proto-punk scene. 

Alternative Tentacles was probably 
the first major DIY label in America pro- 
moting a more anarchist slant spearhead- 
ed byjello Biafra and Dead Kennedys. 
The Let Them Eot Jellybeans compilation 
appeared in 1981. The original release 
actually came with an insert which men- 
tioned all of the punk bands known to be 
active in the US at the time thus spread- 
ing the idea of community. The record 
featured the cream of the era including 
Dead Kennedys, DOA, Black Flag, Bad 
Brains and the mighty Flipper. 


The cover, depicting Ronald Rea- 
gan, the extreme right-wing president 
of America at the time, who's favourite 
sweets were said to be jellybeans, re- 
vealed the cultural shift against so-called 
Reaganomics as well as the expansionist 
foreign policy that was decimating south 
and central America in that era. It helped 
influence a generation just as the Bullshit 
Detector records had done in the UK not 
just towards the DIY ethic but towards 
anarchist politics and libertarian vision. 

In Canada the troubled Vancouver 
Complication appeared in 1981 (and 
has recently appeared on CD for the 
first time), and was a document of the 
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It also reveals the power of the humble compilation 
to affect ideas, in most cases, much more so than an 
individual group could do. Perhaps it is the coming 
together of so many groups under a particular banner 
that can help to define a movement. 


fledgling scene that was starting in 
Canada aided and abetted by Joey 
"Shithead" Keithleyand DOA featuring 
DOA, Pointed Sticks and the Subhumans 
among others. The following year New 
York Thrash appeared giving an account 
of what was happening in the Big Apple 
and introducing the world to the likes of 
The Beastie Boys and Bad Brains. 

Another new label that was to have 
a major impact was Dischord, set up in 
1 980 by Ian MacKaye and Jeff Nelson. 
The Flex Your Head compilation came out 
in 1981 and brought attention to Teen 
Idles, Government Issue and the highly 
influential Minor Threat who began the 
original straight edge movement albeit 
indirectly. Dischord have maintained to 
this day a strict DIY approach and been 
a focal point for the rise of emo and post 
hardcore sounds. Again you can see the 
influence of the compilation in the rise 
of the straight edge movement, a kind 
of subculture within a subculture (which 
has shot itself in the foot a number of 
times over the years but that's a story for 
another day). 


Other important US compilations 
of note from the period include Rodney 
on the ROG (1 980), Rat Music For Rat 
People (1982), Someone Got Their 
Head Kicked In (1982) and many oth- 
ers which gave an account of the rising 
punk scene in a particular city or area 
and cumulatively revealed to the world 
the new hardcore punk movement. The 
sleeve notes to the Alternatives Tentacles 
compilation Not So Quiet On the Western 
Front (1982), itself a take on the 1930 
war movie " All Quiet On the Western 
Front" , ran as follows: 

"The very same community . . .gradu- 
ally lost its focus and direction. The 
hoped-for countercultural revolution 
didn't materialize overnight, and peo- 
ple became increasingly bitter about 
the prospects. With the substitution of 
cynicism for hope, the replacement of 
creative activity by drug-induced apathy, 
the reversion to self-indulgent artistic 
pretension, and the co-option of the less 
committed by unprincipled commercial 
interests, the dream became ever more 
difficult to sustain. But even in the dark- 


est days, an uncompromising few didn't 
give up the spirit... the youth of America 
may not be rioting in the streets yet, but 
in greater numbers than ever they're 
flaunting ossified social conventions and 
starting to embrace alternative values, a 
necessary first step in America's peculiarly 
sterile cultural and political context... it's 
up to you." 

Not So Quiet on the Western Front 
featured the likes of Crucifix, 7 Seconds, 
MDC and Flipper amongst others. The 
music has a particularly political bent 
which is interesting as by around 1983 
the original American hardcore move- 
ment was in decline and there was a 
backlash against the politically minded as 
the scene split into factions and eventually 
imploded by around 1986, when Dead 
Kennedys and Black Flag who helped 
launch the movement had split up. But 
this album showed that despite the apa- 
thy (which we've all come across in all 
our own scenes at one time or another) 
a positive, forward looking stance was 
still more than possible and still vitally 
important. Thing is scenes come and go 
for a host of reasons but it doesn't mean 
that's the end. New ones spring up in 
different places all the time which is why 
apathy has no place really. If your scene 
has fallen by the wayside ask yourself why, 
whether you care and, as Jeff Bale men- 
tioned in the notes quoted above - it's up 
to you. The world can be a better place, 
it's not going to happen soon but we can 
all do our bit at the end of the day. 

One of the most vital compilations, 
and the first I ever had from the States 
was the massive PE.A.C.E./WAR double 
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Albums (left to right) : Bullshit Detector 3, Bullshit 
Detector 1 , Maximum Rock N Roll's Welcome to 
1 984, and Not So Quiet on the Western Front 



album released in 1984 by Dave Dictor 
of MDC/Radical Records in conjunction 
with Maximum Rock n Roll. What is so 
important about this release is that it is one 
of the first major international compila- 
tions featuring over 30 bands from outside 
of the United States and revealing the 
growing scenes in other parts of the world, 
particularly Australia, Japan, Argentina, 
Italy and South Africa. In only a few years 
the anarchist punk movement had taken 
on an international dimension. 

Here is an example of how interna- 
tional politics begins to cross borders. 
The original vinyl release of PEACE/WAR 
came with a 72 page magazine which 
highlighted many of the political problems 
of the day such as nuclear proliferation 
and the very real threat posed by the 
Cold War, South Africa under Apartheid, 
imperial expansion courtesy of the USA 
but also the political demonstrations that 
were taking place against all of this. The 
album which featured Crass, MDC, Dead 
Kennedys, Butthole Surfers, Subhumans, 
Conflict and Negazione among 50 oth- 
ers is a vital slab of anarcho history and 
was also a benefit for anti-nuke groups. 
So not only do international politics and 
ideas begin to cross borders in a time 
when there was no internet or CD but 
it becomes possible to raise money for 
worthy causes. In that respect at least it 
becomes much more than posturing. 

Maximum Rock n Roll's compila- 
tion Welcome To 1984 again brought a 
host of bands from 1 7 countries under 
one banner and re-enforced the idea 
of an international community bent on 
social and political reform. I believe 
these compilations helped to bolster that 
community, helped contacts to spread 


so that tours could be exchanged and 
political activity undertaken. Icons of 
Filth from the UK appeared alongside 
the dedicated B.G.K. from Holland and 
Rattus from Finland. 

Meanwhile hundreds of compilations 
mostly in cassette format had begun to 
appear all over the world. Some were 
merely a collection of bands from a 
particular city or part of the world, others 
were benefits for any cause you might 
care to mention, or some had a particular 
message or idea to put across such as 
the anti-war ethos central to anarchism 
and punk. 

In 1 984 the French label New Wave 
Records released a series of compila- 
tions starting with The First Sonic World 
War featuring Les Cadavres, Angry 
Rats and Los Tereros. Although most of 
the bands were French later installments 
featured bands from further afield such 
as Poland and Yugoslavia. In Brazil the 
Atoque Sonoro compilation appeared in 
1 985 which included the powerful Ratos 
de Porao. A cassette compilation called 
Brave New World was put out by Twisted 
Red Cross in the Philippines in 1985. 
By the mid 1980's the anarcho-punk 
movement had become an international 
political movement. It is this achievement 
that helped it rise above the notion that it 
was merely another youth subculture. 

Back in the UK a number of important 
compilations were issued by Conflict's la- 
bel Mortarhate. The first of these was We 
Don't Want Your Fucking Warfrom 1 985 
which was in a way another response to 
the Falklands debacle as well as what 
was going on in Northern Ireland and 
elsewhere. Belfast's Toxic Waste and 
Stalag 17 appeared along with Lost 
Cherrees, UK Subs and the inspirational 
Liberty. We Won't Be Your Fucking Poor, 
We Don't Want Your Fucking Law and 
We Won't Take No More followed giving 
reference points for the militant ideology 
of Conflict and the Mortarhate stable. 
We Will Be Free issued in 1 986 was an 
important compilation of the Belfast scene 
and a benefit for the Warzone Collec- 
tive, a DIY anarcho centre that had been 
organised by local punks (Warzone never 
got any money but that's another story). 
The Mortarhate compilations featured 
local and international, feminist and gay 
bands and were a major influence in the 
1 980's. 

We Won't Take No More from 1987 
and This is the ALF from 1 988 did much 
to highlight the resurgence of the animal 
rights movement. Hunt sabbing was 
particularly big around the mid 80's 
and it was albums like these that had 
an important impact. While Crass had 
literally started the movement, aided and 
abetted by Poison Girls lest we forget, 
Conflict and Mortarhate took it a step 


further and made the movement more 
belligerent, aggressive and in some ways 
less tolerant. 

In the sleeve notes to This is the ALF 
Robin Webb, the ALF Press Officer, 
wrote: 

"The ALF has always had a triad 
of policies within which anyone could 
claim responsibility as an activist under 
its umbrella and get the backing of the 
ALF Supporters Group if unlucky to be 
caught. 

1 . To liberate animals from suffering 
or potential suffering and place them in 
good permanent homes or, where ap- 
propriate, release them into their natural 
environment 

2. To damage or destroy property 
and equipment associated with animal 
abuse 

3. To take all reasonable precautions 
not to endanger life of any kind 

As popular as these policies had been 
and despite the powerful effects wrought 
against animal abuse it became clear. . . 
that the third ALF policy was becoming 
strained" 

Tellingly from this point onwards ani- 
mal rights activity became decidedly more 
militant leading to arrests and a "terrorist" 
image garnered by media in the public 
eye, but this also reveals the power of 
the humble compilation to affect ideas 
and in most cases much more so than an 
individual group could do. Perhaps it is 
the coming together of so many groups 
under a particular banner that can help 
to define a movement. 

Another revival movement had taken 
place in the UK in the early 1 970's when 
members of Crass and others helped 
to launch the Stonehenge Festival. By 
1985 the festival would have become 
legal following an old English Law that 
dictated that an event which took place 
on 12 consecutive years could become 
legal. Thatcher sent in the troops to attack 
and smash the Free Festival movement 
before that law could take effect at the 
infamous Battle of the Beanfield in 1 985. 
Despite overwhelming revulsion even 
from mainstream media, there would be 
no successful prosecution for police bru- 
tality. The 1988 compilation Travellers' 
Aid Truston the Flicknife label featured 
ambient anarchists Hawkwind, Culture 
Shock and Hippy Slags among others in 
a bid to set up a bust-fund for Travellers 
facing police or other legal harassment, 
as well as highlighting the movement 
itself as a group of anarchists trying to 
live outside the system. 

The anarchist-punk movement gave 
birth to some great independent labels 
over the years, many of whom put out 
compilations of the bands that were on 
their respective rosters. These albums 
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also often revealed what was going on 
in a certain city at a certain time and 
place making them historical snapshots 
as well as introductions to the output of 
the labels. Open Mind Surgery came 
out in 1987 and was a showcase of 
the bands on Bluurg Records including 
Culture Shock, Instigators and Civilized 
Society, while Fuck EMI released by 
Chumbawamba's Agit Prop label sati- 
rised the record company of the title which 
was involved in arms manufacture at the 
time. With the advent of the compact 
disc, many labels released compilations 
of their back catalogues for the digital 
age. Crass Records released the A-Sides 
compilation of the assorted singles which 
had appeared on the label in 1992. 

I started work on my first compilation 
in 1989 on the fledgling Front Cover 
Productions, the label/publishing house 
I set up around 1987. It was called 
Turning Inside Out and was a benefit for 
the Anarchist Black Cross in 1991. It 
featured Internal Autonomy, Oi Pol loi 
and Bleeding Rectum among others. The 
ABC has existed for many years and was 
revived by anarchists in the early 80s to 
help those of us who found ourselves in 
prison or had to pay hefty fines because 
of our political activities, something that 
should be further encouraged in this day 
and age! It was an easy thing to do in 
many ways, even though it took a while to 
come together. A lot of bands will gladly 
offer material if they are approached. 
Many are keen to help with any number 
of causes or benefits, others just for the 
chance to appear. As I said before any- 
body can do it and it's never been easier 
in this computerized age. 

In 1 994 Epitaph, the label started by 
Bad Religion, began a series of compila- 
tions called Punk-O-Romo which would 
run for the next decade to 10 volumes 
and was a showcase of the pop-punk 
era they had helped to advance. A lot 
of the music isn't my cup of herbal tea 
and along with Fat Wreck Chords they 
are probably responsible for the latest 
generation of punk sensibility. However 
with the advent of MTV and the com- 
mercialisation of many of the DIY bands 
of the earlier eras, many punks of today 
do not have the political dimension that 
is the hub of punk, and I'll probably come 
back to this a little later. 

1996 saw AK Press launch its first 
benefit compilation in collusion with Epi- 
taph. AK Press is a worker's co-operative 
selling a huge range of radical literature, 
audio and video. Better Read Than Dead 
featured Propagandhi, Chumbawamba, 
Tribes of Neorot, J. Church and a lot of 
well-known acts. The liner notes offer a 
quote from Noam Chomsky: 

"If you assume that there's no hope, 
you guarantee that there will be no hope. 
If you assume that there is an instinct 


for freedom, there are opportunities to 
change things, there's a chance you 
may contribute to making a better world. 
That's your choice." 

For me the mid 90's was a period 
when politics certainly was no longer 
the centre of the ideology. Safe-as- 
houses pop bands played punk guitar 
and shouted designer lyrics at an MTV 
generation who were brought up with 
every gadget under the sun in a culture 
that decried individuality. Some old bands 
reformed and jumped on the nostalgia 
bandwagon and anarcho punk, at least 
in the western hemisphere, was becoming 
redundant. 

There were however quite a number 
of bands, groups, labels and individuals 
who continued (and still do) to offer an 
alternative idea of what society might be 
and as I mentioned earlier if the scene 
seems like it's died in your part of the 
world it only takes a few people to start 
it again. Cynicism and apathy are direct 
consequences of the television genera- 
tion and are a sign of weakness in an 
individual unable to stand against the 
brutality of the current regimes in the 
Western world. (Try saying that after a 
white cider and tequila slammer standing 
on one leg and jumping about to "This 
Is Two Tone") 

In 2000 Dischord Records released 
a 20 year respective compilation with, 
of course, Minor Threat, Dag Nasty, 
Government Issue and Henry Rollins' first 
band State of Alert among an impressive 
list of others. What is remarkable about 
Dischord is that Ian MacKaye has man- 
aged to maintain the DIY ethic to this 
day despite major label machinations. 
MacKaye also insists on playing all-ages 
shows as he did in his days with Fugazi, 
and quite often appears in church halls 
and the types of venues where alternative 
viewpoints are needed most. Again if like 
me you're not really into the music you 
can hopefully still see the fundamentals 
of taking such a stance. 

Many people feel like giving up their 
struggle towards a better world, and 
sometimes it can drive them mad. In that 
case the 2001 compilation Mod Pride: 
Nutters with Attitude might be a good 
place to start. That album has all sorts 
of loonies on it from Alternative TV to 
Citizen Fish and offers vital information 
to anyone who finds themselves in the 
crazy clutches of psychiatrists and phar- 
maceuticals. 

Back across the Atlantic, Fat Wreck 
Chords had been set up by Fat Mike of 
NoFX in the early 90's and began releas- 
ing a series of compilations starting with 
Fot Music for Fot People in 1994. Fat 
Wreck Chords only sign bands for a one- 
album deal giving them the choice to stay 
or move on or keep their artistic control in 


Albums (from left to right): New York Thrash, 
Anti-Capitalism, This is The ALF, Anit-War and 
Mortarhates' We Don't Want Your Fucking War 




light of appearing on other labels, which 
major labels just do not do. But they have 
also managed to keep a political dimen- 
sion despite being one of the biggest 
independents in the country. 

Punk Voter was set up largely to 
try to bring down the George W Bush 
administration in 2004, and Fat Wreck 
Chords released the Rock Against Bush 
compilations featuring some awful pop 
punk bands alongside some great ones 
including Jello Biafra with DOA, Sick of 
it All and Operation Ivy. The idea was 
that seeing that 30% of eligible voters 
do not vote what would happen if they 
did and could they, if nothing else, bring 
down Bush? Even though Bush did get 
back in (although seeing as he neverwon 
the first time round it is debatable whether 
he won second time round as well) he lost 
both the Senate and Congress in 2006 
as the anti-war movement finally began 
to gain momentum. 

You could argue the old anarchist 
line that voting only maintains the gov- 
ernment, but it can also be argued that 
some forms of government are better 
than others. If voting meant the differ- 
ence between war and diplomatic solu- 
tion, it is appreciable which course is the 
preferable option. Secondly if punk voter 
didn't help to bring down Bush, it at least 
helped to politicise the new generation in 
America and elsewhere. 

The Bush Administration's war against 
everything supported by prime liar and 
arse licker Tony Bliar also saw the ral- 
lying of the old anti-war movement and 
the new with the release of the Peace Not 
War compilations in 2003. These com- 
pilations were not punk as such, though 
members of Crass, Chumbawamba and 
Conflict were involved. It also revealed 
that protest does not have to come from 
punk. But nor does it have to come from 
sanitized pop world of Live8 where career 


46 


LAST HOURS 




In this day and age when the West is heading rapidly 
towards totalitarianism, war is seen as inevitable and 
civil rights are falling by the wayside it is important to 
politicise people in whatever way we can by becoming 
our own media. 


is more important than politics and token- 
ism helps record sales. 

Recently one of the best series of 
compilations to appear has been the 
anarcho-punk retrospective series put out 
by Overground Records. Anti-Wor, Anti- 
State, Anti-Society and Anti-Capitalism 
have all been released in the past few 
years featuring the movers and shakers 
of the original anarcho-punk explosion 
alongside many of the unknown and 
smaller bands who never released a 
record. This essential series is also a 
reminder of what was done in the past. 
Quite often what is done nowadays is 
not protest but comfortable rejection, 
and this series points to the days when 
heartfelt (and occasionally naVve bands) 
made a very important contribution to 
making a change. 

And there you have it - how the 
humble compilation tells the story of the 
international DIY movement. I know that 
I've missed a lot out but as I said in the 
introductory paragraphs, it's impossible 
to mention them all so I apologise if yours 
didn't get a look in. What I will say is that 
it's easy for anyone to put something 
together with local bands in their area 
and maybe raise a little money for a 
good cause. International compilations 
are much harder to organise. The last 
compilation I did around 1996 saw me 
wait months/years for bands from the 


other side of the world that never both- 
ered to reply. 

Nowadays with computers and 
CDR's it is a relatively simple process. 
Send an email out to some bands and 
put your compilation together. Print up 
some artwork to go with it and it really is 
as easy as that. It should be possible to 
release a CD for less than £3 per unit. It 
is better I think to try and make a decent 
product, so aim to get good sound quality 
recordings. It's also possible to remaster 
recordings with all the software there 
is available nowadays. Make a decent 
booklet to go with it especially if you're 
trying to promote a cause. If you want to 
sell your compilation it is always a wise 
move to approach some of the more 
well-known bands. A lot of people will 
not buy a compilation unless they know 
one or two of the bands on it as the 
capitalist economy has conditioned us 
towards the familiar product! Diversity is 
always important like the Peace Not War 
comps I mentioned or G7 Welcoming 
Committee's brilliant Take Penicillin Now 
from 2005 which featured a whole host of 
musical styles from folk music to ambient 
to all out thrash. 

Some of the music, bands and labels 
mentioned in this essay are not really what 
I'm into but I wanted to use a diverse 
series of recordings to reveal how our 
movement has grown politically and how 
political action is central to what it's all 


about. In this day and age when the West 
is heading rapidly towards totalitarianism, 
war is seen as inevitable and civil rights 
are falling by the wayside it is important to 
politicise people in whatever way we can 
by becoming our own media. Society is 
rapidly becoming paranoid and it is within 
such a political vacuum that you will see 
the likes of the extreme right climb back 
into power. I kid you not. 

Of course sticking out an album will 
change nothing. If the album is diverse 
and inspiring and most importantly has 
the integrity to go with it, then it might 
make people think. It has done so in the 
past. Thoughts do lead to action and any- 
one who still thinks music cannot inspire 
people should have another glance back 
over the last 25 years. We have an ever- 
growing international network, a network 
of peoples who want to see a better world, 
and even if many fall by the wayside 
disillusioned, there will always be others 
to take their place. As Penny Rimbaud of 
Crass wrote in the sleeve notes to "Anti 
Capitalism" in 2006: 

"Clearly then it is up to us to write our 
own histories and document our own 
achievements. What we did then (and 
what many of us continue to do) was 
enormously impressive. We were all part 
of a movement that radically changed 
the way people think - which, in the most 
positive way, is to change the world we 
live in... I am again impressed by the de- 
gree of commitment shown by everyone 
involved in that revolution of mind. I'm 
still surprised by the diversity, shocked by 
the intensity and inspired by the memory. 
However, more importantly I'm overjoyed 
that people. ..are still at it." © 

Anti' copyright Front Cover Productions 2007 
Reproduce at will but quote the source 
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80 years after the start of the Spanish civil war 
Vince went to visit his great aunt to discuss the 
small part she had played in the seige of Madrid 


MY AUNT: 

AN ANTI'FACIST 


Interview by: Vince - vince.red@googlemail.com Translation by: Lola Illustrations: Edd - edd@rnzine.co.uk 


T he Spanish civil war was one of the 
most important conflicts of the last 
century. On the 17th July 1936 
the Army, headed by General Franco, 
revolted and attempted to stage a coup 
d'etat in response to the recent elections 
and the formation of the second republic, 
headed by a centre left Republican party. 
The last thing many people wanted was 
a totalitarian regime, so they organised 
against Franco. The fascists had the sup- 
port of the church and the bourgeoisie, 
whereas the workers and antifascists 
were supported by left wing parties and 
unions. Contrary to bourgeois historians, 
the majority of workers in Spain didn't 
rally to defend the 2nd republic as their 
"legally elected government" they fought 
to defend democracy itself, true democ- 
racy, of which fascism is the antithesis. 
They waged a war of revolution on the 
fascists, collectivising farms, and organis- 
ing the workers' running of factories as 
they went. 

It's hard to set the scene in a few para- 
graphs. The left were organised in a pop- 
ular front of parties, the Anarchist CNT- 
FAI, the Socialists, the Marxist POUM 
and the Stalinist PCE/PSUC and left 
bourgeois democratic parties. Although 
the Stalinists were the smallest party and 
had the least support, they had the might 


of Stalin's Communist Party behind them. 
As Russia was the only country willing to 
supply the republic arms, they used this 
leverage to increase their party's control 
of the front. They purposefully sabotaged 
the campaigns of the POUM and CNT by 
withholding arms. 

Stalin did this because the USSR and the 
Communist Party (whose will in Spain was 
expressed through the Spanish Commu- 
nist Party PCE) had long since deviated 
from the communism they were supposed 
to represent. He wanted Franco defeated, 
but not with the workers in control. This 
was because he was more interested in 
signing treaties with France and Britain 
and a rogue workers state on their bor- 
ders was the last thing they wanted. 

This interview is with Daniella, who was 
1 8 at the time of the siege of Madrid. She, 
like many people, believed the communist 
party were the party that represented the 
people (N.B. Stalin's atrocities in Russia 
didn't become well known till the 50s). 

Madrid was a special case, it became 
besieged in October 1936, and even 
though Stalin didn't want the revolting 
workers to succeed, the loss of Madrid 
would have been a blow. Franco wanted 
to take Madrid quickly, as the country's 


capital would give him credibility in the 
eyes of Hitler and Mussolini. 

Madrid didn't fall quickly; it was rein- 
forced before encirclement was complete, 
and even though the counter revolution 
was in full swing in the rest of "Republican 
Spain" the Stalinists halted it in Madrid, 
and even allowed their hated POUM to 
continue fighting. In Madrid the workers 
were armed and organised. The city was 
held by over 100,000 militia men and 
soldiers. 

But as time passed the counter-revolu- 
tion crushed the spirit of the working 
class, and the Stalinists persecuted all 
dissenters ruthlessly. Madrid finally fell 
in March 1 939. Dolores " La Pasionaria" 
Ibarruri (who first said "It is better to die 
on your feet than live on your knees,") 
is mentioned by Daniella later within 
the interview, she was a leader of the 
communist party in Spain and a talented 
public speaker earning herthe nickname 
La Pasionaria or the passionate one. But 
she was a leading member of a party 
which murdered thousands of workers, 
and helped kill the Spanish revolution. 
Despite this La Pasionaria is still held in 
esteem by many who fought with her, 
Daniella included. 
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LH: OK Daniella, tell me about how you 
came to know Dolores Lo Pasionaria 
Ibarruri? 

Daniella: First my sister Concha and I 
joined the Women's Anti-Fascist Commit- 
tee. The secretary was Encarnacion Fuy- 
ola. There was also a German woman. I 
don't know her name, but she was a good 
woman. There were lots of other girls, but 
now I don't remember their names. 

We worked there. Each woman had her 
job. Our job was to make the macutos, 
kits of clothes for the boys on the front, 
the soldiers, and every week Dolores, Lo 
Posionorio, would come for them in her 
car, a big car to carry the parcels. 

She called me ojos bonitos (pretty eyes). 
She would say: "Ojos bonitos, where 
are you?" 

And I would say: "Here I am." 

And one day she said: "Would you like 
to come with me?" And I said: "Yes, wait 
Dolores, I am coming with you," and I 
got in her car with her and the chauffeur 
and we left. 

We were going to the front, to take 
the parcels, to distribute them, but we 
passed by the Communist Central Com- 
mittee offices and there was Vicente, my 


brother [who was a soldier], and he saw 
me. He said: "Where are you going, 
dirty face?" 

I told him: "I am going to the front, to 
take the parcels to the boys." 

"You're not going anywhere. You get 
down from there at once! If dad could 
see you..." 

"I am not getting down. I am waiting!" 
because she went to get something which 
she had forgotten. I said: "If she comes 
down and I am not here..." 

He said: "Yes, when she comes down you 
won't be here. Get down at once and go 
to your committee." And I got down and 
I went to my committee. 

A week later Dolores, Lo Posionorio, 
came back and she says: "Ojos bonitos 
where are you?" 

And I say: "Here I am." 

"Aah. Were you scared?" She asked. 

"No. I wasn't scared. Do you know what 
happened? My brother was there and he 
threw me out of the car, but next time, 
when you don't have to stop off at the 
Committee offices, I will go with you." But 


the time passed and I didn't go. 

We worked hard, very hard. We worked in 
a big room. We put in all the clothes they 
[the soldiers] needed, socks, underwear 
and everything. In summer I washed sum- 
mer clothes, in winter, winter clothes. 

LH: And how old were you? 

D: I was eighteen, nearly nineteen. Then 
they began to say that Franco's troops 
were coming [the city had fallen]. So 
we burnt the personnel files, we were all 
listed there, and because of that I have 
no record. I searched for Fuyola, the 
secretary, for a long time, and I didn't 
find her. Then my brother Vicente told 
me she had died. 

When Lo Posionorio came back from Rus- 
sia [after Franco died in 1975] I wanted 
to go and see her. I was older then, of 
course, and she, much older. I wanted 
to go, and she wouldn't have recognised 
me, but I would have looked at her and 
said: "Do you know me, I am the one with 
the ojos bonitos?" Then she would have 
soon known me. 

She was a very good woman. The way she 
treated people was very good, very good. 
In discussions she was strong, energetic, 
very strong [belief] in her... her com- 
munist thing. But in the way she treated 
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"My brother Francisco, had a good 
watch and had had to swap it for a tin of 
sardines, one of those small tins, just to be 

able to eat." 


people, a good person, very good. 

LH: What was life in Madrid like during 
the civil war? 

D: In Madrid, good until they got close, 
but then they were firing canons all day, 
dropping bombs and we walked around 
the streets as if nothing was happening. 
Nothing. We went to the cinema and we 
went everywhere. Of course, those they 
killed, they killed and those they didn't, 
they didn't. Well, life went on. 

And I went to my brother's house... 

LH: Vicente? 

D: A lot. Vicente's. My brother and his 
wife [Fidela'] house. 

And we got on very well together and I 
visited them a lot. And when the war was 
about to end there was uproar in Madrid 
and in the parks, in the street: tanks. 
Soldiers on the parapets, behind sand- 
bags with rifles, on all the street corners 
and one day we went out and the radio 
announced: 

"Comrades, anyone who is not in their 
house at twelve will be taken as a de- 
serter." 

I left my husband [Emiliano], I had got 
married towards the end of the war, at 
the entrance to the underground and I 
went back to tell Fidela: "Get the girls 
and bring them inside." 

LH: Vicky and Lina? 

D: They were our girls. I had no children, 
only hers: "Get the girls and bring them 
inside. Listen to what they are saying on 
the radio." 

I went back to the underground and when 
we came out there were soldiers on para- 
pets behind sandbags waiting with guns. 
Because they didn't want the war to end. 


Then they said that the president, Negrfn, 
had left Spain and that they had put in a 
president called Casado, to hand Madrid 
over to Franco. 

The communists didn't want to hand Ma- 
drid over to Franco and the socialists did, 
but they all dressed the same and they 
went through the streets saying: "Get out! 
Go back!" and you had to go back. 

We went into a shop. Emiliano was in the 
doorway looking out from behind a glass 
pane, I pulled him back and suddenly a 
bullet came. BOOM! 

Two of the fascists who were in Madrid 
were in the windows [above the street]. 
And the communists and the socialists 
were firing at each other in the street. 

Anyway, we got to the door of our house 
and there was a tank firing. It stopped and 
my husband went up and said: "What is 
happening comrades? Hasn't Casado 
formed a government?" 

The soldier stuck a gun in his stomach 
and said: "You are for Casado too?" 

Then I grabbed the soldier's gun and 
said: "Wait, wait comrade. We don't 
know. It's what the TV says, that Negrfn 
has gone." 

"It's not true. Negrin is here." 

I said: "Well that is what we want, for 
Negrin to be here." And he didn't shoot 
Emiliano. It was like that everywhere, as 
I said. Bombs and soldiers shooting until 
Franco took Madrid. 

LH: What was it like when Franco took 
Madrid? 

D: I was living in a house owned by 
some very fat friends of the king. They 
had a card from the king, inviting them 


to a party. After Franco took Madrid, two 
ladies, the owner and two flight captains 
appeared at the door. I was in my room 
getting dressed and: "BANG, BANG. 
Open the door!" 

I said: "Please, wait a moment. I'm get- 
ting dressed." 

"In my house I don't have to wait," he 
said. 

I said: "Alright, if you don't want to wait 
I'll come out naked." They waited and I 
came out. Emiliano had a paper which 
the porter had written describing the 
condition the room was in when we took 
it, that there was only a bed, an empty 
wardrobe and, I don't know, some chairs 
or something. I gave it to him. 

I said: "Here you are. Look how I 
came into this house. I have nothing of 
yours." 

At first they said we had to leave at once 
and then they came back and said that 
those who had places to go should leave 
at once and those who hadn't could stay 
for one more day. We left and went to a 
cousin's house until that was over. 

I was going to Vicente and Fidela's house 
and we had to stop in the Puerto del Sol 
because Franco was entering the city. And 
everyone had their hands like this [fascist 
salute] and we didn't know whether to do 
this [communist solidarity gesture]. If we 
did that they would have shot us so we 
just did nothing. 

Afterwards they took my brother, my 
husband, Emiliano and another brother, 
Francisco. They took them all away to 
concentration camps. It was pouring 
down. Your Fidela and I went to look for 
them. We rode on the Moors' cars, in the 
lorries. Fidela was pregnant. 
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"Then the fascists put my father in prison. He was working as a nurse 
in the military hospital. They took everyone and put them in prison. 
The mayor and the secretary of the village where my father had been 
living were asked for a character reference and they gave a bad one. 
He was sentenced to death three times." 


And from the lorries. . . BOOM! They fired 
at people. The next day Fidela couldn't 
come because she was ill, she lost the 
child, and I went on my own. I went to 
another camp and I called our surname, 
Culsan, because there are no Culsans 
other than us. And I called: "Culsan, 
Culsan!" 

One of the soldiers inside says: "Are you 
looking for Culsan?" 

"Yes." 

"They are here." 

I said: "Go and call them please." I had 
a thermos of hot milky coffee and food 
and all that. I gave it to them and then 
I had to go and get back on the Moors' 
lorries and go back to Madrid because 
the camp was outside, on the outskirts 
of Madrid . 

My brother Francisco, had a good watch 
and had had to swap it for a tin of sar- 
dines, one of those small tins, just to be 
able to eat. 

I went home on the underground and in 
the Puerto del Sol I saw that [left wing] sol- 
diers were coming with blankets wrapped 
around saying: "They have set us all free. 
They have let us go." 

I said to myself, well then they must have 
let ours go. I went back to Fidela's house. 
I said: "Fidela, they have let them go, they 
have let them go. They are coming." 

Fidela: "Oh, if they're coming, do you 
know what Daniela, we are going to 
make rosquillas." 

Do you know what rosquillas are? 

LH: Cakes? 

D: Round biscuits. 


And anyway, they weren't coming, they 
weren't coming and I was saying: "You 
see. If we hadn't made rosquillas they 
would have come." [She laughs] 

Fidela, was saying: "Nonsense. You are 
being silly. They'll come. They'll come." 
And it was night by the time they came. 

The next day my husband's parents, who 
were fascists, sent us a bit of food and 
the day after one of his brothers came to 
take us back to his house. I didn't want to 
go because to them I was bad, [I was a] 
red, very red. If I said a word they would 
say: "La cabra tira al monte" (The goat 
shoots at the mountain). They said that I 
killed my own, if I said anything. I couldn't 
say anything. It was very bad. 

But when I went there everyone said to 
Emiliano's mother: "What a wife Emiliano 
has brought. How beautiful she is, how 
pretty!" I was young. I had no children. 

I had blonde hair, right down to here 
[gestures to show length] and with high 
heels, higher because I was short. But it 
was very bad because they put me down 
all the time. 

Then the fascists put my father in prison. 
He was working as a nurse in the mili- 
tary hospital. They took everyone and 
put them in prison. The mayor and the 
secretary of the village where my father 
had been living were asked for a char- 
acter reference and they gave a bad one 
and they put my father in prison. He was 
sentenced to death three times. 

During the day he was working as a nurse 
to the sick, giving injections and every- 
thing. But at night he had to go down 
to the death row cells. And they would 
open the locks, RUM, RUM, RUM, to take 
people and kill them. And my dad was a 
bit deaf and probably asleep and would 
ask: "What happened?" 


The other prisoners would say: "Don 
Juanito, you are a bit deaf and you can't 
hear, but when they open the locks we 
start to tremble." 

One day they took three boys who we 
knew, friends of ours. [She starts to cry] 
They killed the three of them. A friend, an 
uncle and a cousin. Three boys. 

My Dad thought they would never let him 
go. Three years in prison and however 
many character references and other 
things we brought, they wouldn't let him 
go. 

He sent a letter to my mother, and their 
children, saying: "I can see that you can't 
do anything for me, but be at peace 
because I am not a criminal or a bad 
person." 

And then, after all that time, the same 
people who denounced him, sent another 
paper saying it had been a mistake, that 
he wasn't the person they thought. 

Three years! My Father came out like this 
[indicates he was gaunt]. 

When they went home the house had 
been wrecked and everything had been 
stolen. Everything, everything, everything. 
The house had been full of things. They 
had knocked down the door and the 
dividing walls. They had knocked down 
the stairs that went to the upper floors. It 
was a disaster. & 


For more information on the Spanish Revolution 
a good starting point is Revolution and Counter- 
Revolution in Spain, by Felix Morrow or Gerorge 
Orwell’s Homage to Catalonia. 

Thanks to Vicky for her superior knowledge of 
all things Spanish Civil War and Nic for running 
around that dusty Catalan town with me looking 
for a Dictaphone. 
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Peter kupU 

Interview by: Edd - edd@rnzine.co.uk All artwork: Peter Kuper 


P eter Kuper is a political illustrator 
who in 1 980, with Seth Tobocman, 
established World War 3 Illustrated, 
a comics anthology. I first stumbled across 
the magazine on the dusty library shelves 
of 56a Infoshop in south London and was 
blown away by the quality and power of 
the artwork. Peter Kuper's distinct graphic 
style was always a joy to witness as was his 
method of exploring politics through his 
own personal life rather than relying on 
'famous' people, or politicians, to drive 
the story. His real strength though is in 
'silent' comics: best well known perhaps 
is Spy Vs Spy in MAD magazine, though 
most remarkable was 2005's Sticks and 
Stones, which is a story against the crimes 
of industrialisation. 

Peter visited Angouleme for the Festival 
International de la Bande Dessinee, and 
within the uncomfortably hot tent where 
he was signing books he agreed to do an 
interview. We chatted about how World 
War 3 Illustrated came to be established, 
censorship in comics and his recent time 
living in Oaxaca, Mexico with the teacher's 
strike and civil unrest down there. 

LH: To go right back to the beginning, I 
know that you grew up with Seth Toboc- 
man and did zines with him. Were they 
always political, or when was it that you 
became politicised as it were? 

Peter: The first one that we did together 
was when we were 1 1 and it was a comic 
fanzine. The politicising was going on in 
the background because Vietnam was a 
backdrop to growing up and my parents 
were both pretty political. It was just filter- 
ing through all the time. It wasn't until we 
did World War 3 that we did something 
overtly political as a magazine. During 
that time period it was laying the ground 
work for wanting to do things that had 
some subject matter to it. 

LH: It seems you completely bypassed 
super-hero comics. 

P: Oh no, not at all. I grew up on them. 
They were my main influence from when 


I was seven till 1 7. It was those tradi- 
tional boy years. I would count Jack Kirby 
among important influences; Steve Ditko; 

I loved Spiderman, Fantasic Four, all the 
Lee Kirkby books. All the broad spectrum 
of fantasy and science fiction and horror 
and super hero. I loved all of that. When 
I was more interested in sex and drugs 
and rock n roll, then underground comics 
were there for that. 

LH: I know you studied art in New York. 
Did you do that because there was no 
way to do comics at university at the 
time, or were you specifically wanting 
to become an illustrator? 

P: No, I was interested in comics, and 
at the same time that I got into school 
in New York I had started to get work [in 
the comics industry]. 

In art school I was just exposed to a lot 
of different things, and illustration came 
a little bit later. I looked for some illus- 
tration work whilst I was in school, and I 
started to get some. It was just one more 
avenue to try and make a living whilst 
doing art. I started getting work doing 
spot illustrations for newspapers and then 
that opened that door. 

LH: I know that there were a lot of fan- 
zines in New York at that time. Were 
you inspired by them, or part of that 
scene at all? 

P: I wasn't so aware of other zines, rather 
I was aware of having done one myself 
when I was younger. The other zines were 
not as big an influence. RAW hadn't come 
out yet, but it came out a few months after 
the first issue of World War 3, and so that 
too wasn't something that I saw. That's 
not what inspired us doing it. 

We were just struggling along trying to 
get distribution and it fit in, so much as 
there was a vibrant arts scene, with people 
doing stuff that we could publish so we 
could fit with that and get work, and meet 
other artists. It was a way to interact with 
other artists. 


There was just so much 
going on in the streets. 
There was the issue of 
homelessness. You could 
just see the effects of 
political policy as you 
walked out the door. 


LH: Do think that New York was a cause 
for making you want to create World 
War 3? 

P: New York is always a background influ- 
ence to so many of those things. There 
was just so much going on in the streets. 
There was the issue of homelessness. You 
could just see the effects of political policy 
as you walked out the door. It wasn't 
something that you read in the paper 
as a remote thing. They'd cut funding to 
various organizations that will help poor 
people, and then you suddenly see these 
people out on the street. 

LH: To talk more about the work then; 
you've always had quite a good mix 
of colour and black and white stuff, 
especially with your use of stencils. I 
was wondering whether you always 
had the colour, or whether you started 
out using black and white and then 
gradually added it in there? 

P: I did a little colour to begin with. I did 
colour certainly at school with paintings. 
When I did start out in illustration work it 
was in black and white, using linoleum 
prints and it was so labour intensive doing 
linoleum that I moved in scratchboard, 
and other things, trying to speed it up. 

A lot of times when I went traveling, which 
I did as often as I could, I'd work in my 
sketchbook, which gave me a chance to 
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Artwork (facing page) from: Speechless (Top Shelf Productions) (2001) 





"I like the idea 

of using comics as a form of communication without language barriers." 


work with colour and drawing from life 
and things like that. And that started to 
come into my illustrations. 

Seth pretty much introduced me to 
stencils. I've now been doing it for long 
enough that I'm probably radioactive. 

I cut paper and then I use actual cans 
of spray paint, no airbrush or anything 
like that. 

LH: Quite a few of your comics are 
wordless and presumably you feel 
the colour is intrical in making those 
work. 

P: At different times; Sticks and Stones 
went into colour and then back out 
again, and so that was essential to the 
idea. There's a lot of things that you can 
capture with colour. But then at the other 
end of that, doing something in black 
and white makes it much easier to print. 
For example, if you want to do something 
that you might self-pu bl ish you cut your 
costs tremendously by going for black 
and white. A lot of colour work doesn't 
translate into black and white if you're 
photocopying. 

When I've taught courses in comics I 
almost always get people to do every- 
thing in black and white. I've found it's 
such another layer that until they've got 
the formal aspects of comics down, to 
throw colour down on there it's just too 
difficult to negotiate. I'm thinking that for 
my next project it might be nice to keep 
it just in black and white, and with lines 
because there's so many possibilities for 
things screwing up when you get into 
colour printing. 

LH: Was it a concious decision to cre- 
ate so many wordless comics or was 
it just how the story lent itself to being 
rendered? 

P: I like the idea of a synthesis through my 
illustration work and my comics, and that 
wordless comics, using stencils especially, 
was absolutely that. At different points 
it was to reach an adult audience who 
didn't necessarily read comics. 

I like the idea of using comics as a form 
of communication without language bar- 
riers. There's all these different pluses to 
making wordless comics. I've done so 
many of them now that it's a language 
that I'm very familiar with. I've been 
doing Spy Vs Spy now for so long that I 
find it very natural to do it all wordless. 
There's a real purity to something that is 
just purely visual. 


LH: Most of your work is fairly obviously 
political. Did you ever worry about it 
being problematic in trying to make 
a living, or if you've ever found that it 
has been a hindrance being asked to 
tone it down? 

P: There was a point when doing my 
illustration work that I decided to do 
political, or social comment, or whatever 
that means, work with my illustrations. 
When I first did that it required me turn- 
ing down jobs that weren't that. I did see 
a dip in my income, but I had to, to get 
the political work. 

Then what started happening was that 
my work started to be regarded in this 
different way and I started to get work 
from Time magazine, and places like 
that, more consistently. I started finding 
that I was getting more work, because 
there's only a small number of artists 
doing social or political work. I started 
to get art directors ringing me specifically 
and saying, "Hey, I've got a piece that I 
think you'll like," which was just what I 
was waiting for. 

LH: Did you find that World War 3 
helped? 

P: For a long time it confused people. Art- 
directors weren't actually stumbling on it 
unless I gave it to them. On occasions, 
depending on the material, some of the 
art directors were definitely not going to 
be cosying up to what we were saying. 

I did find though that occasionally there 
would be a subject that I wanted to do, 
but there were some things, which you 
just couldn't do in the mainstream, and 
World War 3 would be the fall back. After 
9/1 1 was a perfect example. In fact we 
started running Art Spiegelman because 
he couldn't get his ideas to run in main- 
stream publications. 

It certainly gave me a sense of why it's so 
important to have a fall back, as it were 
of self-publishing. It means if you have 
ideas that you want publishing, and you 
don't want to wait around until they're 
old ideas. 

LH: Is that why you guys have kept it 
running for so long? 

P: I think that's a big part of it. No-one 
ever made any money off it, so there 
never was an issue who was making out, 
or doing better. A lot of things implode 
over finances or someone being the 
head, or too much of a dictator; it was 
very democratic. Any money we had we 


ploughed back into the magazine. 

We didn't all of agree or anything, but 
it's honest work. I think that now there's a 
pretty good group of people who want to 
be part of it so you can move around and 
get different people at different times, so 
that you don't have people burning out. 

I certainly got burnt out on it at different 
points. I stopped working on it for some 
years; I had some peripheral involvement 
always. For example, when I first had my 
daughter there was five years where I 
just wasn't able to juggle that. That was 
a good thing too because it meant that 
I got a breather from it so when 9/1 1 
came around I was really ready to jump 
in there! 

LH: Why did you decide to move down 
to Oaxaca? 

P: I had previously visited there with my 
wife before I was married, and I really 
loved it as a place. It's both a colonial 
town from the fifteenth century but really 
cosmopolitan at the same time. It fit a 
few different bills that we wanted. They 
speak Spanish down there, which we 
wanted looking towards learning a sec- 
ond language. It had to either be Spanish 
or Chinese; and New York is turning very 
Spanish. We had a nine year old, and 
around ten, your language ability starts 
to go, so we wanted to go around now. 
By ten we want to get to another country. 

I had lived in Israel when I was ten and 
it was hugely formative having a sab- 
batical year with my parents. Essentially 
it was following in my upbringing and 
wanting my daughter to have the same 
cultural shift. 

LH: Obviously you must have known the 
background with the teachers strikes. 

P: Barely. I didn't go down there know- 
ing that it was going to be like it was. 
Two weeks before we moved there the 
government police attacked the strikers 
and that solidified their strike. No one 
was expecting what came. The governor 
certainly didn't expect what came, with 
the police attacks, and the American who 
was shot and killed (Indymedia journalist: 
Bradley Roland) 

I'm not sure what I would have thought 
had I read two weeks moving there that 
five months later the federal troops had 
taken control of the town and there was a 
US State department warning that US citi- 
zens shouldn't go there. I probably would 
have felt a little bit put off. It was upsetting 
for the fact that all the bad happened to 
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Artwork from: Details (1 994) 



My daughter will 
occasionally stumble 
onto something in 
my comics where she 
says, "What are you 
doing there daddy," 
and daddy says, 
"He's not telling!" 


these people, and continue to happen. 
But it was incredibly edifying and really 
interesting to be there so I could record 
it artistically speaking. 

LH: Since I've seen the sketches on the 
website, I was wondering whether you 
had done any more narrative work or 
do you think you will do? 

P: Yes, I'll certainly do comics about it. 
I'm contemplating what I'll do bookwise. I 
just finished a giant graphic novel, which 
is autobiographical. It was an enormous 
amount of work, all about parenting, 
and the politics and masturbation. The 
important things! 

LH: What are you going to do when your 
daughter can read your autobiographi- 
cal work? 

P: (laughs) That's a very good question. 
You know she reads sections and I'll 
go, "No you cannot read that." She'll 
occasionally stumble onto something 
where she says, "What are you doing 
there daddy," and daddy says, "He's not 
telling!" 

LH: I can see that dad might have prob- 
lems telling her not to do sex, drugs and 
rock n roll. 

P: That's going to be difficult. Part of my 
point of this graphic novel, is that as a 
parent, especially as you get older, you 
tend to forget or distance yourself from 
your past behaviour as though it's hor- 
rible and you're removed from all that. 
As a parent I don't want to have fogey- 
ism come in to the point where I view it 
as though she can't do any of that. But 
then it didn't destroy my life to explore 
these things. On the other hand it's a 
different world; pot's a lot stronger, sex 
can kill you. That wasn't the case when 
I was young. 

One of the reasons that we moved to 
Mexico is because some of the cultural 
pressure coming down is pretty heavy. I 


want my daughter to be a reader. Britney 
Spears shouldn't be her first subject of 
conversation. There's a balancing act 
there. 

LH: What was it that attracted you to 
autobiographical work then, because a 
lot of your stuff is? Was it seeing other 
people doing it, or just wanting to ex- 
press what you'd been through? 

P: It's both. I'd say the most important 
thing is that I think there's an honest 
possibility of addressing political subject 
matter through your own experience 
because then it's subjective, and it's not 
remote to my personal experience. If I can 
bring something to it that's personal then 
it won't be 'definitive' but it will be from 
someone who was there. 

It's my own tendency to want to record 
history and do it in such a way that it's 
like diary writing. I think it's something 
of value artistically because if you look 
back at old R Crumb comics it tells you 
something of the Zeitgeist of the '60s. The 
more you can dig around within your own 
psychology on that, the more it reflects a 
lot of different political subjects. It also 
has the potential for being entertaining 
too; it's not just navel gazing. I have this 
strange notion of what's 'useful' art and 
what's just 'self-serving.' I have to have 
some sense that it's more important, 
than just myself to sustain me doing it. 
It's what draws me to doing the Jungle 
as an adaptation say. If I'm going to do 
something that will take that much work 
it has to be something that will be worth 
something. If at the end of the day I've 
just some punch line, and that's it, then 
why bother? © 


www.peterkuper.com has a bibliography of all his 
work. Many thanks to Peter for taking the time to 
talk to me. 
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Artwork from: Eye of the Beholder (1 998) 
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CRISTY C ROAD 

Interview by: Edd - edd@rnzine.co.uk Artwork: Cristy C Road 


C risty C Road has been writing zines 
and drawing since she was 1 4. At 
the age of 24 she has an insanely 
large resume; from the 1 4 issues of Green 
Zine to a couple of books / graphic nov- 
els. For many though she's probably best 
known for her drawings documenting mis- 
fits, punks, queers, revolutionaries and all 
those dreamers that make our world inter- 
esting. Each one is a detailed slice of life, 
with a past, present and future; each with 
characters so familiar you feel they could 
have stepped out of your local infoshop 
and had their photo taken. I came across 
Cristy 's work relatively recently, back in 
2003, when I got a copy of Green Zine 
from Microcosm Publishing, I was taken 
aback by the sincerity and wit of the writ- 
ing from someone only a year older than 
me. Cristy 's lived so hard and fast that she 
has fifty years worth of stories before she's 
even hit 25. We'd been in sporadic email 
contact for a while, and at the tail end of 
2006 I finally asked if she'd be interested in 
doing an interview for this zine; she readily 
agreed and this is what follows: 

LH: What inspires you to draw and write? 
Is it other artists, or those creating music, 
or those trying to create social change? 
Cristy: All of the above does. Drawing 
and writing have always been these in- 
evitable crafts that I have to do in order 
to function and feel complete. I have a 
slew of passions like playing punk music, 
BMX, Broadway musicals and collecting 
taxidermy - but drawing and writing are 
my consistent lifeblood. Everything I feel 
or see or experience or am moved by is 
somehow translated in that. I was just 
kidding, I don't collect taxidermy. But I 
should, right? 

LH: You recently went on a speaking 
tour with other zinesters (Dave Roche, 
Joe Biel, etc.) in the States. How did you 
find it? Was it intimidating to talk about 
your work, or read from your zines? 
What was the reception like? 

C: It was rad. I was the resident pothead, 
who was reading fiction, in the van. I 
thought it would be an eclectic bunch 
of people, but we all got along and had 
a good time. It wasn't a stressful suf- 
focating van situation which is what I've 
experienced in the past. I needed alone 
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time and it wasn't difficult. 

The tour happened during a shitty time, 
so I didn't want to be gone from Brook- 
lyn, (where I live) for too long, so I was 
only around for a week. The crowds 
were awesome and pretty dense and I 
got pretty consistently sweet remarks. 
I've never been hesitant to perform in 
front of people. It's always felt relatively 
natural whether it's reading or singing in 
a band. I like reading because I get to 
give the characters with dialogue shitty 
fake accents. 

LH: You mentioned in Indestructible, which 
was kind of indirectly subtitled Greenzine 
#75 that this would be the final issue of 
Greenzine you put out. Is that still the 
case, and why? What other projects are 
you going to be focusing on? 

C: Well, I don't really tell anyone it's 
Greenzine #15 and not many people 
consider that; which I'm happy with - not 
because I hate zines. I like them and I 
may make a new one (not Greenzine) 
between now and a graphic novel I'm 
working on. But Greenzine is done - it 
was a series of stories, written in a certain 
short-scale format, about my life and it's 
misadventures, through a certain time in 
my life. I was always traveling and tour- 
ing with bands and living in crazy houses 
and viewing things in a certain young, 
borderline idealistic way - it was always 
my method of hopefulness. 

Now, I want to make new projects that 
still tell stories, but clearly are from an 
older person than the one who made 
Greenzine. Hell, I started that when I was 
14. I don't want my new projects to be 
so closely connected to something I had 
written or said a billion years ago. 

I'm 25 now and I want to have my big 
projects be manifested in forums that 
aren't limited to a small community. It's 
rad when I hear from people who aren't 
punk or know what zines are, but have 
read Indestructible and identify with it - 
whether it's because of gender, culture, 
drugs, whatever. It's rad to hear that they 
got it at an indie bookstore in their town in 
the 'graphic novels' and 'womens studies' 
sections. Right now I'm working on Bad 


Habits, a graphic novel about crazy liv- 
ing situations, drugs, depression, several 
love stories, and how the development of 
NYC can relate to the deterioration of the 
human soul. 

LH: You have a very distinctive typo- 
graphical style, where did it develop 
from? Was it a conscious effort to mark 
it out as something different? 

C: I like when text is different and either 
hand-written or manipulated - damaged, 
and distressed fonts - whether it be on 
computer or through Letraset letter trans- 
fers. I think most simple fonts are ugly. 

LH: How are you finding surviving off 
your artwork? Have you found any 
difficulties marrying up your personal 
beliefs with any of the projects you're 
commissioned to do? What do you do 
when that sort of stuff comes up? 

C: I think that if you know how it feels 
to be piss broke, you're not gonna turn 
down a gig that is giving you £2,000 for 
a small drawing of Good Charlotte. I've 
never gotten shit for drawing things I don't 
care about, but I guess that is because I 
have intelligent people in my life. 

It's a big class issue for me; a lot of mili- 
tant radicals who have never financially 
struggled can decline a job from a big 
corporation purely based on the fact that 
they can get money elsewhere and money 
isn't a primary concern. Your stupid job 
with the big magazine isn't representing 
you - its representing your ability to be 
autonomous and make your own living 
off some talent that you have and that 
shitty corporate magazine, obviously, 
does not. 

I live off freelance - and I've done work 
\or JANE and Spin and they're pretty big. 

I truthfully haven't really got offers from 
big corporations who don't, at least, try to 
come off as 'alternative' or are inherently 
fucked up or offensively conservative. My 
personal work, my books, and my work 
that I choose to do with admirable peo- 
ple, shuts off a lot of shitty corporations 
offering me work; because they don't 
agree with the ideas I stress. @ 


www. croadcore. org 


57 


seven mics for seven brothers - 


ADEQUATE 

SEVEN 


* Interview and illustration by: Edd - edd@rnzine.co.uk 


I don't remember when I first saw Ad- 
equate Seven. They feel like a constant 
in my life since I first started university 
in 2002. I distinctly remember being sent 
tFieir debut album Songs of Innocence 
cfri d Experience in early 2003 and being 
floored by the quality of the music and 
lyrics. Beautiful^unk, laced with grooves, 
h^prr sections and articulate sincere lyr- 
ics* I have no idea how many hundreds 
.of times I listened to it. Fast forward 
three years later, countless tours, count- 
lessfsweaty dance floors, and lots of fun 
Adequate Seven decided to call it a day. 

I cafight up with Tom Pinder (trombone) 
and 3amie Searle (vocals) in the depths of 
the Underworld. Without beating around 
the Joush we discussed splitting up, how 
awesome it has been being in a band 
and how they've held seven members 
together for so long. 

LH: To get right to the point: Why are 
you breaking up? 

Tom: It feels like the right time; we're still 
having an awesome time doing the band. 
But touring, I'm sure as you know, takes 
its toll. We wanted to be able to bring it 
to a close in an organised fashion whilst 
we're still enjoying ourselves and getting 
on well. 

Jamie: With Adequate Seven it's always 
been the case of all or nothing. It just got 
to a point where for various reasons, we 
couldn't give it 1 00%. I think we'd rather 
have a bit of closure. 

Tom: The only other option for us would 
have been to become one of those bands 
that eases up slightly on the touring and 
does less. We could have done that but 
it didn't make any sense for us. 

LH: So what are you going to do now 
that you're not in a band? 

Tom: I don't think anyone has any con- 
crete plans to be honest. Kaz has been 
applying for a few jobs and that but... 
Jamie: He's got an interview next week 


when we're on tour. We've somehow 
got to play a gig in Southampton drive 
him back for an interview, and then he's 
got to get himself on a train to Brighton 
afterwards for a gig. After the tour I'm 
going to move up to London. Check out 
the scene here! 

Tom: A few of us are on about continu- 
ing playing music in one form or other. 
Not with an immediate view of touring or 
anything like that. It would just feel weird 
to completely stop. 

Jamie: It's not like, "Oh this is the end of 
our lives." It's getting to the stage where 
we want to draw do something new. 

LH: [To Tom] Are you going to keep 
doing the label [Breaking World 
Records]? 

Tom: Matt Cheap [who ran Good Clean 
Fun Records] and I are discussing a few 
things. If there's something awesome to 
put out, it would be nice to put something 
out but we'll see. The live thing that 
we're recording today we're putting out 
with Gravity [DIP] and Breaking World 
Records. It makes it a lot easier having 
put the infrastructure in place, which 
we have by having had to try and do it 
properly ourselves. 

LH: What do you think people took 
away with them from Adequate Seven 
shows? 

Tom: We always tried to do something 
a bit different, and something that we 
enjoyed. We were playing in the punk 
scene, but we didn't always musically fit. 
So I hope that people considered our mu- 
sic, and coming to our gig, as something 
being a bit different. 

Jamie: We never set out to change the 
world but we wanted to put the world to 
rights didn't we? 

Tom: That is changing it though, isn't it? 
Jamie: To me it's just important that if 
like a few people can look back at their 
time of going to see bands and think 
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"I can remember conversations we had as we were starting the band, listening to the 
first ever Capdown stuff in Jamie's car when we were all 1 9 and saying how amazing 
it would be if one day we were able to put out a record with a label like Household 
Name and get to play with a band like Capdown." - Tom 


of Adequate Seven and having a good 
time, then that's good, because that's 
the same for us. 

LH: So what's been the reaction about 
you guys splitting up? 

Tom: I didn't expect such a big reaction. 
We had a huge reaction on the usual 
outlets t'internet wise. 

Jamie: I was really surprised as well. It 
made me a little bit tearful. 

LH: I've always associated Adequate 
Seven very heavily with a specific kind 
of the punk scene, I guess revolving 
around Hidden Talent Booking, but a 
lot of it seems to have disappeared in 
recent years. A lot of the bands that 
you used to tour with aren't around 
anymore. 

Jamie: That's just because we've been 
going for five years and that's just the 
way it happens. 

Tom: I think there's a lot of bands get 
to that stage similar to what we did. 
Inevitably the entire DIY thing in a band 
of more than four or five members is 
tricky to maintain. To sustain everyone's 
equal interest and love of the whole thing 
when it kind of feels like, 'Aren't we doing 
exactly the same as we've been doing for 
the past couple of years, and there's not 
really any money, and we can't pay the 
bills.' It's not something that you can do 
forever. It'd be cool if you could. 

Jamie: It'd be wicked if you could. But 
you'd have to be a robot. 

Tom: It's certainly nothing to do with the 
infrastructure itself in terms of the labels, 
and agents, and venues, and promoters 
and that kind of thing. But maybe it's 
quite inward looking, this scene. You can't 
really break out of it seems. 

Jamie: But that's not the scenes fault is it? 
That's just the way the music industry [is 
set up]. We have nothing but, or I have 
nothing but, gratitude to the scene, which 
has been the only thing that we can call 
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our own. You can't say that the band is 
trapped by the scene, that's just ridicu- 
lous. The scene means everything to us. 
What traps the bands? I don't know it's 
just, you just have to be really lucky. 

Tom: You mentioned Five Knuckle, who I 
just think were one of the most incredible 
bands ever. I just don't know why these 
bands can't break out of their particular 
audience that they're playing to. I'm not 
talking about having huge labels behind 
them. I just don't know why more people 
don't go and see them, and that would 
increase their income, and make it easier 
to continue being a band. Whilst none 
of us do it for the money, and you'd be 
stupid to because there is no money, it 
would make it a lot easier to survive in 
the long term if there was some income. 

I think that's maybe why none of these 
bands have been able to take it that step 
further. 

Jamie: That probably is the main rea- 
son. 

Tom: At the end of the day if we're, and 
all these bands, are doing it as a hobby, 
but a hobby that is taking up your entire 
live, and you have put it before anything 
else. After a few years it's inevitable that 
it becomes grinding and there are just 
other things that you want to do elsewhere 
in your life. 

LH: Do you feel fulfilled having spent 
five solid years in this band? 

Tom: I was saying to someone the other 
day at one of these shows, that I have 
this theory that probably any band in 
the world no matter how huge they get 
can ever really end their career thinking 
they've achieved everything. But then 
they've pointed out about 30 bands that 
probably could say they've achieved 
everything they set out to do. So maybe 
that's not the best example. 

I do think that unless you're the Stones or 


something like that you can't really reach 
a point where you're really happy. Cer- 
tainly thinking about nearly all the bands 
that I'm into they could have obviously 
been a lot larger, even though I'm not 
sure they necessarily wanted to be that. 

The only real way to think about it is to 
think about what we were thinking about 
when we first started the band. I can 
remember conversations we had as we 
were starting the band, listening to the 
first ever Capdown stuff in Jamie's car 
when we were all 1 9, and in our second 
year of university, hooking up and talking 
about doing this band, and saying how 
amazing it would be if one day we were 
able to put out a record with a label like 
Household Name and get to play with a 
band like Capdown. 

If you look back at what we were thinking, 
then we've been dead lucky, and it's been 
really fulfilling. But I guess what we've 
been trying to do over the past year and a 
half in expanding our audience and play- 
ing outside the specific punk scene. You 
could say that that hasn't gone stunningly 
well. But we've done 500 or 600 shows, 
put out two records that we're happy with, 
and we've had an awesome time, met so 
many amazing people. That's all such 
cliched stuff but we totally have. There's 
so many people who will be our life long 
friends and even just how close we all are, 
the seven of us. It becomes everything to 
you. It's something that I wouldn't have 
any other way. It's been an awesome way 
to spend five years, and it's been really 
hard to call it a day. It kind of feels like 
where do you go from here? It feels like 
it's everything that defines me as a person 
and I'm sure that's a case for a lot of 
the other people who are in the band as 
well. And I'm sure that's not exclusive to 
Adequate Seven either. © 


More information: www.adequate7.co.uk. Their final 
record is on Breaking World Records and Gravity DIP 
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DEFIANCE, 

OHIO 


Interview by: Kathleen - iloveavocado@hotmail.com Illustration by: Steve - Stevejipwit@hotmail.com 


Y ou might be surprised to read that Defiance, 
Ohio started life under a different name as 
a 'funk post-rock' two piece in late 2002. 
Will and Ryan played bass and drums respectively, 
in front of a video projection; it was all 'very 
artistic', Will says, sniggering, but a far cry from 
the singalong banjo-ripping anarchist punk that 
propelled them around a six week European tour 
this October. Four years later the funk has gone 
and replacing it are lyrics about Iraq, the Ameri- 
can prison-industrial complex and skateboarding, 
accompanied by unexpected instruments includ- 
ing a cello, fiddle, harmonica and banjo. 

I interviewed most of the band with a shit tape 
recorder after their gig at the Klondyke Bowls 
Club in Manchester, which was the last date of 
their tour. Their set that night was brilliant; the 
sheer depth of the sound of six people playing 
can't fail to be impressive and every song made 
me want to dance. My favourite song was 'I Don't 
Want Solidarity. . .', because I can't hear it without 
remembering listening to it on repeat in my tent 
at Climate Camp last August, the night before a 
day of action which was always going to end in 
arrest. 'Let's stop this talk of action, 'cos action 
comes easy, it's the moments just before that are 
hard, when I've got to get my voice and my fists 
on the same page as my heart', my chest ham- 
mering in anticipation, trying to sleep. Looking 
at the faces of other people watching the band 
at the gig, I realised that for every Defiance, 
Ohio song, there's someone standing there like 
I was, listening with their eyes closed, the words 
resonating and conjuring up times, places and 
people. And that's pretty much what you want 
music to do, isn't it? 

LH: Do you consider Defiance, Ohio a folk 
punk band? 

Theo: I would almost say no. It's a weird question 
to answer because I think that if you think about 
when we play a show - the amount of equipment 


that is required for us to play a show. 

Sherry: I'm always really happy, though, when just 
by chance we end up having to play an acoustic 
show. I think it's nice that we have the versatility 
to do that, even though we usually put the instru- 
ments through such small amplifications. 

LH: You were saying before, Theo, about as- 
sociating folk with acoustic instruments. What 
do you think folk music is, I mean, do you think 
it has an ethic underlying it or is it as superficial 
as relying on acoustic instruments? 

T: When I think of folk music I think more of being 
super versatile in where you can perform and how 
much planning it takes for you to play. It's a lot 
simpler. Acoustic instrumentation doesn't define 
it at all, it's also a matter of specifics. 

Geoff: To me at least part of folk music is that the 
songs are kind of second to the performance, or 
what they document stands by itself more. The 
cultural time and place and the things that peo- 
ple are dealing with that the songs refer to. Folk 
music tends to have that feeling of reflecting the 
culture really strongly. 

LH: I suppose you could see that in the way that 
folk songs are passed on between performers, 
and it doesn't matter if the song's a cover. 

Will: I really like songs like that. Have you ever 
heard the song, 'Rock Island Line'? Johnny Cash 
sang it, Leadbelly sang it, all these people sang it 
and each time it was a little bit different. Some- 
times people would add something to it, but it's 
really nobody's song. 

LH: Do you see a natural connection between 
folk music and punk music, or do you think 
that its taken a few creative people to push 
them together? 

T: I definitely see a connection between the two 
things. I see both folk music and punk music as 
being more urgent and real. It's more about mak- 
ing these songs and sharing them with as many 
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I think the reality for us playing this, and singing very 
positive words is that it brought us to a point where there 
were some bigger issues that we really felt like that we 
needed to face, so the record ended up coming from a 
much less positive place. 


people as you can, and sharing these 
deep thoughts in this music, as opposed 
to being about getting famous. 

W: I think it's about being more partici- 
patory; other people singing along and 
other people singing the same songs, or 
just the places where people play. There's 
a kind of casualness. When I think of folk 
music I think of folk festivals, or saloons, 
or peoples homes or porches, I think punk 
music needs a little more - it happens in a 
little more formal spaces because of the 
amps and stuff, but it still has that arbitrary 
feel to the spaces it inhabits. 

LH: I keep asking you about folk punk, 
even though you've already said you 
don't consider Defiance, Ohio to be 
folk punk, and maybe this isn't a 
fair question but then, your album is 
called 'The Great Depression' which 
is a very American phrase. I was 
wondering if you think that the folkier 
punk is tied more closely to the place 
that the music comes from. Like a lot 
of the Plan-lt-X style bands have got re- 
ally strong American themes, whereas 
say hardcore bands from America 
and Brazil can sound pretty much the 
same in what they talk about. 

Ryan: I think that just having The Great 
Depression as a title and referring to 
that period of time - in some ways 
that's as much a play on words, for 
something to be a depression and, 
'great', but I think for me at least, I like 
it as a name not so much as a refer- 
ence but because there has been this 
huge interest from people in old time 
music and folk music because of this 
movement in punk. I was really missing 
something in the punk scene, in the 
hardcore scene at a certain time, and 


it's really good to find this directness in 
this music, and this positivity. 

I think the reality for us playing this, 
and singing very positive words is that it 
brought us to a point where there were 
some bigger issues that we really felt like 
that we needed to face, so the record 
ended up coming from a much less posi- 
tive place. I don't know if the name had 
so much to do with history, as it fitting 

- maybe tongue in cheek, making refer- 
ence to this music that the scene is making 

- how things have changed for us. 

LH: All your songs are downloadable 
under Creative Commons. Could you 
explain what CC is, and why you like 
it? 

G: The way that copyright works in the 
US is that anything that anybody makes is 
copyrighted, so if you want permission to 
use it you have to get documented con- 
sent from the person who made it. That's 
not really how things go in the world of 
punk, people reuse imagery that they find 
in the media and use friends' music for 
projects. What Creative Commons does 
is just a legal alternative to traditional 
copyright. Instead of saying, 'No-one can 
use anything without my permission', it 
grants certain permissions. Like, 'You can 
redistribute this for free in any way that 


you want to' or 'you can use this media 
in other media as long as you distribute 
that under the same terms'. 

The reason that I'm interested in it and 
applied that label on the website is less 
that I think thinking about copyright is so 
important, because a lot of the things that 
I make I just outright steal. When I make 
flyers I certainly don't get permission 
to reuse their artwork, in performances 
with other bands when I use sound clips, 
I don't get permission - and really, if 
someone wanted to take Defiance, Ohio, 
and use it in a big commercial and they 
did that, I don't think we had the legal 
resources to fight that, even if we did I'm 
not sure if its something I'd want to waste 
my time with. 

There's a lot of people that are interested 
in the ideas of the Creative Commons 
who are maybe interested in music but 
don't come from a punk background at 
all; they maybe come from more of a 
background of say, open source software 
development. I think it's just one more 
way of applying that label, or associat- 
ing the idea of Creative Commons with 
the media we make. It's one more way 
of engaging a different group of people 
with the music we make and the ideas 
that we talk about. 
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The way that copyright works in the US is that anything 
that anybody makes is copyrighted, so if you want 
permission to use it you have to get documented consent. 
That's not really how things go in the world of punk 


LH: You've spoken at gigs about the 
need to reduce carbon emission by 90% 
to stop catastrophic climate change. 
How do you reconcile this, and other 
environmental considerations, with 
the realities of international touring 
-flying, and driving between gigs, for 
example? 

S: I feel we don't. It's a glaring contradic- 
tion. Such a huge part of what we sing 
about and what drives us, is the fact of 
daily existence and survival. 

R: I like to think that we don't ever tell 
people to do something or not. I hope 
that we don't ever make claims that we 
will or will not do something. 

G: I see so many bands that go on tour 
in Europe, or just in the US who dislike 
each other as a band and have a miser- 
able time, even though people are giving 
them amazing hospitality, or people go 
on luxury vacations with their spouses 
and dislike their spouses and see a small 
chunk of the world and come back and 
complain about how everyone couldn't 
speak English. I guess with all the re- 
sources that went into this tour, at least I 
can say that I really, really enjoyed it, and 
enjoyed the company that I travelled with 
and got to meet. So, it's trying to make 
something positive out of situation that 
has something negative. 

LH: Could you briefly explain what the 
Pages to Prisoners project is? 

G: It's very simple. It's a project that 
collects used or unwanted books from 
people in the Bloomington community 
and they send them free of charge to 
people in prison throughout the US, 
and that's really all it does. In terms of 
what's most valuable about it, it gives 
anybody a chance to have a more hu- 


man perspective on imprisonment in the 
US and it also creates an opportunity for 
people with different political or religious 
backgrounds to get together doing the 
same thing, maybe talk through some of 
those differences in a way that doesn't 
necessarily exist in a lot of other places 
in the community - that certainly hasn't 
existed for me in other activist or volunteer 
projects, (www.pagestoprisoners.org) 

LH: There's also a similar project in 
Britain (Haven Distribution, 27 Old 
Gloucester St., London, WC1 N 3XX) 
W: The prison-industrial complex in the 
States is a really fucked up institution. 
Four or five years ago there were five pris- 
ons being constructed that were private 
in Ohio - these are prisons that aren't 
owned by the state, they're owned by pri- 
vate companies, but taking state prison- 
ers and then companies - telemarketing 
companies, even some apparel compa- 
nies employ in these prisons for well, well 
below minimum wage salaries. 

I think as long as it's a big industry to build 
prisons, they'll be filled, and the reality 
is that there's some pretty horrible preju- 
dices in terms of who fills them first. But I 
think its becoming such a big industry that 
imprisonment is becoming a reality that 
affects more and more people in the US 
- whether because they're actually in jail, 


or because they have a family member or 
a friend inside. 

One of the reasons I wrote Tanks Tanks 
Tanks is that I read this issue of Harper's 
magazine that was all about the milita- 
risation of American culture. The thing 
that stuck with me the most was that there 
was a two page thing, just a picture of a 
soldier and they had these dialog boxes 
with arrows that pointed to every differ- 
ent piece of the soldier's clothing and 
it would explain where each article of 
clothing was made and by whom, and 
every single piece of the soldier's uniform, 
save the weapons, was manufactured in 
prison. 

LH: What are you going to do back in 
America? Debrief? Sleep? 

S: I've been collecting a list from people I 
meet in every country of good books and 
good movies, so I've got some Icelandic 
cinema to see. I also discovered the 
fantastic Bill Bailey, I love him and I'm 
going to get the entire series of Black 
Books. © 


Defiance, Ohio’s new album, The Great Depression, 
is out now on New Idea. Their previous album, 
Share What Ya Got, is ace too, as is the most recent 
Plandt'X Records sampler, which they appear on. All 
their songs are free to download from their website at 
h ttp://defianceohio. terrorware. com 
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"Short, fast and angry punk rock with a noisy edge 
to it. The most horrible noise you ever heard." 


SEEIN’ RED 


Interview by: Pavel - moveyourass@seznam.cz 


S eein' Red, from Holland, formed 
back in the '80s out of the ashes of 
Larm, who along with Heresy could 
arguably be said to be one of the most 
important European hardcore bands 
of the '80s. Larm pretty much created 
the notion of power violence with their 
intensely political songs and insane live 
shows. They split in the late '80s feeling 
like the audiences they were playing to 
didn't give a shit about the message. 
Soon after they formed Seein' Red, who 
in some ways could be seen as even more 
political than Larm. Their fastcore style 
has been an inspiration to kids across the 
world inspiring bands in pretty much every 
genre of hardcore, whilst they've always 
remained staunchly DIY in all their activity. 
The following interview was done with the 
band over the summer of 2006. 

LH: Could you please briefly introduce 
yourself? 

Seein red: We are Paul van den Berg 
on guitar & vocals (born: 1960 , job: 
garbageman), Olav van den Berg on 
drums (born: 1962, Job: Printer), and 
Jos Houtveen on bass (born: 1963, Job: 
teacher). 

We met each other around 1979 and 
started our first band The Sextons in 
1 980, after that we had some other short 
lived bands: Disturbers and Total Chaoz. 
But our first serious band was Larm which 
we did for almost 7 years. After Larm split 
up we started Seein' Red and that band 
is still alive. Olav & Paul also played 
in Manliftingbanner, Profound & Colt 
Turkey. Jos played in Orwell Nation and 
Kriegstanz and is currently also playing 
in Staathaat. 


LH: Is it true that you haven't known any 
chords on guitar for the 15 years that 
you've played with a band? 

SR: The first five years we pretty much 
played on out-of-tune guitars, because 
we didn't know how to tune our instru- 
ments. Later we got ourselves a stage- 
tuner, so we finally could tune our guitars. 
Still, I didn't known any chords, until I 
read an interview of Helmet in which the 
guitarist said that he always tuned his 
guitar in E, so he could play the e-chord 
with just one finger. That sounded great 
to me, so with my stage tuner I tuned my 
guitar in E and since that day I always 
play the guitar with just one finger. Even 
after 26 years that I've played in bands 
I still don't know any chords, except for 
that e-chord. It doesn't matter because 
it didn't stop me from playing the guitar, 
and writing all this music noise for Larm 
and Seein' Red. To me that's the true 
power of punk, that you don't have to be 
a fucking musician to make punk! 

LH: You're still active within the so-called 
hardcore scene; do you feel this term 
'scene' justifies its use? Do you feel the 
self-proclaimed unity of punk, hardcore 
and other sub-genres of this rank? 

SR: The term scene still justifies its use, 
because that's what it is: a scene, noth- 
ing more and nothing less. It never really 
became something more powerful, like 
a movement or a community, it's just 
a scene. We don't really feel that self- 
proclaimed unity, because there's hardly 
any connection anymore between all the 
little scenes and sub-genres within the so- 
called hardcore scene. Everybody seems 
to be looking for their own personal space 
and safety of a sub-genre or a crew, etc. 


If there's something like unity in the scene 
then it's happening on a really small level 
and mostly based on friendships, better 
known as the network of friends. The lack 
of unity and solidarity within the scene is 
probably the source of our weakness. 

LH: How about the connection between 
the different generations inside the 
scene? I see the roots you come from are 
slowly being forgotten by the kids and 
bands of your format become legends 
and heroes to those who just discovered 
that something like hardcore punk does 
exist. Don't you feel alienated from all 
those new young bands because they 
don't share the same background as 
you do? Or do you think that music 
varies, and ideas stay the same? 

SR: Our own experiences are actually 
pretty positive. We always got along really 
well with a lot of the new young bands 
and the new generation of punks coming 
to shows. Maybe it's because we have 
always stayed active and stayed in touch 
with quite a lot of new bands and new 
sounds, and we are, to a certain extent, 
active record buyers so we buy a lot of 
new records and love a lot of the new 
bands. In that way we don't really feel al- 
ienated from all those new young bands. 
Just look at the split records we did, most 
of them are done with a younger genera- 
tion of bands. 

A lot of new kids though don't know about 
our roots and where we are coming from, 
and sometimes that leads to a generation 
gap but can you really blame the young 
kids for that? What makes us sad is that 
a lot of punks from our generation, which 
we grew up with, have left the scene and 
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"A lot of new kids though don't know about 
our roots and where we are coming from, and 
sometimes that leads to a generation gap but 
can you really blame the young kids for that? 
What makes us sad is that a lot of punks from 
our generation, which we grew up with, have 
left the scene and turned their backs to the 
music as well as the ideas." 


turned their backs to the music as well as 
the ideas. Maybe that gives us a feeling 
of alienation because sometimes we are 
the only old punks at a concert. Too many 
people give up at a certain age and only 
a few old punks stay committed. 

LH: Some parts of the indie music sub- 
culture have slowly become mainstream 
in last decade. From the viewpoint of 
someone who was there when the indie 
thing created itself, what is it like? How 
do you feel witnessing the corporate 
giants taking over the indie labels, 
bands, etc? 

SR: Welcome to free market enterprise. 
If the mainstream industry smells a profit 
they will certainly try to get their greedy 
hands on any indie music subculture to 
put it on the market and sell it. In the very 
early days of punk you saw the same thing 
happening; major labels jumped on the 
bands and corporate fashion companies 
started to sell punk fashion. As always 
that created a counter culture of new and 
even more radical bands and the birth of 
the DIY scene. 

Of course we feel pretty sad to see how 
corporate giants are taking over parts 
of the indie scene, to see bands, labels, 
people from that indie-scene going for 
the big money. But let's face it, we live in 
a capitalist world and that's how capital- 
ism works and it's playing a destructive 
role in all of our lives. The only hope 
we've got is that there are still a lot of 
committed people around who resist the 
fucking mainstream and it's corporate 
business and will not bow for the bucks. 
In that way we believe there always will 
be a counter-culture where people will 


use their art as a weapon against the 
oppressive system. 

LH: Do you adopt any specific kind of 
politic doctrine? 

SR: On our It Takes Three to Fuck Shit Up 
EP, we had this lyric sheet which stated: 
"If you're opposed to the current system 
and you want change, there's no point in 
being anything but a Marxist." We think 
that's still relevant today, if you talk about 
adopting a certain doctrine than in our 
case it's the Marxist doctrine, although 
we see it more as a guideline. As people 
who are eager to learn, we have gone 
through a lot of ideological phases. Our 
political roots lie in the anarchist move- 
ment and from there we drifted towards 
anarcho- and council communism and 
pretty much ended up as being commu- 
nists. More important than all these labels 
is what we really think and that's what 
bring us together. The ideas and politics 
you have are more important than what 
you call them. 

In all those past 26 years we got inspired 
by revolutionaries like Bakunin, Marx, 
Engels, Anton Pannekoek, Gramsci, 
Lenin, Che, etc, but also by movements 
like the squat-movement, Black Panthers, 
the R.A.F., Red Brigades, Zapatistas etc, 
or by music; Rondos, Woody Guthrie, 
Dead Kennedys, Victor Jarra, Crass, The 
Clash, etc. It's a wide variety of political 
influences from grassroots Anarchism to 
revolutionary communism to the punk 
rock DIY ideals. We still take inspiration 
from all these traditions. From Marx the 
analysis of how capitalism works and 
why it is a dynamic but irrational system, 
and of class struggle as the motor force 


of history, so we are definitely more on 
the communist side of the left political 
spectrum. 

LH: What do you think about spreading 
political ideas and communism in par- 
ticular in hardcore scene? There is still a 
stronger stream claiming that hardcore 
should have nothing to do with politics, 
that it is just music. 

SR: We think it's part of our history, the 
roots of punk and hardcore are political 
or at least have a social conscience. Punk 
was about fucking rebellion against the 
status quo. Spreading and sharing po- 
litical ideas is still as important as it was 
when it all started. Now more than ever 
we need a culture of resistance against 
all the oppressive conditions that exist in 
this rotten world. 

About spreading communism? If you are 
opposed to the current political system 
than you might as well give a sustainable 
alternative, so we try to give a perspec- 
tive, a theory and strategy in the struggle, 
give the people something to think about 
and hopefully they'll make up their minds 
about it, whether they agree or disagree 
with us. This stream within hardcore that's 
claiming that hardcore is just music and 
has nothing to do with politics, who just 
play the game of the mainstream, and 
probably that's all they want to be; the 
future 'indie' rock stars. I'm pretty sure 
that you will find them on the oppres- 
sive, abusive or profiteering end of the 
system. That part of hardcore will lose all 
its relevance! © 


A number of Seeiri Red releases, and a discography 
CD, are on Coalition records 
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most things anyway. Time goes fast, and 


we've never 

been a 1 

band to stick to any dead 

lines." 


PROPAGANDA 


ROCK FOR THE VOLUNTARY HUMAN EXTINCTION PROGRAM 


Interview by: Edd - edd@rnzine.co.uk 

P ropagandhi from Winnipeg, Canada 
are to many people, myself includ- 
ed, one of the most important bands 
to ever create music. Their four albums, 
from 1 993's How to Clean Everything 
to 2006's Potemkin City Limits, harness 
some of the most interesting and excit- 
ing music released by any punk band, 
with the most perfect lyrics completing 
the picture. 

The band have spent their near twenty 
year existence championing anarchist and 
vegan causes with essays in inlay cards, 
and videos on their CDs. Potemkin City 
Limits moved the band even further than 
2001 's Today's Empires, Tomorrow's 
Ashes in terms of musical dexterity and 
lyrical mastery. 

I caught up with Jord Samolesky, the 
band's drummer and co-founder, at 
their Tunbridge Wells show, in Kent, on 
their recent tour of the UK. We chatted 
about how time flies, what the individual 
members had been up to whilst the band 
had been preparing the new album, Haiti 
solidarity work Jord has been doing and 
various issues of Canadian popular 
culture. 


LH: When I was speaking to you three 
years ago you were talking about how 
you were starting work on the album. 
How come it took so long? 

Jord: It seems our recording plans don't 
always work out how we intend. Doing 
home studios is so much easier these days 
but it does open Pandora's box because 
you can never really put a final date on 
it. We kept going on and on and on. 
There were some complications with the 
guy who started recording us; he's the 
live sound guy for No Means No, and he 
kept going off with them on tour and then 
scheduling became a nightmare. 

We tend to take our time with most things 
anyway. Time goes fast, and we've never 
been a band to stick to any deadlines 
anyway. 

LH: What have you guys been doing out- 
side of the band in the interim then? 

J: We did a tour last year, but ended up 
going on a hiatus for a couple of months 
this year. I was working part time at a 
group home in Winnipeg and spending 
a lot of time on an activist project. I'm 
pretty involved with a local chapter of 
this group, Canada Haiti Action Network. 


We do solidarity work with Haitian groups 
based in Haiti, bringing speakers and film 
makers to do informational tours across 
Canada, to help expose Canada's role 
in what's going on down in Haiti with the 
United States and France. 

It's a pretty interesting project, it's really, 
really well organised. It's in all the major 
capitals of Canada, so it's a very, very 
developed network of activists. It's a good 
experience because there are people 
from all different walks of life. It's prob- 
ably the best organised activist project I've 
ever been involved with so it's exciting to 
watch it move forward. 

LH: The rare creature. I don't think I've 
ever been involved in something well 
organised. 

J: It's still subject to the same frustrations. 
Keeping people's interests in something 
that's pretty low on the media radar and 
considering most activists have their fin- 
gers in a lot of different pies. For example, 
when the Afghanistan issue starts picking 
up a lot of people start helping out with 
that and the Haiti issue gets dropped a 
bit, and Palestine stuff as well. It's nor- 
mally the same cast of characters involved 
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in a lot of these things. When one of these 
things gets busy the others seem to drop 
by the wayside. 

LH: Is there a big group of people in- 
volved in that sort of stuff in Winnipeg 
or is it fairly isolated? 

J: I think for the size of the city it has 
a pretty solid activist base. That being 
said, relative to everything else, it's very, 
very small. You're wanting these things 
to popularise and get thousands and 
thousands of people involved rather than 
a few dozen. Hopefully this sort of work 
will get more people involved in a deeper 
level, rather than just being passive con- 
sumers of activist culture. 

LH: Do you ever feel there's a tension 
between your part in the punk scene 
and activists scene and the fact they 
don't often meet? 

J: It's an ongoing thing, trying to integrate 
both of them at the same time and doing 
our best getting things happening. I think 
with this tour, with all the stuff that's hap- 
pening in Winnipeg, we didn't really do a 
great job in getting in touch with people 
to come out to the shows here and do 
activist tables and that sort of stuff that 


we normally integrate into our shows in 
North America quite successfully. 

I'm so busy with so many different things 
going right now that's the challenge for 
me, keeping myself organised. I spread 
myself so thin sometimes that I need 
to give myself a break here and there; 
spending time in my garden! 

LH: Do you feel a pressure of being 
'Propagandhi'? You guys are slightly on 
your own in terms of size and outspo- 
kenness. A lot of people hold you up in 
very high esteem. Do you ever feel the 
weight of other people's expectations? 
J: Over time we've considered that slightly 
less and less. We used to feel that we 
had to say things between songs and all 
that sort of stuff. It got to the point where 
you're standing up at the mic, and you're 
exhausted trying to play songs. You don't 
want to just stumble across your words 
or anything. Usually we have a literature 
table with us and we more or less started 
deferring things that we used to spend 
a lot of time on stage talking about to. 
Having those elements present at the 
show and that would suffice to let people 
know where we're coming from. 


At the Toronto show on this past tour 
we had a range of groups from animal 
rights groups, to Haiti solidarity groups, 
to groups focusing on Palestinian issues. 
They're all set up right by the front door 
so everybody has to see it as they're going 
in and they manage to get a tremendous 
number of people being interested. We 
tend to not put so much pressure on 
ourselves to deliver speeches because 
we're not effective at engaging on certain 
things. People are generally out to see the 
tunes. I think at times in the past we might 
have actually alienated some people 
away from just blabbing too much on 
stage and not playing enough. Now we 
pretty much keep that stuff to a few com- 
ments and pretty much rip through the 
set. I think that takes a bit of the mental 
pressure off us in that way. 

LH: You mentioned that there's a few 
dozen people being active participants 
in Winnipeg; we have a similar issue in 
London, or where you only have a few 
hundred showing up for a demo. Why 
do you think it's the case, is it just the 
historical period we're living through 
or has it always happened, and will 
always happen? 
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I spread myself so thin^ometim 
a break here and there; spending time in my garden! 


J: I think one common thing in Canada, 
and I'm sure it's the case in a lot of 
Western countries, is a lot of them are 
students and so when summer months hit 
they either don't live in the city, or they're 
working or doing other things elsewhere. 
It seems there's always a challenge of 
keeping things moving over the summer 
months. If you take a break getting it go- 
ing again when September rolls around 
it's a huge, huge undertaking in getting 
a similar level of momentum going. We 
just dealt with that issue in Winnipeg. It 
took us a couple of months to get things 
going. 

There's this group called the Friends of 
Grassy Narrows. It's basically this reserve 
for indigenous people and they've been 
seriously fucked over for a long, long time. 
They've been relocated a number of times 
just to benefit international corporations. 
Now they're getting seriously logged by 
a Japanese company and another one 
based in Quebec. That's another group 
that has been pretty successful and they 
can be really hands on because this is 
only a three hour drive from Winnipeg. 
People go out there and take caravans 
of supplies and equipment; helping out 
on the blockades and stuff. They've fully 
blocked off highways and won't allow 
these loggers to get in there. 

You see a lot of solidarity actions in the 
city and a lot of students go on out there 
and camping out with the people. It's 
pretty encouraging. There's just a lot of 
different issues and they're all so impor- 
tant. I think that's a major thing. It's hard 
because you need increasing member- 
ships forthese things, it can't be the same 
people doing it all the time, and burn-out 


is a huge issue as well. People get fed up 
and become incapacitated by their own 
frustrations of things not progressing to 
how they want it to. People are really 
passionate about these issues, but when 
it's the same thirty or forty people coming 
out to a film showing or fundraising event 
people get frustrated to the point where 
they become completely inactive. 

LH: Why Haiti? I think we've had maybe 
one solidarity action here in the UK, 
is it specifically because of Canadian 
government involvement? 

J: Canada ostensibly didn't back the 
Bush war effort in Iraq, like France, even 
though there's a lot of corporate involve- 
ment and a large amount of economic 
involvement. In terms of Haiti, when 
Canada didn't go down there, what the 
Liberal government at the time decided 
to do was to support them on issues that 
were way under the radar. They knew they 
couldn't go into Iraq because public opin- 
ion was so against it. They would have 
lost way too many votes. I don't think it 
was any political conviction of the people 
in that party at all. 

Haiti is something where they could get 
involved; there wouldn't be a high death 
rate - there's only been one Canadian 
killed in Haiti. They basically went down 
there and overthrew the elected govern- 
ment. It was a coup d'etat and I think 
that's been proven. There was a secret 
commando force, the JTF2 that was in- 
volved in securing the airport for President 
Ariside's forced departure. They took him 
across to Africa. The American marines 
were pretty in there and there was collu- 
sion between the Canadian state and the 
Americans in this international crime of 


getting rid of this guy who was voted in 
on a 13:1 ratio. Nobody fucking wanted 
the other pro-IMF, World Bank candidate. 
So they flew him off. 

In that time they've basically gone 
through the standard chapter of Latin 
American or Caribbean history; they've 
put in the dictator with an 'interim govern- 
ment', which was primarily selected by 
the United Sates government and they 
just got them to sign all sorts of fucking 
agreements to continue basically raping 
the country's resources. 

Interestingly enough Haiti is pretty much 
the poorest country in the entire hemi- 
sphere. 99% of it's original forests have 
been cut down. And that's pretty much a 
lot of hardwood that's furniture in France 
these days. I don't know what the exact 
minimum wage was but under Ariside 
they pretty much doubled it and that got 
rolled back when this interim government 
was put it place. It just slashed the prices 
back down to people pretty much making 
a dollar a day or something like that. 

I just can't fucking stand that shit. In a 
country the size of Canada, you can actu- 
ally lobby, and get in touch with maybe 
even some sympathetic politicians to turn 
this into a debate. It appealed to me on 
a few different levels. It wasn't getting any 
attention at all. I read a couple of books 
on Haitian history and became more and 
more interested in it overtime. Through 
doing this we managed to get in touch 
with Caribbeans and Haitians who are 
living in Winnipeg who are pretty pas- 
sionately involved and think this work is 
critical. It's a good group that I'm happy 
to be supporting. 


68 


LAST HOURS 


We 1 

ive in an in 

herently racist society and 



our country presided over what is literally genocide. 


LH: It seems like indigenous strug- 
gle seems to still be a big thing in 
Canada? 

Jord: I think that's a huge issue. It's just 
going to get more intense in the future 
for sure. I think that's a very large issue 
for Canada, more so than for the States 
because Canada didn't annihilate the 
natives physically. They more or less tried 
to assimilate them by destroying their 
cultural institutions and forcing them 
into residential schools, where they were 
basically not allowed to speak their lan- 
guages, and were forced into Catholicism 
and stuff like that. 

I think the fall-out from that is very appar- 
ent in cities like Winnipeg where it's just 
completely out in the open; you go into 
a poor neighbourhood and see what the 
ethnic component is and it blows your 
mind. We live in an inherently racist soci- 
ety and our country presided over what is 
literally genocide. There is a large number 
of indigenous people and their resistance 
is growing as their population grows 
relative to the white population. Native 
resistance is constantly swept under the 
rug by the media, but it's consolidating 
too, which is also interesting. You have 
entirely different indigenous cultures 
growing in solidarity with one another. 
There's stuff going on in Quebec where 
people travel across the country to show 
support and do road blockades. 

LH: Do you ever feel under pressure 
by being on Fat Wreck and being per- 
ceived as being put into their pigeon 
hole? 

Jord: We've been increasingly alienated 
from our punk rock contemporaries who 
do the Vans Warped Tour and all these 


fucking package things. Everybody ba- 
sically falling over each other to gain 
endorsements. Take a look at the Warped 
Tour's fucking sponsor list! 

LH: And the fact they have the Army 
recruitment there. 

Jord: I suppose it shows you how insidious 
and fucking low these business people 
are that they try to take over this form of 
music and co-opt it so that it's just like 
a candy bar commercial. It's fucking 
embarrassing. 

I'd be surprised if we did a record with 
them again to tell you the truth. I think it's 
basically gotten to that point. Especially 
with all the stuff that happened with that 
whole Punk Voter thing, and there was a 
whole lot of inside weird shit that went 
along with that. I don't know. They're 
really good to us in a lot of ways. We've 
been friends with a lot of people who have 
worked there over the years. But it's just 
not something that we're down with. 

We're way up in Winnipeg so we're not 
really part of that scene. We're seeing it 
from quite a distance. We didn't really go 
on tour all that much in North America. 
Everytime we did it was increasingly de- 
pressing, and to see what's being done to 
punk rock it's just a fucking joke. We're 
not happily going along with the whole 
thing. It's something that we're pretty 
strongly against - the business involve- 
ment in music. Why do these bands 
need these fucking sideshows for selling 
videogames to kids, that are otherwise 
becoming more and more alienated with 
corporate globilisation, and all the anti- 
free trade stuff and the WTO protests and 
how youth culture is such an important 
part of that. Then you have punk rock 


more or less re-legitimising capitalism for 
all these kids. It's fucking horse shit! 

LH: Do you hold with the idea that if 
we all stayed totally DIY then it would 
become big enough to support larger 
bands. That's the usual justification, 'Oh 
we couldn't do this size of a tour without 
whoever.' Do you think it's possible to 
just do it ourselves? 

Jord: It's existed that way in the past. To 
tell you the truth it would give the music 
a nice shot in the arm. It would prob- 
ably diversify things and you don't have 
to have a corporate shit-stick hanging 
in front of your face that demands you 
sound exactly like NOFX. I think punk is 
fucking dead and gutted. A lot like the 
way hip-hop has. 

But at the same time there's simultane- 
ously a DIY underground staying pretty 
hardcore true to its roots. I got so sick of 
listening to punk rock about six years ago 
that I just turned it all off. I can't fucking 
stand it anymore. I know a lot of people 
are doing a lot of cool things it's just 
not my time to be re-integrated into that 
scene. Plus my hearing's going! 

I think there'll always be an alternative 
DIY culture. It will just be interesting to 
see what forms it will take in the future, to 
see what happens with the sound of things 
from the early 90s to now. I'm surprised 
that it went on for as long as it did and 
garnered that much support. I suppose it 
just shows the power of money to dictate 
the fucking interests of what kids like to 
wear and listen to. & 


www.propagandhi.com. Thanks Jord! 
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"BECAUSE WE ARE SO ALOOF AND 
MYSTERIOUS, IT JUST ADDS TO THE CHARM." 



Interview by: Chris 12o5 - slowergherkin@hotmail.com Artwork: Tom Hall - yorkshirehardcore@hotmail.com 


T he Dauntless Elite are an elusive fast- 
paced punk band from the sunny 
city of Leeds. Featuring members 
of Fig 4.0 and Joe90 they have records 
out on Plan-it-X, Somebody's Song and 
Bombed Out. Chris 12oh5 chatted with 
guitarist Lee Wall in her kitchen about 
his band(s), the state of the punk scene 
and being lazy. 

LH: The Dauntless Elite have a website, 
but it hasn't been updated since 2005 
and no Myspace page. Are you guys 
making a statement or are you just 
lazy? 

Lee: The website being crap is definitely 
because we are lazy. Myspace is more of 
a statement. Myspace is owned by Rupert 
Murdoch, so from our point of view we 
don't really want to be part of Murdoch's 
conglomerate. I think that Myspace has 
become a scary kind of scene in itself. It 
is not some massive political statement, 
but we just don't want to be associated 
with it. 

LH: Do you feel happy with the way the 
band is now? Would you ever want to 
quit your jobs and do this all the time? 
L: I would definitely like to do more gigs. 
Everyone has got other commitments 
though. It would be great to quit our jobs 
and have loads of money, but we are just 
not interested in becoming a major label 
money-making machine and obviously 
the flip side is that it isn't as glamorous as 
people say it is. The Kaiser Chiefs practice 
where we practice and they make a lot 
of money but they spend a lot of time in 
buses and hotel rooms away from people 
that they care about. 

I think people misconstrue what being a 
big band is all about. I don't think it is 
anything we would like to get involved in. 
We have had major labels get in touch 
with us and ask us to send them things. In 
all honesty there was an internal debate, 
and I felt that we could send stuff and it 


wouldn't really matter, but a couple of the 
others said it was a waste of time because 
we were never going to do anything about 
it. That decision really didn't bother me at 
all because I think it is far more important 
to be in a band with friends. 

LH: It seems that whenever I am out at 
a gig I see you playing in a different 
band. Can you explain a little about 
what other bands you are in? 

L: I am in another band called Tatako. The 
main reason that I did that was because 
my friend Penny, who used to do The 
Oubliette and Afraid of the Dark, sent me 
an e-mail out of the blue and asked me if 
I wanted to do a band. I was flattered that 
she asked me of all people and I thought 
it sounded like fun. Rob who used to be 
in Joe90 and is also in The Sword, he 
is one of my closest friends but I didn't 
really see him enough, so I thought he 
could play drums and Sam from Dugong 
could play bass. I guess it is kinda 90s 
pop punk, people have said it sounds a 
bit like Discount. Penny writes most of the 
stuff and does most of the singing. 

Then there is also Kayako, unfortunately 
another Japanese name. That is more 
hardcore, fast stuff. Steve from The Daunt- 
less Elite plays drums, Stoz plays guitar for 
us, Dale from The Mingers and then my 
housemate Benny is hopefully going to 
start playing guitar for us so that I can 
sing because I want to be dead vain and 
rock out. Again, it all just came together 
and I got roped in because Steve wanted 
to play something faster. The other thing 
I do is a band called Homebrew which I 
have been in for a long, long time. Far 
longer than I originally intended to be. It 
is just cider punk nonsense. 

LH: Do you not feel really overstretched? 
Or is this just keeping you busy and 
enjoying your life? 

L: Sometimes I do feel a bit overstretched. 
This will sound sad, but if you are in a 


relationship you get no time to yourself 
because, in my case, I was either making 
music or with my girlfriend. That is really 
hard! You know sometimes you just need 
some time on your own to do stuff that 
needs to be done, like your washing. 
I'm not in that situation now though, so 
The Elite have been practising more in 
preparation for the album and some of 
the other bands have taken a bit of a back 
seat, not doing as much. It is quieter now, 
but in honest truth it gets really mad and is 
notan ideal situation. However, because I 
am in bands with my friends I'm not really 
in a position where I want to stop doing 
anything as that would really impact on 
whatever band it is. I guess there will be 
a point where I have to call one or two 
of them a day. 

LH: Do you consider The Dauntless Elite 
to be a political band or are you just 
happy playing songs about whatever 
springs to mind? 

L: That is interesting because we got 
interviewed for another fanzine and one 
of the questions was, "How do you feel 
coming from Joe90 which was not a po- 
litical band to The Dauntless Elite which 
is an overtly political band?" I was a little 
offended because although I don't think 
Joe90 was really political protest type 
music, the lyrics had some real depth. I 
would say that for me it is a logical pro- 
gression, I've not suddenly gone left or 
right from where I was in Joe90. I think 
some of it is really political but some of 
it is a lot more personal. 

I personally like to stay away from being 
overtly political because you can sound 
a bit like you are sloganeering. There 
have been some bands that have come 
through as a really political band and 
people have been into them because of 
that rather than because of the content. 
Then they either run out of steam or do 
something against what they have been 
saying in their music. Obviously people 
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change, but I wouldn't want to turn my- 
self into a liar. I think there is a political 
element. If you are going to make music 
worth making you should certainly have 
something to say and have some cred- 
ibility. But I would not want to be catego- 
rised as either a political band or a non 
political band. Seeing beyond the realm 
of politics is as important as being able 
to see politics and criticise it. 

LH: One last thing. I want to try and ar- 
ticulate my observations as an outsider 
living amongst you lot for two years. 


There are a lot of bands in Leeds who 
are talented and popular but only seem 
to play/be acknowledged in Leeds. For 
example Joe90 when they were around, 
but there are others. Why is there this 
Leeds scene in which people rave about 
Leeds bands but the rest of the country 
is indifferent? 

L: I would disagree that Joe90 were 
popular in Leeds. I would disagree they 
were popular anywhere. The key thing is 
that we get a lot of people in, but they 
are all our friends. I think the Leeds scene 
is misrepresented in terms of how big 


people really think it is. I think if there is 
a lot of stuff going on in Leeds and a lot 
of big stuff happening, so if you come to 
something like Out of Spite [three day 
annual mini-festival at Joseph's Well] 
then you think that every gig they play, 
The Dauntless Elite play to two or three 
hundred people. I think the reason we 
are not popular throughout the country 
is because it is natural to be bigger where 
you are from where all your mates come 
out and see you. 


Bombed Out records have records! 
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"It's like the family secret that's pre-occupied my mind ever since I had to have surgery, 
as a child. Just to speak right, to swallow right. It's a huge part of my experience 
with reality; having a clef lip, having a disfigured situation that required surgery, and 
wondering why." - Thomas talking about his inheritance from the Manhattan project 



Interview by: Edd - edd@rnzine.co.uk Artwork: Kathleen - iloveavocado@hotmail.com 


S trike Anywhere take their name from 
their vocalist Thomas' former band 
Inquisition. Thomas Barnett, along 
with the rest of the band Matt Smith, Matt 
Sherwood, Garth Petrie, Eric Kane have 
since 1999 being creating awesome 
melodic hardcore with clear roots to the 
Richmond, Virginia scene which they 
formed out of. Their logo, the interna- 
tional anti-fascist symbol, sums up their 
message as well as any other: solidarity, 
resistance and equality. 

Back in 2003 I had a long and interesting 
conversation with Thomas when the band 
played London's Garage, which was pub- 
lished in Rancid News #6. I returned to 
the Underworld in Camden in November 
2006 to follow up the interview and see 
what had changed in the intervening 
years. In the time the band has released 
a B-Sides album, and moved to Fat 
Wreck Chords for their new album Dead 
FM. The new album is a progression on 
Strike Anywhere's previous outings. Most 
notably the much more personal lyrics, 
not least in the song Sedition, which 
discusses Thomas' grandfather's work on 
the Manhattan Project and how that has 
affected his family's life. 

We chatted for an hour about rural Amer- 
ica, moving to new cities, taking part in 
the Warped tour and of course Thomas' 
experience of the Manhattan Project. 


LH: I interviewed you back in 2003 
when you played the Garage. What's 
changed since then? It seems like there's 
been some pretty big shake ups. 
Thomas: Wow, has it really been three 
years! We toured a lot throughout 2004, 
and when To Live in Discontent came out 
we, successfully for the first time, toured 
Japan. We did more in Australia, New 
Zealand and Tazmania. We came back to 
the States, gave the Warped Tour a shot, 
which wasn't fun, but based on the pas- 
sionate urgings of our friends and other 
political punk bands who weren't going 
to be on it - they wanted someone on 
there who was on 'our side' so to speak. 
Someone to speak against the military 
recruiters who were setting up shop at 
the Warped Tour and all sorts of other 
strange, culturally poisonous, corporate, 
superficialities which are hugely part of 
the Warped tour, with punk just being a 
small part of it. 

We got our chance to go to really rural 
isolated areas and try and make a differ- 
ence, to offer a window and be like, "This 
is just the tip of the iceberg. If you have 
a moment to dig deep then you'll find 
something more interesting." It also gave 
us a chance to organise the non-profits 
at the non-profit tent there. 

We ended up in a psychic whirlwind after 
that, and we realised that, though it's a 


cliche, that we needed to regroup and try 
and figure out, 'Do people need another 
political punk record? Do people need 
another record from us?' There's plenty 
of other bands. 

Then we moved to other cities for other 
personal reasons, and just how life makes 
you end up moving to other places. Got 
involved in other movements in our com- 
munities and then had a damn good time 
writing the rest of the material for Dead 
FM and felt like we were really recon- 
nected to everything, our passions and 
spirit and the way to write these songs to 
offer them the authenticity, in the personal 
qualities, that we wanted to inject. For us 
it's a victory; we're really happy with it. 

LH: You're not all back in Virginia 
then? 

T: I'm in Portland. My wife is up in college 
there, she's doing animal rights law in the 
law school. Which, of course, would have 
to be on the West Coast for that to exist. 
We're out there, and Matt Sherwood has 
moved to the mountains in North Caro- 
lina to a tiny little art college there. Matt 
Smith has been moved away for about 
five years so that hasn't changed and 
the rhythm section is still in Richmond but 
they've moved to different places. 

Everyone has become more solidified in 
their different places. I was involved in the 
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different legal observations for the peace 
protests and counter-recruitment work. It's 
an interesting world when you get to the 
grassroots green anarchists and the civil 
rights lawyers and there's this incredible 
tapestry of working together. The things 
that are closest signifiers of that kind of 
relationship would be old radicals, and 
Caucasian punk kids marching side by 
side with the elder democratic left clergy 
who had once marched with Dr King. On 
the West Coast there's just national guild 
lawyers getting gassed by police and then 
having their colleagues getting them out 
of jail, defending activists and talking 
about free speech and defending robust 
speech and trying to use law within that 
spectrum. Obviously it's insane to say 
these are 'anarchist lawyers' because 
it's the most contradictory, convoluted, 
making Crass roll over in their graves 
- when they're not even dead - kind of 
thing. But if there's something that can be 
built based on contradictions then it will 
happen in America. 

I've been involved in some of these en- 
lightening moments and writing probably 
the most personal lyrics of my life, which 
hopefully have the same expansive politi- 
cal metaphor, and probably even more 
depth. That was what my band-mates 
challenged me to do. There was also 
the linear notes, it was like, "We're on 
Fat Wreck Chords, we can do a twelve 


page booklet with an eco-friendly digi- 
pack. Let's write a lot of essays!" Before 
we hadn't really had a chance, with the 
budget, to really work on a layout that has 
all of the depth and the footnotes that we 
wanted from the songs; this gave us that 
opportunity. 

LH: It's really obvious from listening to 
the album that the lyrics are much more 
personal. The song Sedition [which 
discusses Thomas' grandfather working 
on the Manhattan project that created 
the hydrogen bomb] especially is really 
personal stuff. Were you were worried 
about putting so much of yourself out 
there because it's a pretty scary thing? 
T: You never stop being worried. The 
song is like this child that you release on 
the world. It's like the family secret that's 
pre-occupied my mind ever since I had 
to have surgery, as a child. Just to speak 
right, to swallow right. It's a huge part 
of my experience with reality; having a 
clef lip, having a disfigured situation that 
required surgery, and wondering why. The 
song., it took me 33 years to write it, but 
it just leapt out of me. It was the right mo- 
ment to put those lyrics on there. 

I corresponded with my family about talk- 
ing about it. It seems to have brought a 
lot of joy and catharsis to my family and 
to other folks as well. On the west coast 
tour, when we just did our headlining 


tour there were a lot of Japanese kids at 
the San Fransisco show, and there was 
this one kid who floated to the front and 
toward that last bit we held each others' 
heads and sang along in that hardcore 
fashion but also very tearfully too, as an 
undercurrent to that moment. And I feel 
like there'll be more of that with that song, 
which you can never be ready for. 

LH: Have you ever made contact, or 
has your family ever made contact with 
other people who were involved with 
the Manhattan project? 

T: No. There's websites and there's 
all these discussions about it now. My 
grandfather was one of 10,000 Union 
seamfitters. He was a sergeant in the 
army corps so he had men under him, 
but he mostly had faceless men over him 
and blueprints that he was never allowed 
to see, and that was probably the nature 
of him. He died when I was 9, so I never 
really got the chance to discuss this with 
him. It's still missing a lot of pieces for me. 
In fact interviewers for this record have 
done more research about it, and told 
me more about the specifics; like what 
building the yellow cake was made, and 
more than I even knew about it. 

LH: I didn't realise that you guys had 
played Warped tour. How did you 
find it? I know that a lot of bands that 
I've spoken to recently - like Chris and 


Hannah from Ghost Mice - who had 
specifically tried to make a tour to follow 
the Warped tour to show the alterna- 
tives to Warped tour, had fairly strong 
views. I was interested about whether 
you felt you had been able to make 
any impact on people who were going 
there, or had an effect at stopping the 
recruitment stage? 

T: We got in a fight with navy officers. I 
think a part of it is creating an alternative 
to the American spectacle is a fiction. I 
think trying to engage with it, if you're try- 
ing to fight it, is really important because 
you're giving this other option to people 
that don't know they have it. They're not 
part of the progressive, university-base- 
ment college environment of punk, and 
they never will be. 

We definitely talk about the 'gateway' 
theory a lot, and about how more main- 
stream bands will trickle down ideas and 
culture to other bands as it were. We open 
up the door to the radical punk world, and 
the same kids follow through and trade in 
all their Green Day, Anti-Flag and Strike 
Anywhere records and will only buy Trag- 
edy records. Eventually they'll only distro 
Tragedy records to friends and there's this 
friendly preciousness, but which is also a 
really stagnant and selfish way to look at 
counter culture. These ideas need to be 
sung out hardest on the level where it can 
save people's lives, that's the bottom line. 
It's not about keeping punk well defended 
and maintained like some religious cult. 
That's bullshit and I think a lot of people 
would be happy to see it maintained in 
that way. 

That said we definitely wouldn't do the 


Warped Tour again. We needed to know 
what it was about, and we needed to 
see that we could meet some people 
and find America. Find kids in Montana, 
or isolated bits of Canada, like Calgary 
or Alberta. We would never have been 
able to afford to get to those places as a 
traveling punk band. We're trying to roll 
and keep it independent, and boycott 
Clear Channel and not use sweat shop 
merchandise. These are the physical 
things we try to do to live our ideas. As 
far as who we play to, and how to give 
many, many kids, the ignorant, mall-punk 
kids, that we all were when we were 1 5, 
and give them a chance. That's really 
important to us. Even more so than our 
own philosophical comfort which see 
us playing in every basement and every 
squat and see us doing it that way. I think 
it's a part of our consciousness to try and 
grow this thing. But it's complex and it 
changes case by case. 

We're now talking about the same thing 
that Ghost Mice wanted. Building a, 'It's 
about punk culture' alternative summer 
festival tour that doesn't support Clear 
Channel, that doesn't have military 
recruiters, that doesn't have corporate 
intrusion. It would probably have to have 
selected sponsorship so that we could 
afford it, but we'd have to figure out why 
and who and how it's presented and work 
within the spectacle and promote it and 
make it something viable. 

LH: What it's been like moving to Port- 
land? There's a few Strike Anywhere 
songs that are specific to Richmond, 
and as a band you have that 'Rich- 
mond' sound? I was wondering how 


you thought geography had affected 
the way that you wrote lyrics on this 
record or how they might effect in future 
records? 

T: Having been in Richmond for 30 years 
I'll never see the world in any other way. 
The things about social justice, hope and 
the positivity and even the way that we ap- 
proach punk culture is all from Richmond. 
That can never change. 

It's interesting to live in new cities though. 

I think that everyone should. Portland is 
really cool, extremely different, but aes- 
thetically they're similar with the same 
sort of industrial waste and bridges and 
rivers, and there's so much counter cul- 
ture and more of a progressive outlook 
and a municipal optimism which would 
just never work in Richmond, which is so 
stagnant and corrupt. I still draw on it for 
inspiration, and I always will. 

LH: You mentioned Crass earlier in the 
interview, and you mention them in the 
linear notes and I was wondering es- 
sentially, do you like the band? 

T: Oh yeah, we love Crass. 

LH: But it seems whenever you mention 
them, you use them as an example of 
the punk archetype that you feel people 
should move beyond. 

T: No, no, we have nothing but love. It's 
not them, or what they did, it's just the way 
people hold them to a particular ideal 
and don't allow for any transformation or 
particular modernity in the way that we try 
to harvest these jewels of counter culture 
from bands like Crass or Minor Threat 
and Positive Force DC and all these 
groups. Lets also question what resources 
that we have to take this forward, or what 
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"The same kids follow through and trade in all their Green 
Day, Anti-Flag and Strike Anywhere records and will 
only buy Tragedy records. Eventually they'll only distro 
Tragedy records to friends and there's this friendly pre- 
ciousness, but which is also a really stagnant and selfish 
way to look at counter culture. These ideas need to be 
sung out hardest on the level where it can save people's 

lives, that's the bottom line." 


historical moment do we have to capital- 
ise upon or ignore, and what would that 
mean to us? I think it's important to look 
back at these sort of figurative ancestors 
of this counterculture and communicate 
with them, even if we don't know them. 
We can't do this in a vacuum, we have 
to look back at all the mistakes, and all 
the insular bitchiness, dogmatic mistakes, 
as well as the operational creativity and 
purity that created all of this. 

LH: Do you feel that we've backed 
ourselves into a three-chord corner - to 
be slightly glib about it? 

T: I think Fugazi was trying to rail against 
that, I think Refused tried even more 
spectacularly to rebel against that. I think 
even that is a corner, you know? Trying 
to expand on the genre, but leaving all 
the musical trappings behind is also a 
cliche. Getting too conceptual, and too 
shrill and precious about what you're 
doing to move on the counterculture can 
sometimes backfire. 

LH: Do you still consider punk a coun- 
terculture? 

T: It's both a counterculture, a sub-culture 
and even less. It has the right to be all 
of those things. I think that's part of its 
strength. The fact that it can be as shal- 
low, and ephemeral and fleeting and that 
it can be as rich, and deep and fierce. 
Those are all really important parts of the 
same beast. 

LH: You touched on it briefly when talk- 
ing about the Warped tour, but do you 
think within the USA there's the coasts, 
and then the centre, as being distinct 
social areas? 


T: There's a really dangerous over sim- 
plification of the political histories of 
those states in the mid-west. Kansas, for 
example used to be the most socialist, 
agricultural-labour, almost straight anar- 
chist state that we ever had. Now people 
just regard Kansas as somewhere where 
people are all just religious morons, and 
bigots burning homosexuals, fighting 
against science. 

I think there's a lot more intense geo- 
graphical specialisation about all the 
parts of the time zones of the USA. As 
big as it is, it isn't just this homogeneous 
mess that it's presented to be and that's 
why we try to get to as many places as 
we can to talk to those people. 

LH: People always talk about whatever 
some state is supposed to be about, 
and then I'll get some letter from some 
infoshop in one of these places saying 
you know, 'We've just set up a zine 
library, can you donate some zines'. 
But it'll be from Texas or wherever. How 
have you found the experience of play- 
ing these areas? 

T: It's recently been very, very good and 
we've actually seen some growth on some 
level. People have come out and brought 
their friends and there's been folks from 
infoshops in towns that we've never even 
heard of, in places like Missouri, Kansas 
or Nebraska, coming hours and hours 
to see us. Those have been some of the 
most engaging, refreshing and important 
shows. Sf 


Strike Anywhere’s new album Dead FM is out now 
on Fat Wreck Chords 
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SOMETHING STRANGE IS HAPPENING 
IN THE WHEAT FIELDS 


MARK PILKINGTON 


Interview by: Natalie - natalie@rnzine.co.uk 

I f something slightly weird was happen- 
ing in the 1 990s then Mark Pilkington 
was probably there. Amongst a small 
handful of other assorted eccentrics Mark 
was involved in the Crop Circle making 
scene which fascinated our British press 
and still continues to do so with awe 
inspiring patterns and a tight sense of 
secrecy as to their origins. Now though, 
Mark has published and edited the book, 
The Field Guide - The art, history and 
philosophy of crop circles which offers 
a unique insight into the world of Crop 
Circles. Mark also edits and produces the 
Journal Strange Attractor which boasts 
essays on the unusual through to the 
unpopular. 

LH: Why did you want to produce a 
book about Crop Circles? 

Mark: The book came about because 
since the late '90s I've been part of a 
team who make them. It's something 
we talked about for a while, partly a 
book telling people how to make them 
and partly a history of the phenomenon, 
but written from the perspective of those 
people who make them. 

As part of an art project in 1 994 the 
authors, John Lundberg and Rob Irving, 
wrote a very brief guide to making your 
own crop circles and this evolved over 
the years. Two years ago they did a small 
paperback edition, which they asked 
me to write a forward to and through 
talking to them we thought we should 
do a proper book and expand it. That, 
which was called the Beginners Guide to 
Crop Circle Making, now constitutes one 
chapter in the book. The rest of the book 
is a mixture of history and theory about 
the phenomenon. 


It has been 30 years since these things 
first appeared in the landscape, placed 
there by two men who were then in their 
fifties, Doug Bower and Dave Chorley. 
That was in 1 976. It was in about 1 988 
that things really started going crazy in the 
media. So it's time to put our perspective 
across. Also in this country, most people 
have come to accept that they are made 
by people, it's different in America and 
elsewhere, but in this country the story has 
taken on a new dimension really, a new 
lease of life. Now the story is about how 
people make these things and then why 
people get obsessed with them, devoting 
their lives to studying them, analysing 
them, reading them and interpreting 
them. 

LH: The people who are obsessed with 
them, are they the same people who 
are making them? 

M: All the people I know that make them 
all started from the perspective of being 
fascinated with them, and wanting to 
know how they were made and whether 
it would be possible to make them them- 
selves. People were going out, making 
their own, starting with very basic, simple 
circles, often potatoes rather than circles. 
The real spur is when you've made one 
and you see them being studied and 
announced as a formation that couldn't 
possibly be made by people. 

LH: The people who make them have 
to wait until they are photographed, as 
you can only see them from the air. Is it 
a bit of a double edged sword that you 
can't actually see you're own work? 

M: That's part of the fun and the frustra- 
tion. Part of the skill is trying to relate a 
two-dimensional diagram into a three- 
dimensional space, which requires an 


incredible shape shifting, geometry warp- 
ing mindset, which I don't tend to have. 
Usually at the end of a construction I'll 
have worked out what's going on, but 
the other guys tend to have a much better 
idea of what's going where. 

You don't know often up to a week later 
whether it's going to look good; if it's a 
success or not, or if you made any mis- 
takes. You tend to know if you made any 
serious mistakes but there might be things 
that you're not sure about and you won't 
know until you see the photograph. Of 
course what's on your side is that nobody 
else has seen the construction diagram, 
you're the only people that know what it 
was meant to look like. Some of the for- 
mations that have had the most impact, 
culturally or visually, or you see people 
with tattoos of, or people have written 
books about, they can sometimes be ones 
which were considered to be total disas- 
ters by the people who made them, until 
they saw them from the air and realised, 
'Wow that really worked'. 

The other thing to bear in mind is because 
you are working on such a huge scale, 
usually the smallest individual elements 
you are working with are probably the 
size of this table and so when someone's 
seeing it from the air they don't tend to be 
looking at the small details, they are look- 
ing at the bigger impact of the image. 
You are looking at the whole, rather than 
the details. But when you are a practiced 
circle maker and circle spotter you start to 
notice if there are tell tale signs. 

Of course, you also have problems like 
the longer something is left, the more 
people will trample through it and ruin 
it, or if you have loads of trails running 
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through your formation it ruins it a bit. 
Formations tend to stand up for a long 
while but they can sometimes get blown 
over if it's windy. The other big worry is 
the farmers; some farmers really don't 
like having them in their fields so they'll 
erase them immediately the next day. 
One of the ones I worked on, which was 
actually quite a nice formation, never 
got seen by anyone; we worked through 
absolute driving rain and it was really 
quite miserable; cold, wet, everything. 
The next day the farmer erased it instantly 
in the morning. 

In the summertime there are always peo- 
ple flying over so you can be pretty sure 
that if you've got it in a certain catchment 
area then someone will fly over and see it. 
There are rumours that some of the pilots 
are in cahoots with the circle makers, but 
I wouldn't know about that. 

LH: With that, can people tell whose 
created what? Is there anything like a 
signature? 

M: Like a tag? 

LH: Yeah, like a graffiti tag. I see quite a 
lot of parallels with the graffiti world but 
I was going to talk about them later. 


^ The other big worry ^ 
is the farmers; some 
farmers really don't 
like having crop circles 
in their fields so they'll 
erase them immediately 
the next day. 






M: Well there aren't that many teams. 
There are probably no more than 10 
teams around every year and there tends 
to be one individual on each team actu- 
ally designing the formation. 

LH: And do they know each other? 

M: Yes, people know each other and if 
new people appear they tend to make 
contact with the established teams. You 
definitely recognise signatures; just sty- 
listic signatures or a revisiting of certain 
themes, whether it's fractural geometry 
or organic motifs, but some people will 
develop their own styles like wavy lines, 
or ribbons or two tone reliefs. Within the 


community people tend to know who's 
done what. 

LH: It's so secretive and underground; 
how do people know about it and know 
about each other? How do people get 
into it? 

M: These days there's the internet but 
before, it was much more secretive and 
much more difficult. People on both sides 
of the equation would go to conferences 
and in the earlier days it was probably 
quite clear from looking around who was 
making them - certain people probably 
stood out, and you would just get to 
know them. 

It was extremely secretive, which made it 
quite difficult to join the scene. Especially 
in the heyday; the government were talk- 
ing about it, the military were interested, 
the police were interested, farmers were 
wandering out with guns; you had good 
reason to be secretive. Never forget that 
it's criminal trespass and technically an 
illegal act. Although, only one person in 
this country has been caught crop circle 
making, and he actually admitted to do- 
ing it. In order to spite one of researchers 
he confessed to making it; the farmer 
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then had him prosecuted for trespass and 
criminal damage. 

The mystery and secrecy have always 
been part of the appeal. Even now, with 
our book and other people becoming 
quite open about how they make them, 
they will still never discuss specifics about 
which ones had been done by who, again 
partly for reasons of maintaining the illu- 
sion and mystery, and again for security. 
Back in the day, people just found each 
other. It was all incredibly localised. It was 
almost all happening around in Wiltshire 
so it was quite obvious who was on what 
side of the fence really. 

In the early days, many people would go 
out, see that it could be done by humans 
by making one of their own, and never 
do it again. The die hards kept at it over 
the years. It's actually a lot of fun. You 
are out roaming the fields at night - I 
love being out in the countryside with all 
the stars up above. When it's not raining 
that is. It can be scary sometimes. The 
first ever time I went out with our team, 
rabbit shooters came into the field with 
guns and spotlights so we abandoned 
the formation. 

These days crop circles are as much a 
part of English rural tradition as cricket 
and bowls, so in a way now there is a 
sense of responsibility, to maintain that 
tradition, to keep it alive. 

LH: Talking about it being English and 
being part of this eccentricity idea, how 
is it different in other countries? 

M: They are usually less advanced as 
they have had less practice. It's different 
in different countries but they regularly 
appear in parts of Europe and the States. 
Three years ago now, Russia had it's 
first big crop circle and that caused a 


These days crop 
circles are as much 
a part of English rural 
tradition as cricket and 

i bowls - ^ 


sensation over there. America is different 
because you are talking about a much 
larger landscape. It's not like England 
where within a mile or two there will be 
a town or city. You can go hundreds of 
miles and never see another soul. They 
are spreading. It's about practice and if 
the people who are making them in other 
countries continue to do so then they will 
get really good. 


LH: Do you think the public in different 
countries have different reactions to 
them? 

M: In the States people are generally a 
bit further behind on the whole matter of 
formation. UFO culture is endemic in the 
States. It's an incredibly important part 
of their national identity. Other nations 
might have their own folklore and tradi- 
tions that might also be hatched in. In 
this country they work well because they 
tie in with the landscape and traditions of 
fairy lore, the lore of the land and also 
UFO lore. The areas they were originally 
appearing were known for UFO sightings 
and they were chosen deliberately for 
that purpose. 


LH: Going back to similarities with 
graffiti, it's an art form but people do it 
with no formal recognition. Do you think 
they're a similar type of person? 

M: There's a definite cross over. Obvi- 
ously one's working in an urban en- 


vironment and the other is working in 
a rural environment, but the question 
of authorship is very important in both 
cases. With graffiti, I get the sense that 
within that world people recognise each 
others' styles and the artists are known 
within the community and it's the same 
within the crop circle community. Both art 
forms have to be done anonymously for 
the same reasons. They are technically 
illegal but at the same time I don't know 
if all graffiti disappeared, obviously the 
cities would look more boring but I don't 
know if necessarily the economy would 
suffer. If the crop circles all disappeared 
from Wiltshire, about 60% of Wiltshire's 
tourist economy is driven by crop circles 
and mytho-tourism, so that would be a 
bit more of a blow. 

It might be that one of the reasons the 
crop circle thing never took a bigger hold 
in the art world is that there was no artist 
there for it. The art community needs the 
artist as much as it needs the art. The artist 
is essential to explain what they are doing 
and to be adulated or criticised and you 
need a focus for that. 

LH: What do you think inspires some- 
body to do something in that way, in a 
non-recognition, illegal way? 

M: Usually boredom isn't it? I think partly 
it's a way of expressing yourself and it's 
a way of engaging with your environ- 
ment. If you live in the countryside life's 
pretty quiet and then you suddenly see 
these swarms of people heading towards 
these huge formations in the landscape; 
it's pretty exciting. I can understand why 
people would be drawn to it. The graffiti 
thing is slightly different. There is a need 
to engage with the landscape and make 
a mark on your environment, by getting 
involved in graffiti you're also becoming 
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part of a community. You eventually find 
other people who do it or you go out 
with other friends. It gives you an identity 
and people start taking notice of what 
you do or respecting what you do and 
that's certainly going to encourage you 
to do more. 

Scale is important. Realising you are 
inside something that is so much bigger 
than you and the sense of not knowing 
how something has been made. I think 
that's an important difference between 
crop circles and graffiti because whilst 
there are some stunning mural artists and 
graffiti artists and stencils out there you 
are rarely left wondering, "How the hell 
did they do that". You sometimes wonder 
how they got somewhere, it it's a tag at 
the top of a bridge, but there is a different 
sense of wonder to seeing something that 
is a third of a mile across. 

LH: Do you think it's got anything to 
do with the m odern psyche of public 
space which has been taken over by 
advertising? 

M: It's definitely part of reclaiming the 
environment back from the advertisers. 
Somewhat tragically we have become 
part of the problem rather than part of the 
solution, with advertisers now hiring crop 
circle makers doing ambient advertising 
or whatever. 

LH: And graffiti makers. 

M: As always happens, the avant-garde 
or the underground gets co-opted and 
re-processed by the mainstream. That's 
how the culture deals with things that are 
initially confrontational or risky. It wel- 
comes them with open arms and absorbs 
them so that they no-longer become a 
threat. Then it's up to another generation 
to provide that edge. 
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Then there's things like people who work 
specifically with billboards or advertis- 
ing hoardings. The Culture Jammers 
who are re-appropriating the work of 
the advertisers and turning that upside 
down, repossessing that territory and 
those canvases. A big juicy billboard is 
basically a perfect canvas for someone 
to work on and its the same in the field. 
If you are driving through the countryside 
with a bunch of crop circle makers you 
can hear them salivating as they pass a 
big open wheat field! 

When you start making crop circles you're 
entering into a system and a relationship. 
There's you, there's the landscape, there's 
the artwork and then there's the audience 
for it. The really important part is not so 
much what you make, it's how people 
respond to it. You have people saying 
that they go into a formation and they are 
spontaneously healed of lifelong illnesses 
or equipment malfunctions or they sud- 
denly realise they have been an extrater- 
restrial living here on Earth for years. How 
many times has that happened to people 


inside a gallery? This stuff is incredibly 
potent. It's transformative. It's magical. 
It changes lives and alters people. But 
that's not the artwork itself; that's about 
the cultural space that they occupy and 
the power that they are imbued with. 
Each time that someone says something 
happened to them inside a crop circle, 
they are contributing to this mythological 
reservoir - it's like a huge battery. 

LH: To talk about 'Strange Attractor' as 
a journal just briefly now, you call it a 
journal of unpopular culture, what does 
unpopular culture mean? 

M: It's a tricky one and sometimes I've 
regretted saying that! With "unpopular" 
people tend to assume it's material that 
they won't like but actually this is about 
stuff that people love - the Journal's 
contributors are writing out of passion 
and enthusiasm. The main challenge for 
me is to try to find things that aren't being 
discussed or written about elsewhere. It's 
incredibly difficult to define what's popu- 
lar and what's unpopular as these things 
are cyclical and always changing. One 
year legwarmers ortwirly moustaches are 
totally gauche and the next year they are 
catwalk favourites - it's the same with 
authors, Philip K Dick might be a good 
recent example. 

I'm sure a lot of the things that's discussed 
in the journal will one day reappear in the 
popular culture. Just by being published 
in a public forum, entering bookshops 
and peoples' homes, the information 
and ideas in the journal, are all being 
launched into the wider world and that's 
part of the point for me - keeping that 
kind of material alive. & 


www.strangea ttr actor, co. uk 
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The dawning of a new era 

When the folk inside Parliament claim that young people 

aren't interested in 
politics, they could do 
themselves a favour 
and peek out the 
window to see a direct 
action demonstration 
largely attended by 
young people not 
bored with politics but 
bored with the abysmal 
policies of Tony Blair. Sack Parliament opened the door for a 
new movement. If the mainstream news were to be believed, 
the only youths in hoody's were throwing petrol bombs at 
Muslims in Windsor. The 'unreported' hoody's however, 
have united in Parliament Square to take the heroic action 
of civil disobedience by attempting to lie down in the middle 
of the road, thus stopping MP's from entering the Houses 
of Parliament. One day without them in there will save a lot 
of destruction. 

In the aftermath of the historical anti war marches - the 
largest in history - came the facts, plain and simple, that the 
Labour government was not willing to listen to the people 
it claimed to serve. 

Many recently politicised youths seemingly gave up on 
what they believed to be a pointless battle. Playstation sales 
went up and we were blindly led into war after war. 

A minority of these youths reacted differently. Angry that 
they weren't listened to, it was decided that a change in tactics 
was required. The legal route of council and police approved 
protest hadn't worked and, in the case of Brian Haw and 
consequently the rest of Britain, people's protest would be 
made illegal. A 'No protest zone' would be (metaphorically) 
drawn up around the Houses of parliament - the supposed 
democratic centre of our society. 

If the people are not allowed to protest where parliament 
can hear them, how can they believably expect Parliament to 
represent their voice? Furthermore if protest is illegal, anyone 
who wishes to have a say must become a criminal. 

As marching had seemingly been useless; action would 
have to be taken. Sack Parliament was born. The idea was 
to blockade the roads outside the Houses of Parliament - a 
'no protest zone'- and stop the MP's from entering. 


Some skipped out of school and ended up 
in a cell. Other linked arms and charged 
the police lines. Others 'unarrested' 
comrades from the grip of over zealous 
policemen, while others realised the 
awesome power of people coming 
together. From here on our movement 
will snowball until we do blockade the 
streets of Westminster. Until we rip open 
the doors of Parliament and wheel in a 
sound system - because we definitely 
need a real party in there. 

Around 1 ,000 police officers swarmed the area, with 
many more on standby, stopping, searching and turning away 
anyone they believed to be attending the protest. 

This, apparently, was what democracy looked like. 

Some individuals managed to sneak through and re- 
grouped by Brian Haw's protest site on Parliament Square. 
Numbers were understandably fairly small, but then again 
this was an entirely new movement, a movement of outlaws. 
Young people who were, by default, turned into criminals 
overnight by the Labour government's policies. 

Outnumbered 10:1 by her majesty's finest; the planned 
disruption of parliament was unlikely. An anarchist bloc 
showed up, linking arms, and went straight for the police 
lines. My heart cheered as I got in behind them. Unfortunately, 
the bloc was even outnumbered by media photographers 
and those that weren't arrested soon retreated. 

Politicians on their way to work would witness a bullying 
police force silencing the youth who will never again trust 
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them - and in the case of one media 
photographer mistaken for a member 
of the public, hospitalised with neck and 
back injuries. 

A push and pull match between 
anarchists and police ensued until 
eventually both sides gave up. It must 
be noted however that the police looked 
absolutely bewildered with what to do 
about the situation. Arresting 38 people 
was ridiculous and taking the names and 
addresses of the others in order to follow 
up later showed they really had no clue 
on how to handle operations. 

The day ended for me with a trip to 
Charing Cross police station, where we 
banged drums, blew whistles and cheered 
in solidarity with everyone inside. I hope 
they heard us. 

So was Sack Parliament a success? 
In the immediate one hand: no. Life in 
Parliament carried on as abnormal with 
minor disruption. While a pocketful of 
young people had become criminals. 
Politics is however, rarely about the 
immediate. What blossomed that day was 
a new generation of activists willing to put 
themselves on the line and do whatever 
is necessary to stop the massacre that is 
shaming their name worldwide. 

Some skipped out of school and 
ended up in a cell. Other linked arms 
and charged the police lines. Others 
'unarrested' comrades from the grip of 
over zealous policemen, while others 
realised the awesome power of people 
coming together. From here on our 
movement will snowball until we do 
blockade the streets of Westminster. Until 
we rip open the doors of Parliament and 
wheel in a sound system - because we 
definitely need a real party in there. This 
is the dawning of a new era. 

Write me at thekingblues@yahoo.co.uk 



The joy of being board 

1 . I roll motherfukkin snake eyes and 
wind up on Trafalgar Square, where Wilf 
is poised to bankrupt my poverty stricken 
ass. I cough up the cash and take another 
swig from the two litre keg of scrumpy 
we are sharing. It's called Haymaker 
because it packs a punch and comes in a 
huge glass bottle, complete with a round 


finger hole so that I can swing it like right 
hook. Poor though I may be, at least I 
still got Mayfair and Park Lane. Oh and 
I've mortgaged Liverpool Street Station. 
Actually, this is starting to look bleak. 

My excuse is that Wilf seems to know 
rules that me and Hannah never knew 
existed. He keeps coming out with things 
that seem like bullshit but when you check 
are right there in black and white. Like 
bidding on property. I swear I've never 
known anyone to play that rule in my life. 
Who knew that if you don't buy property 
when you land on it, all the players can 
bid between each other to get it, possibly 
at a lower than card-value price? Not 
me. Or Hannah. But it's there in the rules 
booklet. This attention to detail is why Wilf 
runs a shop to earn an honest wage and 


I stamp library books like the soon to be 
bankrupt mug I am. 

Hannah rolls a 7 and winds up in 
prison, which is good because she owns 
the third of the board that Wilf hasn't 
sucked into his vast empire. I won't pay her 
rent whilst she rots behind bars. Sucker. I 
hope I can make it to Go before she comes 
out and buys more little green houses but 
it's doubtful. Wilf's go and then it's mine. I 
cough up again and start up with the jokes 
about being an honest working man and 
how the odds are stacked against me, 
which is funny cos its Monopoly, not like 
I'm struggling to sell used cars - and in 
any case unlike real life, everyone starts 
with the same amount of money and the 
same opportunity, with a little help from 
lady luck, to be a fine venture capitalist 


and screw every last penny out of the 
competition. Which I guess is unhealthy 
in a sense, but then can you imagine it 
any other way? If everyone owned all 
the properties collectively and rent was 
scrapped on principle then you'd just go 
around the board doing nothing much 
except commenting on how great it is to 
be working together responsibly without 
landlords and bosses and commenting 
on the crime rates now we scrapped jails 
and reformed the Community Chest. 
Which would be a dog shit way to spend 
a few hours. 

Anyhow, Wilf coughs up for another 
hotel and claims to be pretty much 
unbeatable, which is starting to look like 
the case. Although games of Monopoly 
tend to last roughly the same time it takes 


Hannah rolls a 7 and winds up in prison, which is 
good because she owns the third of the board that Wilf 
hasn't sucked into his vast empire. I won't pay her rent 
whilst she rots behind bars. Sucker. 
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Hannah and Wilf broker some kind of deal where 
they swap their odd property to create sets so they can 
buy more houses and I ponder quitting. It's my go again. 
Double six! Fukk I'm back in the game next roll. There's 
no place to go that isn't bought. I land on Pall Mall with 
an empty pocket and call time on my role in this sorry 
affair. 


the moon to orbit the earth, I'm in free 
fall and the bottom is in sight. Hannah 
has paid her way out of the clink and 
I'm in trouble. I hit the bottle and roll 
three doubles and I'm in lock down and 
fukk am I paying when I can have three 
goes to collect my thoughts. It's kinda 
reassuring in an odd way that I'm shit 
at competitive games and Wilf has been 
kicking my ass at board games since we 
were lads but it would be good to escape 
with some dignity. I have another drink. 
I'm now literally on my way to being a 
drunk loser. 

I roll the dice, hoping not to get 
a double and I don't and stay in jail. 
Hannah and Wilf broker some kind of 
deal where they swap their odd property 
to create sets so they can buy more 
houses and I ponder quitting. It's been 
a long hard summer, working hard and 
organising and now it's September and 
it's dark and cold and wet and I wonder if 
there's any soup left in the kitchen. There's 
not and it's my go again. Double six! Fukk 
I'm back in the game next roll. There's no 
place to go that isn't bought. I land on Pall 
Mall with an empty pocket and call time 
on my role in this sorry affair. 

2. A couple of episodes of Peep 
Show later, and I pass out in bed next to 
Hannah. Wilf meanwhile bags the prize 
of getting to sleep in our kitchen on an 
icy lino floor. We aren't sore losers and 
let him use the sleeping bag. I know from 
experience it's no honeymoon suite but 
half a keg of cider and you can sleep 
standing up anyhow so comfort is all a bit 
fukkin irrelevant innit? And it's better than 
making him walk home in the rain. 

3. I sleep for about three hours. 

Then I wake up. Then I go back to 

sleep. Then I wake up. Then I go back 
to sleep. Then I lie in bed and stare at 
the ceiling until I wake Hannah up by 
"accident" because I'm bored and want 
to make a cup of tea. Then Hannah 
tells me to get fukked and goes back to 
sleep while I read zines for four hours 
in the kitchen in my pants (thankfully 
Wilf has already left for work so he's 
not traumatized). This is the standard 
weekend sleeping scenario. Five days out 
of seven, I wake up and get up and go 
to work instead where I drink ridiculous 
amounts of coffee and try to think straight 
and do my job without my brain falling 
out my nose. 

I've periodically been like this for a 
while now, at least since I started working 
full time a few years ago. It comes and 
goes, depending, I think, on how stressed 
I am. If I'm worrying about a piece of case 
work, then that's normally what's going 


through my head at 3am when I wake up 
with a jolt. Either that, or I'm wide awake 
listening for the kind of imaginary bangs 
or bumps that make me think that a burly 
stranger I've no connection to is trying 
to get through two thick, locked doors 
to come kick MY ass and only MY ass. 

I think another factor in the equation is 
the endless cycle of drinking coffee to stay 
awake at work because I haven't slept, 
then sleeping even worse as a result and 
having to drink more coffee the next day, 
which means I sleep even worse still the 
next night and have to drink even more 
coffee the next day, so I sleep even worse. 
Caffeine, like the good stuff, is a blessing 
and curse and a bad habit and makes me 
a paranoiac and seriously, what ARE you 
whispering about in the back corner of the 
library, you sneaky little motherfukker? 

My local heath food shop has a half- 
hearted database which is currently serving 
as my "medical advice" on this particular 
issue. I have a sneaking suspicion my 
doctor, if I decide to visit, will either tell me 
to go away or prescribe some massively 
scary drug that I'll be hooked on forever. 
This machine of all medical lore (which 
is probably infallible in any case like all 
computers) claims that I still have what's 
classed as insomnia even though I never 
have a problem getting to sleep. I can still 
fall asleep in funny places and I still rarely 
make it through a film without passing 
out in the arm chair, missing half of it and 
deciding it's a piece of shit that doesn't 
make any sense. The problem is staying 
asleep which apparently is just a different, 
less common, type of insomnia. Which 
makes sense. So I've had a brief and 
unsuccessful dabble with some girly oils 
on my pillow that once worked for Hannah 
but now wake her up. And I'm currently 
trying an over-priced herbal insomnia 
remedy which comes in the kind of lilac 
packet that makes me look manly when 
I'm queuing next to waxed weight lifters 
with huge tubs of muscle growth powder. 

It hasn't worked yet. I still don't sleep 
properly. 


This is pretty shitty. 

Ugh. 

End notes 

1 .Corrections: Man, my journalistic 
skills are pretty sucky. Back in issue 13, 

I made the following typos: The Blatz 7" 
is called Cheaper Than The Beer, not 
Better Than The Beer. Its Drunken Boat, 
not Drunk Boat that Bent Outta Shape 
did a split with and the acoustic version 
on that split is of a song called Villain 
not Victim. I was going to say its all punk 
rock as if that's an excuse but its not. It's 
just tardy. Sorry. 

2. These commodities improve my 
quality of life to the point where I can 
almost stomach working to pay for them: 
This Is My Fist! - A History Of Rats CD 
(No Idea), United We Stand by Alastair J 
Reid, Reducers SF - Raise Your Heckles 
CD (TKO), The Clash by Arturo Barea 
(£1 .99 from Oxfam! Get Ini), the Cock 
Sparrer tape Red just made me, Lets Just 
Pretend zine, Weston's 2 litre flagons of 
scrumpy. 

3. Marie-Antoinette? Irredeemable 
pile of shit. 

4. Somehow, after watching X Factor, 
Hannah claims Rod Stewart and Robin 
Williams look the same and might 
actually be the same person and she 
doesn't even do drugs. It's a strange, 
strange world. 

5. Write to me: c/o South Coast 
Zines, PO Box 1398, Southampton, 
SOI 6 9WX. Issue 4.5 of my zine Facial 
Disobedience is available for 50p and 
a SAE. Hannah has another awesome 
South Coast Vegan Cooking zine which 
is £1 plus an SAE. Finally, there's a few 
copies of the free per-zine The Angels 
Share left. All these can be obtained from 
this address. Distros get in touch too! If I 
don't reply after Febuary, it's because I've 
moved to Canada and I'm buried under 
a mountain of snow. You can also find 
me on the dreaded myspace at www. 
myspace.com/philger (unless you're a 
shit metal-core or indy band). 
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Last Hours indeed (part 2) 

The last few days, we've been hanging 
around our garden in T-shirts. I've seen 
ladybirds and butterflies, and the trees are 
leafy and lovely and all that sounds great 
- but it's fucken November!! Doesn't 
anyone else think something really weird 
is going on? 

Climate change has been big 
headlines lately. But taking the most 
sensible course for long term good of 
the Earth and its inhabitants is just not 
the way the capitalist world works. Look at 
the whole Kyoto process for a start. After 
years of faff, and reluctance, and huge 
amounts of energy wasted by NGOs and 
people meaning well, the commitments 
to reductions are meaningless. And a 
major outcome of the Kyoto process are 
carbon trading schemes, where countries 
and companies can basically buy the 
right to pollute more and trade off with 
less polluting countries or with 'clean 
development' projects that for the most 
part involve some hideous monoculture 
in a third world country. 

We are now on a course of acceleration 
when it comes to climate change, with 
amplifying effects kicking in. These range 
from melting icecaps losing their cooling 
effect on the atmosphere, to methane 
trapped under icesheets being released 
(which is a way more potent greenhouse gas 
than C02), to the death of vital ecosystems, 
for example rainforests, releasing vast 
amounts of C02 into the atmosphere in 
the process... The world is experiencing 
effects such as freak weather, flooding, 
fresh water shortages (it's worrying to think 
about just how many people depend on the 
icecaps of the Himalayas for water that are 
melting), plus huge confusion in the animal 
and plant world -just think of the butterflies 
and ladybirds in our garden! Even small 
changes in a local climate mean animals 
and plants need to move, or seriously 
adapt. A whole lot of them are just going 
to go extinct. 

In my last column, I talked about peak 
oil and gas. The idea that we are reaching 
the end of easily available oil and gas 
supplies is becoming more acknowledged 
and widespread. Don't forget, it's not just 


oil to run cars and gas to heat our homes, 
it's electricity, fertilisers and pesticides, 
medicines, and a huge range of products 
we use everyday. 

All this means national and corporate 
research and investment into 'alternatives' 
is on, and actually profitable. Unfortunately, 
'the market' is interested in either a) 
keeping all the cars on the road, any way 
possible - without considering climate 
change, or b) developing alternative 
electricity supplies, such as solar or 
wind or nuclear, all of which demand 
a lot of fossil fuel resources to build, or 
c) some crazy techno fix thing such as 
a big sunshield to stop global warming 
invariably with side effects, or d) money 
spinning greenwash solutions. 

I think it's needless to say we can't 
run our society as we know it with its short 
haul flights, superstores and gadgets for 
all on non-fossil fuel energy supplies. 
Even with a reduction in consumption 
of resources, a huge re-organisation 
would be necessary. And if you're re- 
organising everything anyway, why not 
do it properly. 

But let's have a look at biofuels - 
supposedly 'carbon neutral' alternatives 
to oil. Now it's one thing to burn biomass 
waste to generate heat, or run your car 


on used chip fat, but there's only so much 
chip fat in the world. What biofuels mean 
are crops grown specifically to make 
bioethanol or biodiesel. Biodiesel is now 
a major reason for the deforestation of 
tropical rainforests, because in the free 
market, palm oil from Southeast Asia wins. 
And even if the crops were home grown 
it would mean putting food production 
and fuel production in direct competition. 
The change of land use to agricultural 
production is a major contributor to 
climate change itself, not to mention 
habitat destruction, soil erosion, etc. The 
EU Biofuel Directive aims at supplying 
5.75% of all fuel from biofuel by 2010 
- that's a lot of palm oil plantations in 
Indonesia. See www.biofuelwatch.org.uk 
for more information. 

Another weird thing happening in 
the 'alternatives' discussion is addressing 


individual consumption. Yes, of course 
we should be learning to live with less 
resource use - we obviously need to 
- but seriously, what you're urged to do 
to 'save the Earth' seems more than ever 
to involve mostly spending money and 
buying things. Such as energy saving 
appliances, a Toyota hybrid car, and if 
you've got a house you can get your own 
wind turbine just like David Cameron, 
oh and turn off that dripping tap you 
fucker! Apart from feeling a bit of a mug 
when you think about the resource use 
of industrial production or the mains 
water leaks that are so common, it's 
also that the problem lies with our society 
and how it's organised - our collective 
choices about how to live, rather than our 
individual consumer choices about what 
to buy. It's another distraction, but one 
people gladly respond to because who 
doesn't like to think that if they buy the 
right thing, it'll all get better? 

Climate chaos, resource scarcity 
and wars, economic instability, mass 
migrations, yep that's a pretty scary 
future. I recently heard that beech trees 
in the UK may die out because they have 
fairly shallow roots, and the groundwater 
levels are sinking due to the drier climate 


- beeches are my favourite trees and I find 
that thought totally horrific. 

So maybe I need to start building 
my bunker, or at least learn that thing 
where you light fire with some bits of 
wood (my housemate can do that now! 
It's very impressive). It makes sense to 
prepare myself to be better able to cope 
with a lack of resources and a decline 
of civilisation. But that's not all by any 
means. 

I figure first and foremost I'm an 
anarchist - and the urgency and despair 
of any situation can't make my dreams 
of community in liberty any less valid - if 
anything, my discomfort with society and 
civilisation should be my starting point to 
respond. As an anarchist, we've always 
been in a pretty bleak situation, living in 
a world of oppression and inequality. But 
you try to face your fears, and you don't 
lose your ideals and your motivation. This 


I think it's needless to say we can't run our society as 
we know it with its short haul flights, superstores and 
gadgets for all on non-fossil fuel energy supplies. Even 
with a reduction in consumption of resources, a huge 
re-organisation would be necessary. And if you're re-or- 
ganising everything anyway, why not do it properly. 
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also means to me that I'm not going to 
make some master plan for everyone to 
follow to get us out of this mess - and 
neither am I going to follow anyone 
else's. We are all in different situations, 
with different skills and different desires, 
and the tasks we can best engage in 
or want to take on are determined by 
that. As Derrick Jensen says, "That's the 
wonderful thing about everything being 
so fucked up. No matter where you look 
there's great work to be done... You 
want to know why we don't rebel? We 
still think we have something to lose. 
That's what's stopping us. As soon as we 
realise we have nothing left to lose we'll 
be dangerous." 

Currently obsessed with: 

Single malt whisky (unfortunately a very 
expensive obsession, so I'm not being 
actually too successful with it. And I'd like 
to make my own pot still, though I think it's 
illegal), The Knife, 'Stripped' by Neurosis, 
'Ways to be wicked' by Lone Justice, the 
series Deadwood, Propagandhi, saying 
'dude' (I wish I'd stop), my new duvet, 
the Fart Party comics (www.fartparty.org), 
learning to fucken saw straight. 

New productions: My comic zine 
Morgenmuffel #15 is out now, it's 60p 
plus letter stamp. Then there's also the 
pamphlet, Today's empires, tomorrow's 
ashes - about the above, basically! It's a 
bargain 50p plus stamp. The women's self 
defence zine, £1 .50 inch Postage. We're 
taking pre-orders, so get yours in! 

katchoo63@yahoo.co.uk, 

PO Box 74, Brighton BN1 4ZQ. 



I rode the Tate 

If you've ever been to the Tate Modern 
art gallery on London's Bankside you'll 
have an understanding of the enormity 
of the space there. Built in an old power 
station, amazingly only 7 years ago, 
the building has been absorbed into 
the fabric of the city. It is now a London 
landmark which many find impossible to 
imagine doing without. You can enterthe 
Tate via the Turbine Hall which by nature 
of its name implies its size; a gigantic 
space reaching several stories up to the 
full height of the building imposes itself on 
you as soon as you walk in. The beauty of 


Swedish artist Carten Holler. My heart 
jumped with anticipation. The caption 
below implied members of the public 
were going to be allowed to slide down 
them but it wasn't clear. I could but hope. 
Built like the tunneled flumes you find at 
water parks, only in shimmering silver, 
much higher and with seeming far steeper 
gradients. Something told be this was 
going to be the best one yet. 

I looked on the internet but there 
wasn't much information at the time. For 
some reason I found it hard to believe 
they were actually going to let real people 
ride these beasts. It seemed too much 
like fun for a serious artistic institution 
like the Tate. It would be just like the 
art world to install oversized slides and 
not let people have a go on them. It 
would be a commentary on childhood 
gone awry. Adults who will never grow 
up, donning the modern day Peter Pan 
outfit with their boy's toys combined with 
actual children who mature way too soon, 
aware of the ways of the world before 


It was sweet to see hopeful children measure up 
against the height restrictions, moving their hands up at 
a steep angle from their heads in a vein attempt to make 
themselves appear taller and the parents then struggling to 
manage their kids - to them the slides must have seemed 
ginormous. It's ironic that in a reversal of playground 
rules it was the little kids who weren't permitted to play 
on what were essentially oversized toys. 


the hall is that it creates a unique arena 
that can't be matched by any of the other 
galleries around the world. Fora massive 
space warrants a massive art piece. 

Over its tender years the Tate has 
embraced a number of installations 
ranging from tall, spindly spiders, Rachel 
Whiteread's sugar cubes and a 'sun', 
reflected above in a mirrored ceiling, 
prompting visitors to lie down and wave 
their arms and legs about. These are 
all installations which feature as part 
of the Unilever series. Quite what a 
major multinational brand has got to 
do with sponsoring art shows is beyond 
me but I guess that's all fairly irrelevant. 
Nevertheless it's always interesting to see 
what will be there next. 

When I saw a picture in the newspaper 
of builders in hard hats, lowering the 
latest installation into place I was most 
definitely intrigued. Five massive slides, 
each coming off at different levels and 
heights had been constructed by the 


they reach double figures, cynics at 1 00 
centimeters. 

As it was these slides were due to be 
made open to the public. For a few brief 
moments, as you hurtled down underthe 
draw of gravity you had the potential to 
be part of the art piece. To participants 
it could offer a whole new perspective. 
Personally I just wanted a go - excited 
at the chance to throw myself down a 
massive slide. I mean when else, since 
you stop being a kid do you get that sort 
of chance? 

The word spread and soon the gallery 
had to issue stern warnings that anyone 
arriving after midday was unlikely to get 
a turn. In true military style staff were 
ushered in to control the crowds. We 
formed an orderly line for timed tickets 
and then queued up again at the correct 
slides where we were issued with special 
mats, elbow pads and reinforced baseball 
caps. Anyone would think we waiting 
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our turn for a parachute jump, anxious 
to be given the thumbs up for our turn, 
checking for the all clear in army like 
precision. 

I'll even admit to having second 
thoughts as we worked our way up to 
the full height of Level 5. From there 
it's a long way down. What if it broke I 
fretted; I'd fall to certain death. Or what 
if I lost momentum halfway through or 
banged my head. The stark disclaimer 
signs prominently placed, saying, 'Visitors 
ride at their their own risk' and it was 'a 
fast a physical experience' were all a little 
off-putting. Nevertheless we'd made it to 
the gallery for close enough to opening 
time, we'd been in all our queues and 
like the good Brits we are, not breathed 
a word, but simply raised eyebrows, when 
a gaggle of teenage Danish girls jumped 
in front to join one of their parents. 

It was sweet to see hopeful children 
measure up against the height restrictions, 
moving their hands up at a steep angle 
from their heads in a vein attempt to make 
themselves appear taller and the parents 
then struggling to manage their kids 
- to them the slides must have seemed 
ginormous. It's ironic that in a reversal of 
playground rules it was the little kids who 
weren't permitted to play on what were 
essentially oversized toys. 

And they weren't lying when they said 
it was fast, my checks flung backwards as 
I juddered down. I decided it was safest to 
remove my jacket in case the buttons on 
the back broke off with all the friction. 

I'd expected to feel transformed as I 
became encased in sculpture. It was fun 
but nothing quite so intellectual. In the 
few brief seconds that it takes, you don't 
really have time to reflect or appreciate 
the new space you occupied or even 
glimpse the different view as it whirled by. 
Instead it was much like being at a theme 
park; exciting and exhilarating but most 
definitely low brow. 

The strict rules gave a clear, serious 
edge to things. I did still appreciate 
the experience as well as the beauty of 
the sculptured metal and as the social 
phenomena of it all. 

No doubt it has proved a huge draw 
and I'm sure all the extra staffing costs has 
been paid for by the increased revenue 
in the gift shops where we all wound 
up afterwards. I also can't help but feel 
slightly guilty that whilst there, at this 
space containing so many masterpieces, 
I didn't once consider any of the other 
art on offer. 

natalie@rnzine.co.uk 



Coffee in Amsterdam 

I closed my hands around the warm 
coffee mug, reached for the sugar and 
then smiled at my friend across the table. 

I looked around the beautiful kitchen and 
thought about how lucky we were and 
how kind the two smiling girls, one sitting 
across the table and the other lounging 
on the sofa with a lazy cat, were to invite 
us in and make us coffee and talk to us 
as if we were old friends. I gazed out of 


the window and heard the touristy bustle 
of the street below and grinned. Hard to 
believe something as wonderful as this 
space exists tucked away in a street of 
tacky and over-priced restaurants, I think 
that made its discovery all the sweeter. As 
sweet as the coffee in my hand actually, 
funny that I'd never really drank it before 
but it would have been rude to refuse such 
a kind offer. I sipped and smiled again 
and thought back to how different this 
now was to the beginning of our trip... 

I don't think the pleasures of travelling 
should be underestimated, and I kind of 
wanted to write this piece about travel 
but also more the idea of travel from a 
community perspective. The beginning of 
my trip was marred by me being a grumpy 
bastard and taking it out on my friend, 
but the thing (orthings I should say) which 
saved it were the people we met who took 
us by the hand and led us away from all 
the tourist bullshit and instead welcomed 
us into their communities and lives for no 
other real reason than we were 'nice kids' 
and into punk rock. In a world where it 
seems that nearly every relationship or 
interaction we have is on some form of 
superficial or monetary based-level, to be 
shown that kindness is really something 
special. I want to thank Ralph, Sanne, 
Steve and all the other wonderful people 
who were so kind to us whilst in the 


Netherlands. To be shown these different 
sides of life in Amsterdam and Utrecht, 
away from hostels and tourist attractions 
was a really fulfilling experience, and 
definitely made me feel like I had actually 
been 'away' from my life at home rather, 
than just seeing the same old things in a 
different language. 

Finding such an amazing level of 
communication between the "punk" 
scene and "political" scene (I use those 
terms in a very general sense) was really 
eye-opening, and lead me to wonder 
about the way different areas of the punk 
and hardcore scene in Brighton have 
started to operate. This summer saw 
Brighton's libertarian social centre, the 
Cowely Club start to be used as a venue 
for punk and hardcore shows. Whilst 
previously thought of as an 'anarchist 


bar', the Cowely Club has turned out 
to be a really valuable asset to the 
alternative music community. 

To me the Cowely had always seemed 
like the place I wanted and hoped gigs 
could happen in but never thought would 
actually exist. I'd heard all about DIY show 
spaces in America, and my experiences 
of Europe and the bands from there 
seemed to suggest that community spaces 
and squats were really legitimate and 
valuable places for punk rock gigs to 
happen. After all, they arguably should 
have the same values and stand for the 
same things. A venue then which is not 
only run by volunteers, but in the day time 
hosts a vegan cafe and bookstore, and in 
the evening hosts a number of different 
meetings events for different political and 
social groups around Brighton almost 
seems too good to be true. 

There have been some amazing 
gigs take place since the summer with 
the likes of I Object!, The Mingers, End 
the Agony, The Mock Heroic and many 
others all playing different gigs, whilst 
recent nights such as the Smash-EDO 
benefit with the King Blues playing to a 
rammed club really made me feel like the 
punk community had hopefully found a 
new home. 


I looked around the beautiful kitchen and thought about 
how lucky we were and how kind the two smiling girls, 
one sitting across the table and the other lounging on 
the sofa with a lazy cat, were to invite us in and make 
us coffee and talk to us as if we were old friends. 
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It was at the recent Defiance Ohio 
and Witch-hunt shows however that I 
really felt like something was happening. 
People who'd felt uncomfortable or 
unrepresented at other gig venues 
kept commenting on how Cowely felt 
different, how it was a place where 
they felt more comfortable, both as 
performers and audience members. 
Those two gigs in particular made me 
remember why I adore punk rock so 
much in the first place, a throng of sweaty 
people all dancing and finger pointing 
together whilst also looking out for each 
other. The other enjoyable part of Cowely 
shows is there is no need to get out of the 
venue by 1 1 so bands and audience are 
able to relax and hang out afterwards, 
something which has lead to pretty hectic 
and crazy nights there! 

Of course this is bound to be an 
overly-romantic view of the past few 
months and it certainly hasn't been as 
rosy a picture as I've painted. There have 
been incidents which have left a bitter 
aftertaste in my mouth (such as a friend 
doing the bar being threatened for not 
giving a wanker another beer when the 
bar had closed for the evening), though 
I also feel it is important that these 
incidents remind me that the club is not 
a utopia. Nothing is, and it requires a lot 
of effort and energy to maintain being 
a volunteer and there are people who 
have been there from the start who have 
done so much more than myself and will 
continue to do so much more. 

I need to stress that this is just my 
opinion on the events of the last few 
months but I really feel that there is a lot 
of good stuff happening at Cowely, and 
not just in relation to the punk scene. 
One of the important parts I think in 
developing communities is to embrace 
and respect people's differences and as 
well as provide spaces for meeting and 
political discussions also to just have an 
area where people can come and get to 
know each other and socialise. I certainly 
feel like the club does this amazingly, and 
hopefully judging by the interest over 
the last few months, more people are 
beginning to too. 

Mi key 

Endnotes: 

1 .This column goes to everyone who 
volunteers or helps in some way at the 
Cowely 

2. I'm doing a dissertation on the 
expression of marginalised gender roles 
and their role within DIY punk. ..if you 
have any opinions you wish to share with 
me get in touch via email: 
PhatMikeyD@hotmail.com 



A sight seeing trip 

I spent a week at the end of the 
summer on a holiday for people who are 
visually impaired. My role, apart from 
to have loads of fun, was to act as the 
'eyes' for a different person each day. I 
didn't have any experience working with 
blind people, or anyone with any kind 
of disability, so to say I felt like I was 
thrown in the deep end would be a real 
understatement. 


After about five seconds of hanging 
out with my new travel companions at 
Heathrow airport in a really awkward circle 
forgetting everyone's names, I realised 
there had been no need whatsoever for 
me to be nervous. We were going to have 


volunteered to get the next round. They 
got up and were navigating the chairs and 
fridges, examining every can they passed. 
They were fast approaching some stairs 
which I knew they were aware of, but 
the people in the restaurant were beside 
themselves, fidgeting in their chairs and 
shaking their heads in my direction. Their 
discomfort really set us off, so when we 
had our beers in hand we raised our 
cans to them while I raved about getting 
free access to places with my blind pals. 

I guess some people are so paranoid 
about being helpful, that they forget 
what it feels like to have independence. I 
could have followed my friends around, 
pointing out hazards and cutting the 
food on their plates, but would that have 
helped them? These two people lead 
independent, exciting lives and I'm sure 
they would find it insulting if I treated 
them as though they were blind, deaf 
and immobile. 

Unfortunately, I received an email 
from one of my friends about his journey 
from Heathrow back to America. By 
this stage he was on his own, which is 
something that presents no problem 


Imagine my horror then when everyone had been taken 
away by same-sex total mud operators and this elf-like 
Italian man jumps out of a door and takes me into a little 
room. He hands me a thong made of paper and a shower 
cap and motions that I should put it on. 


a great time; I was going to have naked 
adventures (more on that later. ..Do you 
see how I enticed you?) and eat lots of 
food. It soon became apparent there is a 
tendency to treat people with disabilities 
with kid gloves, watching every word and 
patronising them, perhaps accidentally. 
The first time the wine was cracked 
open, my brain kept telling itself, "Don't 
say 'blind drunk'" for fear of offending 
someone, but when eventually it slipped 
out everyone was in stitches. It turns out 
they were fans of blind puns. 

Within a day I felt completely calm 
and natural, so it was time to start playing 
jokes on the general public. After a day 
out in Florence, during which a Japanese 
tourist fell over in the street because she 
was staring so hard at my friend's cane, 
we realised there was endless potential to 
play with people. My favourite occasion 
was in a self-service restaurant at Rome 
airport. I was sitting with two of my visually 
impaired friends drinking beer and eating 
pizza. It was time for a refill, so they 


for him when given the right assistance. 
He tried at three different points to get 
some assistance navigating his way to 
the departure gate. When he at last 
found someone who would take him 
there, they insisted that he had to ride 
in a wheelchair. This guy is an extremely 
capable rehab worker who walks to work 
every day and managed to get from San 
Francisco to Rome without a hitch, so 
to be told he has to be pushed around 
the airport like a child in a pram really 
irked him. 

Aside from these problems, my 
holiday was amazing because I learned 
new ways of seeing things. When I travel 
on my own, I feel like I 'see' a lot, but this 
holiday taught me that I was looking not 
seeing. Challenging yourself to describe 
something to a person who can't see 
it forces you to examine it much more 
closely, furthermore, you are encouraged 
to explore with your hands, your nose 
and your ears. I always wondered who 
bought those miniature models of 
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monuments from tourist stalls, then I 
saw one completely blind guy visiting 
the Coliseum with his hands and realised 
what a great idea they are. We have a 
lot to learn in this country about making 
services more accessible to people with 
disabilities. Most people don't want to 
have to ask for help because they are 
used to leading independent lives, but 
until people in public services receive 
better training (perhaps we should send 
them on the kind of holiday I went on?!) 
the over-helpful clumsiness will prevail. 

The most bizarre moment of my 
holiday occurred when my partner for 
the day decided she would like to visit a 
health spa, being that that was what the 
small mountain town we were staying in 
was famous for. Pampering myself is not 
something I ever do, hell, my body is lucky 
if it gets washed twice a week let alone 
massaged by stocky women in overalls. 

I agreed to do the cheapest treatment 
available; something called 'The Total 
Mud'. It sounded pretty amazing, so I 
managed to rope some other pairs into 
doing it with me. The general consensus 
was that we believed we would all bathe 
in mud together, chatting about crap and 
drinking champagne. ..Or something. 

Imagine my horror then when 
everyone had been taken away by 
same-sex total mud operators and this 
elf-like Italian man jumps out of a door 
and takes me into a little room. He 
hands me a thong made of paper and 
a shower cap and motions that I should 
put it on. I had already paid at this stage 
and worse than that, when we were still 
in mud-bath-bliss mode I had agreed 
for this documentary maker to film me 
preparing for my treatment. I had just 
put on my thong ensemble and was 
feeling mighty uncomfortable, when the 
Italian comes in saying the cameraman is 
outside. I leap face down on a table and 
start shouting 'No! No!' considering that 
I was totally confused about what the hell 
was going on and I was naked. I didn't 
think my parents needed to see this on 
TV. Eventually the cameraman goes away 
and the man comes back in and starts 
saying 'Ha! Ha! Reality TV, yes?' 

Before I have an opportunity to 
consider the spiralling terror of these 
events, a handful of mud is slapped on 
me. Ten minutes later I am covered in 
extremely hot mud, wrapped in clingfilm 
so that I can't move and the man is 
running out saying, 'I go to call coroner! 
Hal' On his way out the Europop comes 
on. I am alone. I believe this part is 
supposed to be relaxing, but considering 
that the communication breakdown 
between me and the man meant I was 


feeling vulnerable, embarrassed and 
bloody hot. . . It wasn't so relaxing. Twenty 
minutes later and he is back, unwrapping 
me and throwing me naked into a shower, 
putting me in a Jacuzzi and running 
off again. To cut this rather long and 
embarrassing story short, I came out and 
everyone had had a really relaxing time 
with a same-sex, English-speaking mud- 
operator. I guess the lessons learned from 
this include a) learning another language 
is helpful in weird situations, and b) spas 
are just as insane as I imagined they 
would be. 

slowergherkin@hotmail.com 

End notes: 

1) Getting all 'involved' in activities at 
uni. Am I mad? 

2) Applying for a job in Austria. Am I 
mad? 

3) Loving Calexico AND Moby. Sounds 
mad? 

4) Saw American Hardcore at the Leeds 
Film Festival. Fucking ace film! I highly 
recommend it to everyone who likes punk 
of the hardcore variety. Fun galore. 
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Let's get WASTED again! 

-The Morecambe Tour Diary Epilogue- 

Hi there. My name's Chris, I'm twenty- 
three and I have a confession to make. 
Whilst it might be a slight faux pas on 
my account to own up to this in front 
of all you streetwise professors, I went 
to Morecambe in the summer of 2004 
for the first time in my life. It was great. 

I love The North, every little bit Thatcher 
brought to its knees - and that's before 
all the other white supremacists and I 
set one foot on the prom. Yes ladies 
and gentlemen, today I thought we'd 
talk about the distinct lack of ethnicity 
I couldn't help but notice that weekend 
passed. 

Just listen to how quiet it's gone all 
of a sudden. You're waiting for me to slip 
up aren't you? Now I know I'm treading 
on risky material because as soon as 
you start talking about anything gay or 
racial all of a sudden you're branded 
homophobic and a racist? No? No! Let's 
just take a step back, look at the facts 1 


listen to the lyrics 3 and not jump to any 
conclusions here. 

Happy now? Okay, let's go back 
to Morecambe; highpoint of the punk 
calendar, a thick wedge of history past 
and present and for some of us, that 
one chance to see the Adicts that year. 
Unless you're one of the brown shirts who 
turned out to see Condemned 84 the 
year before I went, complete with Nazi 
regalia and Zeig-Heils! It just struck me 
as a little strange that I didn't see one 
black person in the whole four days I 
was there yet lost count of the number 
of anti-swastika patches proudly on 
display amidst the hoards of so-called 
egalitarians. What's wrong with us, are 
we really that intimidating? You should 
meet these people! Charlie Harper's a 
nice guy who overdrinks, Jello Biafra's 
a nice guy who overtalks, I'm a nice guy 
who oversimplifies just to get the point 
across that we're all equal in our capacity 
to be nice or nasty human beings 4 . 

Is punk rock forever doomed to 
be overcast by a stereotype of white 
supremacy? Stzah from Leftover Crack 
commanded the crowd with some 
bravado that weekend, yelling, 'All 
you Nazis get the fuck out, you're not 
welcome here!' A sincere statement that 
sadly proved not to be the voice of a 
majority; a steady undercurrent of boos 
could nonetheless be heard flowing 
beneath the prevalently louder supporters 
of his claim. We realised that living in a 
van outside a church for the duration of 
the festival might not have been such 
a good idea come Sunday morning. 
Whilst brushing my teeth with the aid of 
a bottle of water and a nearby drain I 
was thoroughly concerned when one of 
that mornings congregation strolled over 
to the van for a brief chat. However, I 
was pleasantly surprised by his amiable 
nature. He must have been in his early 
sixties, and sincere in his desire to have 
a chat with his new found neighbours. 
Understandably he was aware of the 
festival and as we chatted further he 
came across as a canny lad; perfectly 
transgressing both the generational and 
culture gaps between us. ..albeit until 
he asked us if we had 'many problems 
with immigrants' in Ipswich! Looks like 
Condemned 84 could be goose-steeping 
their way back to the Market Arena as we 
speaks; the seeds sown long ago. 

Perhaps there's simply better things 
to aspire to? Why smash the system and 
up the punks when you could be the 
next 2-Pac Shakur. With role models like 
Michael Jordan and the pervasiveness of 
branded youth culture is it any surprise 
political activism and social equality is 
falling by the wayside? Whilst Dick Lucas 
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vituperates his spleen at the insatiable 
desire big business and governments 
have for 'more money than they could 
ever need'. Michael Jordan's been 
perpetually shrugging his shoulders and 
saying that his job was to 'shoot hoop, 
not play politics' 5 in response to some 
of the worst labour rights atrocities Nike 
have committed this century. 

What's it to be peeps? Dick Lucas, 
the activist informant or Michael Jordan, 
the bullet in the head of Muhamed Ali's 
conscientious objection? I know who I'd 
rather talk to, but then again Nike has 
always targeted the inner cities, the styles 
of poor black and Latino youth to load 
up on imagery and attitude; with Nike's 
branding power so thoroughly intertwined 
with the African-American heroes who 
have endorsed its products since the 
mid-eighties: Michael Jordan, Charles 
Barkley, Scottie Pippen, Michael Johnson, 
Spike Lee, Tiger Woods, Bo Jackson, not 
to mention the rappers who wear Nike 
gear on stage. Phil Knight must have 
known that as long as Nike was 'King 
Brand' with Jordan fans in the Bronx, he 
could be stirred but not shaken. 

Sure, their parents, teachers and 
church-leaders might be tut-tutting over 
sweatshops, but as far as Nike's core 
demographic was concerned the swoosh 
was made of Teflon 6 . Imagery and 


attitude? Whatever happened to the 
united front the punk movement presented 
in mid-70s London? Bad Brains across 
the pond? The Specials and the common 
enemy? I'm not quite sure where I'm going 
with this argument, but I'm angry. I'm 
angry that my parents generation make 
comments like, 'Oh, wasn't he a lovely 
chap for a black man.' I'm angry that one 
of the biggest gatherings of supposedly 
like-minded punks visually presented itself 
as nothing more than a BNP Bottle Bank 
and I'm angry about the image our music 
is 'really' portraying the world. Anger is a 
weakness; it affects my ability to reason 
and express the way I feel coherently, so 
before I confound you even more with 
my abject meanderings I'd like to leave 
you with one of Mr Lucas's drawings; It 
expresses the entire sentiment I've been 
trying to convey in this column far more 
cogently than my sweltering frame of mind 
will allow me to convey at the minute. 



XChris Lever 

lipglosszine@hotmail.com 
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PS: One of my closest mates recently 
pointed out a dormant, comical, yet 
highly relevant question to me throughout 
our time at Morecambe: Why doesn't 
anyone ever say 'I was hassled by a white 
guy the other day' or 'I saw this white 
man pushing drugs on the street?' Just 
try specifying the skin colour of every third 
person you talk about for a day and you'll 
see how farcically absurd citing anyone's 
skin colour is in describing their actions! 


Fussnote (2) No.l 

..that genetically we're all the same. Skin colour merely a 
biological reaction between the melanoma in our skin and the 
amount of sun our bodies were geographically afforded over 
the years, FACT, so next time you're having a little chat with Mr 
Reichsfuhrer BNP tell him that it's highly likely that his genetic 
make-up is more similarto that of a Black Trinidadian than one 
of his drinking buddies (and then remember to duck). 
Fussnote No. 2 

Ok, I'll fess up, the whole 'Fussnote' thing isn't my own 
machination. I borrowed it from the columnary(sic) genius 
of Jessica Hopper, and seeing as I'm absolutely besotted 
with her command of the English language I hope she won't 
mind too much. 

Fussnote No. 3 

'If you've got a racist friend... etc, etc.' 

THE SPECIALS 
Fussnote No. 4 

I actually lifted these words out of Dick Lucas' essay in 'Threat 
By Example' a book of essays written by members of the punk 
community about what makes them tick, and compiled by 
Martin Sprouse. The book itself is long out of print, but the 
essay has been recently reproduced in Dick's book 'Write the 
Way Up' (AK Press). 

Fussnotes No.5 
Naomi Klein: No Logo: P369 
Fussnote No. 6 
Ibid. 
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Send records for review to: Last Hours, Po Box 382, 456 - 458 The Strand, London, WC2R ODZ 


Attention review fans! 

We've changed the review section again. Yes, we know, it's becoming a habit. A new issue of 
Last Hours and something's happened in the review department. This issue we have increased 
the number of pages for zines, and added a new film section, which is primarily being written 
by Armchair Comic's Gavin Burrows. We have also introduced an interview section in the zine 
reviews - the first interview being done with Kate Collins of Lets Just Pretend. Hopefully this will 
remain the same from now on, but who knows next issue it might be different again. 


Reviews are done by: 

Alice scum - allyscum@hotmail.com 
Chris (12oh5) - slowergherkin@hotmail.com 
Chris Lever - lipglosszine@hotmail.com 
Edd - edd@rnzine.co.uk 
Greg - confrontandresist@hotmail.com 
Itch - thekingblues@yahoo.co.uk 
Jas - jas@pmzine.co.uk 
Joe - visionincision@hotmail.com 
Mikey D - phatmikeyd@hotmail.com 
Natalie - natalie@rnzine.co.uk 
Old Skool - cynic@rnzine.co.uk 
Tim - thehostsepia@hotmail.com 
Vince - vince.red@googlemail.com 

p.s. Any label PR people just add info@rnzine.co.uk to 
your mailing list - you won't endear yourself to any of us by 
spamming us all! 


32FramesPerSecond 
Hit The Ground Running 

A CD of fast crashing 'melodic punk' with 
lots of vocal harmonies. For some reason 
the vocals on this reminded me of Mest (the 
dodgy pop-punk band), there are one or two 
Used-esque syncopated intro's to mix things 
up, and I think this lot are heavily influenced 
by a lot of American bands. This CD doesn't 
grab me or offer me anything new. The band 
is quite polished and no doubt tight at what it 
does, but on some tracks the vocals are a bit 
epic, and I think this album is about 5 songs 
too long. The PR bumf describes the band 
sticking to traditional values in a "poser filled 
scene" that I don't recognise - there are a lot of 
bands touring varying melodic punk offerings 
at the moment just as well or better than these 
guys (Mercury League, The Steal, Atom Bomb, 
Failsafe) with no hint of posing. (Jas) 

/ OPast 1 0 Records 

Above Them 
...But inside I'm dancing 
I put it on expecting the worst and was pleas- 
antly surprised. It takes elements of mid-paced 
melodic punk bands and adds some funky riffs 
and a voice which is not quite right yet, but will 
probably improve. I think he wants to have that 
gruff Hot Water Music style vocal happening, 
but his voice is not fully developed. He should 
have some more whiskey and late nights. There 
are some dual vocals happening and it nods 
to post-hardcore with well-placed sing-a-long 
bits. Overall, this is quite listenable and worth 
checking out. (12oh5) 

Workhorse/ Do cument 

The Ackleys 

Forget Forget Derive Derive 
Superficially like the Gossip these guys are 
from Birmingham Alabama and play a mix 
of punk infused pop, with a large dose of DIY 
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influence. Without getting too hung up on 
appearances the CD comes in a nice screen 
printed card board case. Recorded in the 
band's basement it has a nice rich analogue 
feel to the sound, which really bring out the 
lo-fi guitar elements. A nice record if you like 
that fuzzy indie pop sound, (edd) 
www. houseofloverecords. net 

Bad Astronaut 

Twelve small steps, one giant disappointment 
This is a weird CD to review, as before it was 
even released everyone knew it would be Bad 
Astronaut's final record. During recording the 
drummer Derrick Plourde committed suicide, 
but the recording continued and some of the 
songs were written after he died. Because of 
this the album is a little disjointed, but also 
quite a haunting tribute - like in the song One 
Giant Disappointment. Crashing choruses 
interspersed with quiet tracks like Minus. An- 
other cracking indie rock offering from Joey 
Cape et al, hopefully he will still keep knock- 
ing out his solo stuff to fill the hole left by Bad 
Astronaut. (Jas) 

Fat Wreck Chords 

The Briggs 

Back To Higher Ground 
This is a bit of a dirty punk rock CD, but it starts 
slowly. The singer has a SoCal drawl, snarling 
through songs a bit like Tim Armstrong mixed 
with Dickie Barrett. They state some random 
influences, for example Toots & the Maytals, 
which only really shine through a couple of 
times in the middle of songs ('Blacklist'). This 
CD claims to have "spirit, passion, attitude, 
and dedication" that other Warped Tour bands 
don't have, but lots of the passion seems to 
have been lost in the recording. But there are 
punchy tracks that'll make you nod your head, 
and it's not a bad pop punk album to leave 
playing while you wash up. (Jas) 

Side One Dummy Records 

Butchers Boy 
Wormwood VS1 

Butchers Boy played the London Zine Sym- 
posium 2006 and they were awesome. They 
took over the exhibition room and about fifty 
zinesters crammed in to have a dance at the 
end of a long and busy day. This CD is as good 

LAST HSuRS 




as that. Recorded straight onto four track this 
lo-fi guitar and bass come across with intensity 
and passion. Impassioned vocals really drive 
the whole enterprise along, and you should 
definitely get in touch if you're excited by 
experimental punk rock, (edd) 

Chris c/o 56a Crompton Street , London 
SE17 

Business of Death 
10 " 

Okay so I'm going to admit that I decided that 
I was going to give this band a good review 
before I listened to the record. I read their lyrics 
and based upon that I decided that even if their 
music sounded like shit they would still be great. 
Business of Death write socio/political/personal 
lyrics in the way that they should be. It's good 
that they can discuss politics in an intelligent, 
well thought out way that shows they give actu- 
ally genuinely care about what is going on in 
the world around them. I like the little lyrical 
explanations in the liner notes as well. They 
also have a song about wearing bullet belts 
which I'm a fan of. Anyway, it just so happens 
that they are also good at writing punk rock 
music as well! I guess they play hardcore punk 
with a heavy emphasis on the punk part, which 
is always a good thing, as well as bringing in a 
few tinges of metal here and there. I would make 
a comparison to other bands that they sound 
like, but I honestly can't think of a adequate 
comparison to make, they sound like Business of 
Death I guess. Also, as a final note, their bassist 
Hannah writes a zine called South Coast Vegan 
Cooking Zine, vegan food and zines are both 
good things so a synthesis of the two can only 
be awesome! (Greg) 

DIY - www.businessofdeath.org.uk 

Clair de Lune 
Assisted Living 

Hailing from Minneapolis these guys play a 
experimental brand of emo, with hints of punk 
and hardcore breaking out in all the right 
places. I enjoyed the musical journey that the 
songs take you along. And whilst the vocals 
were subdued they sounded heartfelt, and 
actually meant something beyond personal 
angst, which is always good, (edd) 

Deep Elm Records 


Cock Sparrer 
The Decca Years 

This album is great. A showcase of all of the 
tracks released on the now defunct Decca 
Records. Full of Oi! classics like Sunday Strip- 
per, Running Riot and We love you. It's punk 
played by East London football fans in boots 
and braces. Cock Sparrer formed pre punk in 
1974 and played pub rock. With the arrival 
of punk in the late 70s, their sound changed 
and they formed part of the Oi! vanguard with 
the better known Sham 69 and the Cockney 
Rejects. Their sound is fast punk but with pub 
rock influences and football terrace inspired 
crew singing. The lyrics encapsulate the life of 
the band at that time: football, riots, poverty 
etc. with some spot on social commentary. 
Well worth checking out: it's timeless and full 
of catchy Oi! punk tunes. (Vince) 

Captain Oi 

Converge 
No Heroes 

Just before putting this CD into my record 
player I realised that I hadn't actually listened 
to Converge in years (literally). And I realised 
why as soon as I put it on. Jacob Bannon is 
an amazing artist and Kurt Ballou, with his 
God City studio, is clearly one of the best 
producers doing the rounds today. As a band 
though this is just a wall of noise, albeit with a 
lot of textures and some enjoyable guitar riffs 
in the background. If it matters at all it reminds 
me more of Petitioning the Empty Sky than of 
Jane Doe. (edd) 

Epitaph Records 

Das Oath 
S/t 

This CD has already won me over and I haven't 
even put it in the record player yet. The front 
cover has a beautiful image of a Eucalyptus- 
like tree at around 4pm with a house behind 
it. On the rear cover the exact same image 
but the house has been bulldozed. The other 
photos by John Divola inside are equally cool. 
And the music is no less exciting. Das Oath 
return with their well loved insanity; shifting 
tempos, discordant song structures and Mark's 
staccato vocal style. Seven songs that will make 
your ears bleed and mind wander as the music 



BILLY KO MATES 


Billy No Mates 
C'monletmeseeyoupogo 
This was made by Billy No Mates 'East', 
the band Duncan tours with in Japan. If 
you like Snuff, you might as well just go 
and buy this CD and stop reading here. If 
you haven't listened to Snuff, you should 
probably do that now. This band is guitar- 
driven, fast, highly melodic and distorted 
as you like. The pleasing vocal harmonies 
are left disappointingly low in the mix, but 
with crashing drums and guitar leading 
the songs it's obvious this was done on 
purpose. Tracks like 'Split' are frantic and 
relentless, whilst tracks like 'Your Name In 
Lights' seem to drag on forever. I'm all for 
getting my money's worth on a new CD, 
but there's no doubt this one is a few tracks 
too long. It would do better dropping the 
slower tracks, keeping the 12 or so that 
clock in at around 2 minutes or less, leav- 
ing the listener tingling from a heavy dose 
of furious punk rock. All eyes are on the 
UK line-up now, who will record their first 
offering in 2007. (Jas) 

1 OPast 1 0 Records 


soars across your body, (edd) 

Three. One. G - www.threeoneg.com 

Death Before Dishonor 

Friends, Family, Forever 

Yep, that's right you know what this like from 

the title and you are correct. Not sure this 

was necessary for Bridge 9 to put out again 
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Crash The Pose/Brain Dead 
Accidents Happen 7" 

Crash the Pose just broke up and somehow 
I don't think they'll be doing a reunion 
show! They've put out a couple of 7"s and 
have played a bunch of shows, usually with 
a really, really pissed Ellis trying to insult 
everyone he possibly can, sounding pretty 
sloppy whilst being obviously incredibly 
entertaining. Crash The Pose are actually 
surprisingly good on record as well. This 
7" is pretty rad, early 80s LA style hardcore 
that reminds me of Black Flag and the 
Circle Jerks playing really, really fucking 
fast with excellent lyrics. The artwork, of 
an 'accident', is horrific as well. It makes 
me cringe to look at it, it's brilliant. The 
Brain Dead side is equally as incredible, 
virulently anti-religion, anti-cop and anti- 
work lyrics. They manage to play hardcore 
that sounds really fucking 'hard' and have 
break downs without once playing metal or 
chugga chugga style riffs. There's definitely 
a more pronounced influence from bands 
like Man Is The Bastard on this release and 
they've even put little Man Is The Bastard 
skulls on the artwork but the obvious Infest 
comparisons can still be made. There's 
a bit of something for everyone in Brain 
Dead from kids who like metal, to d-beat 
to powerviolence sort of stuff. On another 
note about this band, I recently witnessed 
their singer turn up at a show, puke every- 
where, then proceed to slide around in it, 
whilst singing without slipping over once, 
punkest thing I've seen for a while and 
pretty skillfull! (Greg) 

Keep Screaming/Ghost City/What We Do 
Is Secret Records 


because it's boring as fuck, predictable crap 
with all the usual lyrics and catchphrases about 
"respect" being "true" "family" etc. Another 
band that sound like Hatebreed and I'm sure 
they could kick my arse any day but I don't 
give a fuck. (Greg) 

Bridge 9 

Derrota/Horror 
Split Ep 

A split 7" with a few new tracks from Spain's 
Derrota and Horror. Having already been fa- 


miliar with Derrota's previous work I was more 
than happy to here that they are still playing a 
very rocky, raw form of d-beat hardcore punk 
which on this is a bit faster than they usually 
play, which is fine by me. Full points for having 
a song called 'Bob Geldoff' and singing about 
how shit Live8 was! Horror play a more straight 
up, and less frantic form of punk which is pretty 
'classic' sounding - not quite as much my thing 
as Derrota but still very, very good! I think it 
needs to be pointed out how awesome a lan- 
guage Spanish is to sing angry punk songs in, 
it always sounds amazing! (Mikey D) 

Trobuc Records/Oscura Sonrisa 

The Destructors 
Punk Singles Collection 
Dirty guitars, muted drums, simple bass lines 
and snarly vocals somewhere between those 
of Crass and the Subhumans. The Destructors 
were UK 80's anarcho-punk, and although 
they didn't get as much acclaim as the afore- 
mentioned bands, they have a batch of punk 
classics that have been going round my head 
for weeks. Like most Anarcho-Punk, their songs 
attack religion, state repression, genocide and 
war. They also have shock tunes like 'Under- 
age Sex' and 'Sex in Chains'. As this CD is a 
singles collection rather than an album, it's a 
bit of a mix. I personally didn't like the Wild 
Thing covers, I thought some of the shock 
tunes were over the top, and for three or four 
of the middle tracks, the drums changed to 
the annoying electronic 80's style, but don't 
let that put you off as the original sound comes 
back. (Vince) 

Stepl Music 

Diction 

From The Depths 

Diction are a fairly typical 'London style' Ruc- 
tion band that play heavy hardcore with all the 
breakdowns and dance parts you would expect 
but they also display a number of other influ- 
ences from street punk to older faster hardcore 
which makes it more interesting and solid than 
most other metal mosh crap that the world is 
subjected to. Obviously this style of thing is 
never going to be new but Diction are good at 
it and this is definitely a really hard sounding 
CD. I listened to it whilst cycling about London 
and it made me seriously consider attacking 
some taxi drivers and dragging them out of 


their cars to hand out some U lock justice after 
they cut me up so I suppose that's a good sign! 
Basically, if you're into bands like Knuckledust, 
Shattered Realm or a lot of the stuff put out by 
Rucktion you'll be into Diction. (Greg) 
Rucktion Records 

Die Hunns 
You Rot Me 

This is a side project of skateboard legend 
and U.S Bombs frontman Duane Peters. I'm a 
bigger fan of this than the previous material 
I've heard by The Hunns. The previous stuff 
they released was pretty average but they've 
developed a more complex sound. The obvi- 
ous street punk sound is there but they've 
brought in more R'n'B, Rock'n'Roll and early 
80s LA punk influences. Duane Peters voice 
sounds really incredible compared to the often 
unintelligible, slurred noise I've heard before. 
He still can't sing for shit but I like it. This is 
just a well crafted punk rock album that's not 
afraid to bring in some different sounds and 
influences which is always good to see. Not 
quite so sure about the name of their record 
label though. (Greg) 

I Used to Fuck People Like You in Prison 

Djevara 

Third World War - Cast the first stone 
Djevara have changed a lot in their time as 
a band. Taking their name from an ancient 
African language, which translates loosely as 
'the end of intolerance and the beginning of 
justice'; they started off owing a lot to the likes 
of Rage Against the Machine. They've matured 
a lot in subsequent years bringing in influences 
from all over the musical spectrum. They've 
created an innovative creature borrowing from 
early alternative rock of the early 90s as much 
as it does to say the DC hardcore scene of the 
late 80s. Check them out if you like politicised 
alternative rock, (edd) 

Gen in music 

Drongos For Europe 
Hotline to Hades 

These guys have grown on me in a big way. 
DFE were in the original '79 punk scene but 
split up, reforming in the 90's. Its good hard- 
core/street punk in the vein of The Varukers. 
Fast paced but a little clean for me and one 
or two tunes feel underpowered. Four of their 
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Deal With It 
Demo 

Deal With It are from Leeds and 
are one of the best new bands 
to have come out for a while. 
By the time this is printed they 
should have released a 7" out on 
Dead and Gone records which 
if this demo is anything to go by 
is going to be fucking fantastic. 
As far as comparisons go, Deal 
With It are similar to bands like 
No Warning, Judge etc. there is 
a potentiality for this stuff to be 
boring but Posi Mike's ironically 
exceptionally negative lyrics and 
the total intensity of the band's 


whole sound make them stand 
way above the rest. Deal With 
It are also a straight edge band 
which is a bit of a novelty in this 
day an age! (Greg) 

Dirty Money 
Demo 2006 

Dirty Money are a relatively new 
band from London that have 
been playing about quite a lot. 
Watch out for them because 
they're fucking well awesome 
and they have the dude from 
Cold World doing guest vocals 
on the demo! Taking their influ- 
ence from New York bands like 


No Warning and Breakdown, 
Judge etc. and with a name 
ripped from Big L you can't re- 
ally go to far wrong! You can 
download the demo from their 
myspace page. (Greg) 
www.myspoce.com/thedirty- 
money 

Hit The Beach 

I hate myself when I'm not 
sunbathing 

Someone was raving about how 
awesome this band was at a gig. 

I was nodding my head, smiling, 
not really knowing who or what 
they were talking about. The next 
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The Ghastly Grimey Orchestra of New 

Orleans 

S/t 

I have never really quoted from an inlay 
sheet before, but then I suppose that's get- 
ting into the spirit of things, and it sums this 
band up better than I ever could: 'It was 
2002... There was a poster on the wall of 
Edward Gorey's illustrated alphabet. For 
each letter in Gorey's alphabet a child 
dies in an unusual way. For each child's 
demise the band created a song. Instru- 
ments and musicians were gathered from 
around the crannies of the city... There 
were simple rules: a song was written just 
by those present, it was run through twice, 
recorded and never played again. Ever.' 
Needless to say this is the most incredible 
album that I've had the pleasure to review 
for this issue, (edd) 

Stitchy Press - info@stitchypress.com 


songs really stood out for me but the rest were 
middling street punk fare. If you're into street 
punk check this out. (Vince) 

Punkshit Records 

Encyclopedia 
So Hot Right Now 

One Saturday, I made pancakes with banana 
and maple syrup for breakfast. I skipped lunch 
and in the afternoon, I made some fairy cakes 
(thoroughly non-vegan, sorry punkas). By the 
end of the day, my boyfriend and I felt pretty 
nauseous with sugar. Listening to two-boy 
troop from Yeovil, Encyclopedia (is the mis- 
spelling on purpose?), could perhaps incur 


the same overdose of sweetness and pop. 
They create songs from midi backing tracks 
and layer on top melodic guitars and vocals 
- like if Dweeb had wanted to be the Get Up 
Kids. Refreshingly unpretentious and a must 
for anyone who likes smiling and handclaps, 
and cake. (Alice) 

T-Shirt 

Feverdream 
You are Happening 

This was one of the better CDs I received in 
a really dismal selection for this issue. Fever- 
dream are from Holland and list Fugazi and 
Q and Not U as their influences. These are 
evident in their techy riffs though I'm not sure 
I know what I meant by that, hopefully you 
do. It comes from the indie punk genre, with 
intense and catchy tunes. Melodic, but gritty 
at the same time, it has driving bass lines and 
is very danceable. It isn't Fugazi, but they have 
a good bash at interpreting that for their own 
purposes. (1 2oh5) 

Coalition Records 

Flatlands 

Vermuyden 

A well constructed and thoughtful piece of 
work from these Lincoln and Sheffield lads, 
'Vermuyden' is a real step up from the pre- 
vious 12" split with Sunshine Republic and 
showcases the sound of a band truly coming 
into their own. The addition of a second guitar 
player and time spent crafting their songs in 
dingy practise spaces and touring up and 
down the country has really paid off. Like 
the Red stars Parade album of last year this 
record takes the ethics of hardcore and solid 
structures, then draws them out with large slabs 
of metal. They haven't missed a detail either 
with some nice interludes and some samples 
from the flatlands of Lincolnshire pulling in the 
themes of lifeless landscape. The grey cover 
adding to the bleakness of what is enclosed... 
they have clearly thought about this record for 
a while and it shows. I can highly recommend 
you get hold of this record and seek out when 
they are playing in your town as they are one 
of the best of this style of bands we have in the 
UK at the moment. (Tim) 

Sound devastation records 


Hard-Ons 

Most People Are A Waste Of Time 
I didn't listen to my friend Pete's suggestion to 
review every CD for this issue by it's cover, but 
if I had this one would have had me gushing, 
it looks pretty damn good. This is one of the 
few HHN bands I've never listened to (are they 
new? I don't know). Pretty weird band, kind of 
noisy and distorted, Weezer-y synthy indie-pop. 
Then on track three - 'There Goes One of 
The Creeps That Hassled My Girlfriend' - they 
suddenly remind me of Vandals with lines like 
"I'm gonna drown your family". I was quite 
enjoying that one track, but then it kind of got 
a bit weirder again. It's a pretty slow CD, I wish 
they'd picked up the pace a bit because I think 
I could have really enjoyed that. (Jas) 

I Household Name Records 

Heresy 

20 Reasons to End It All 
This is the third and final piece of Bosstunage's 
re-issue series of Heresy. Remastered by Kalv 
Piper and Steve Ballam of the band it contains 
the final 20 songs the band recorded between 
1 988-89. There's two 7"s, Whose Generation 
and Live at Leeds as well as their LP 1 3 Rock- 
ing Anthems which also featured recordings 
for the John Peel show. No doubt you already 
know that Heresy were pretty much the most 
important thing to happen to UK hardcore, 
and these final 20 songs keep the quality as 
high as ever, (edd) 

Bosstunage 

Honey Ride Me A Goat 
S/t (?) 

Well this record has innumerable pictures of 
a diverse range of curries, which I am sad to 
say are not all vegan upon further inspection 
and some may in fact have goat in them. Actu- 
ally, judging by the photos of the band on the 
inside cover they may in fact have been the 
breakfast the band ate before doing loads of 
acid and wanking about on their instruments 
in the recording studio. Not a clue what 
accurately compare them to but Hold Your 
Horses era Hella seems the best bet. They 
have lots of guitar noodling, a huge amount 
wankery and general jazz punk tomfoolery all 
round. (Greg) 

Kitchen Dweller Records 


day I went to the Last Hours Po 
Box and found this sitting there 
and understood exactly what they 
were talking about. This is great, 
tongue in cheek, 'old-school' 
hardcore. It's all about the beach 
and surfing, and it's ace despite 
the fact I haven't been to a beach 
for about ten years and don't like 
the sea! Just don't take it too seri- 
ously and you'll be fine, (edd) 
www. myspace. com/hitthebeach 

Injury Time 
Demo 2006 

Injury Time are by far one of the 
best London hardcore bands 
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going at the moment. This is 
their newest demo and there is 
meant to be a full length coming 
out soon, which I can't wait for. 
Anyway Injury Time play unfor- 
giving hardcore punk inspired 
pretty much by hate, Sheer Terror, 
London and total hatred. Injury 
Time definitely do not have posi- 
tive lyrics and are filled with total 
contempt and disgust for this 
'world full of cunts', Injury Time 
are not just another tough guy 
London band, and I think they 
have a lot more depth to them 
musically and lyrically than other 
bands moving in that scene. The 


song Hitesh on here about a 
friend who passed away is also 
really fucking touching. This also 
has a Sheer Terror cover at the 
end so is well worth picking up 
from them or the Rucktion distro 
online. (Greg) 

Naomi Hates Humans 
Demo 2 

This is the second Demo form 
the Naomi Hates Humans, once 
again like her first effort beau- 
tifully packaged. Contained 
within this CD though shows a 
real move forward not only in 
her playing, but also her song 


writing. And a slow sullen song 
called my grandmothers hand... 
which deals very openly about 
the death of her Grandmother. It 
also shows a depth to her song 
writing not seen on her first effort. 
If you're new to Naomi's stuff 
imagine Patti Smiths gravel with 
PJ Harvey's beautiful delivery all 
packed in a stripped down acous- 
tic sound. And yes I know it seems 
every female singer gets compared 
to PJ Harvey and rarely deserves 
the comparison but I truly believe 
Naomi does and has so much of 
her own spin on her vocals style for 
it to be a complimentary remark. 
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The Indecision Alarm 
S/t 

These guys from Sweden play fairly typical Eu- 
ropean melodic hardcore. It takes a few listens 
to get into, but once you're in there you'll be 
hooked. Three out of four of the band used to 
play in Adhesive who from what I can gather 
were fairly large in the euro scene for their life as 
a band. I'm enjoying these guys, it's a nostalgia 
trip to the late 90s when everyone was playing 
this brand of punk. Good stuff, (edd) 

Tic Toe Totally - www. tictactotally. com 

Joyce McKinney Experience 
Love Songs for Kirk 

If someone had told me this was a new band, 

I would believe it. Despite the fact 'Love Songs 
for Kirk' is the collected works of a band who 
were plying their trade in wonderful dual vocal 
lady-led bouncy pop pun/5k in the late 80s 
and early 90s, it sounds incredibly fresh. This 
collection includes 45 songs across two CDs, 
with a colourful booklet with notes, lyrics and 
photos. The average song complies to the pop 
rule of being approx 2 and a half minutes with 
Sharon and Yvonne's voices swooping and 
skipping, sometimes with joy, sometimes with 
fierce passion. The recent Pot Kettle Black/ 
Leatherface/ Wat Tyler/ Sofahead show at 
Underworld goes to show that there is still 
enthusiasm for this era of the UK underground 
scene, and its fantastic that these recordings 
are being given a second lease of life. 

Boss Tuneage 

Justice 

Escapades 

When Justice first burst onto the hardcore 
scene they blew everyone else to pieces. They 
had so much audacity and energy that even 
those who didn't like them went to see 'em play. 
They totally owned Ninjafest 2004 with their 
intro '1,2, 3, 4 JUSTICE'. Fast forward three 
years and the band's progressed, and not for 
the better. I guess they got too tired on stage 
or something because they've continued down 
the path of slowing things and their Underdog 
lovefest (Richie Birkenhead features on the first 
song). I really wish I didn't have to say it, but 
for the most part it sounds turgid and lifeless. I 
guess if you're into slower hardcore then you'll 
be into this, (edd) 

Reflections Records 


Limp Wrist 
Wants us Dead EP 

The return of the Queer-core masters with 4 
new tracks of homophobe baiting hardcore 
punk blending into a perfect amalgamation 
of those two styles. Angry, harsh but insanely 
catchy and danceable this sounds both 'clas- 
sic' and bold and refreshing, fans of good 
hardcore punk would be fools not to pick this 
up. (Mikey D) 

The Lockup 

French Kisses and Chinese Burns 
I've been waiting for this CD for ages. They 
were meant to be doing an album but I will 
settle for an EP for now. The Lockup is an 
8-piece 2-tone ska band from Reading with 
really catchy songs. The narrative of Brain 
Tumour Rumour is very cleverly written, and 
benefits a lot from Daz's spoken word verse. 
Unfortunately All The Rage loses a lot of its 
live energy in the recording, but illustrates just 
how this band can get everyone dancing. For 
a couple of quid this must be worth picking 
up. Hopefully a full length won't be too far 
away? (Jas) 

Riot Music 

Me First and the Gimme Gimmes 
Love Their Country 

Hopefully you know the Me First drill by now. 
Super-group formed of members of NoFX, 
Lagwagon and Swinging Utters playing cover 
songs in punk style really really fast. On this 
offering they show their appreciation for the 
country genre. It features songs by Hank 
Williams, Johnny Cash and Kenny Rogers, 
amongst others. Obviously this just is what 
it is and I assume you are either horrified by 
the concept of hearing Ghostriders in the 
Sky in double time or you aren't. I am not, 
so I enjoyed screaming 'Yipppppppe ahh- 
hhh oooooohhhhhhhhh' in my kitchen at full 
volume. Not as energetic as '...Have a ball' 
or '...Are a drag' and arguably the songs are 
less familiar, but it is still entertaining and... 
did I mention fast? (12oh5) 

Fat Wreck Chords 

Meeky Rosie 

Nobody Gets Away EP 

Big noise highly produced, anthemic melodic 

indie rock from Devon. That these five chaps 



No Substance 
The last seven songs 
I really wish I'd made the effort to see this 
band play live. This, their final CD came 
out just after the band called it a day after 
being together for four years. They play 
simple punk rock with snotty vocals about 
hatred of patriotism (and solidarity with 
immigrants), confusion, warfare and all the 
other good stuff that punk bands should 
sing about. They are, or were, an amazing 
band and you should definitely track this 
down if the idea of Havoc records mixing 
it up with Plan-lt-X appeals to you. The 
CD also comes with an ace booklet on 
the band's history, which makes for good 
reading, (edd) 

www. atthelibraryrecords. co. uk 


who met while studying in Plymouth have spent 
time in the studio by the same knob-twiddling 
wizards who have helped create the sound 
for the Doves, the Killers and Bloc Party is 
no surprise. Alan Moulder could go into the 
studio with the Wurzels and it would come out 
sounding highly sellable. The two back-up 
tracks on this EP are more technical and beat 
driven and therefore the most interesting. Stick 
with that, and Meeky Rosie will be less likely 
to be the poorman's Snow Patrol, the kind of 
indie rock band this country seems unable to 
stop shitting out. (Alice) 

Wandering Stars Records 

The Melvins 
A Senile Animal 

According to the press sheet, this album is 
recommended "For Fans of: The Melvins..." 


Just guitar and voice straight into a 
mic no special effects just straight 
Naomi nothing else. And its all the 
better for it. . . if you don't own the 
first demo get this while you get 
this Demo two as you won't regret 
it and hopefully this new year will 
see a full release or two from this 
very talented young lady. (Tim) 
www.myspace.com/naomihate- 
shumans - www.naomihateshu- 
mans.co.uk 

Rope 

Demo 

This is one of the best demos I've 
heard in a long time, featuring ex 


members of Cat on form and cur- 
rent members of end the agony. . . 
this Demo does not disappoint 
in the least if you're a fan of the 
later and the more abrasive mo- 
ments of the former. 

Coming on like filth era Swans, 
with looping riffs and shouted/ 
spoken vocals Rope beat you 
into submission. As far as first 
demo's go this is pretty much 
flawless... unlike a lot of bands 
about at the moment there is no 
bandwagon or feeling they have 
to do this bad because they want 
to be "cool" they are doing this 
because they have something to 


say. With Political undertows to 
most of the songs and a delivery 
style that leaves you in no doubt. 
Seriously worth checking out and 
I hope to hear more from them 
soon. (Tim) 

Social Skills 
S/t 

Here is a demo that endears 
me to them immediately for 
having an opening track called 
'Pralines and Dick'. Each song 
is crunching, crazy and forceful, 
with hints of melody inbetween 
shouting. The longest song lasts 
1 .27 minutes! Awesome! Taking 


lessons from early Black Flag but 
with less coherent vocals, Social 
Skills ply an excellent trade in 
straight-up no bullshit, take no 
prisoners hardcore. (Alice) 
lmperial_shuttlecraft@hotmail. 
com , www.purevolume.com/so- 
cialskills 
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Well, that's reassuring, eh? But perhaps al- 
ready established Melvins fans will be the only 
folks rushing out to get 'A Senile Animal' in all 
its doomy double drums splurge glory. If you 
are NOT already a Melvins fan but you like 
drugs, sleazy heavy riffs, beer guts and beards 
- welcome home. (Alice) 

Ipecac 

Mesa Verde 
Amor Fati EP 

I hate how the word 'emo' has been completely 
bastardised. I want to use the E word to de- 
scribe this band from Glasgow, but I would use 
it in the same way I would use it to describe 
La Quiet. Certainly not the way The Daily 
Mail would use it to describe My Chemical 
Romance. In fact, this band really reminds me 
of the frantic emotive thrashing sounds of La 
Quiet, except they are slightly more cohesive. 
It has long, steady build-ups and crashes into a 
cacophony of fun and noise. This EP polarises 
the melodic with the frenetic and it works. It 
would make great bike ride music. Oh, and the 
artwork is really cool as well. It is folded in an 
unusual way and when you unfold it there is a 
drawing of someone hanging. (12oh5) 

Art for Blind Records mesaverde@gmail.com 

The Motherfuckers 
S/t 

Before I even got this tape in my player I liked 
the look of them. It's very DIY and has a set of 
lyrics inside. The production quality is low, the 
music is fast and thrashy punk and reminds me 
of Burn Subvert Destroy. My main problem is 
the vocals. They're whiny and quiet compared 
to the music. The lyrics are great. A few funny 
songs like "Zombies took my mummy away," 
ones on the punk scene "I hate kids who don't 
read Zines" and "Macho" about pit violence. 
"Play fast" is an attack on Victory Records. But 
my favourite has to be "Fuck you and fuck your 
beret." Altogether I liked it, mainly for the lyrics 
and the ethic but I couldn't get past the high 
pitched vocals. (Vince) 

Squinty Joe Records 

MXPX 
Lets Rock 

Ignoring the grammatically incorrect title, I was 
horrified to discover an MXPX CD in my pile. 
I'm sure I reviewed one of their albums only a 
couple of months ago. I put it in the machine 
and I'm sure I am listening to the same album 
I reviewed, except cover and artwork are dif- 
ferent, so this must be another offering. Ah, I 
see, the MXPX song generator is at it again. I 
remember seeing this band six years ago and 
thinking 'Okay, they may be Christian, but 
they write some really catchy punk songs', but 
it has dawned on me, like, ten albums later, 
that they are boring. In isolation the albums 
are alright, simple, four chord punk about 
happy stuff, but collectively they are the same 
record with different titles. Anyway, LET'S not 
hate MXPX, I just can't think of anything new 
to say. (1 2oh5) 

Side One Dummy 



No, Humans, No! 

Sick of Being Haunted by the Ghosts in the 
Machine 

For the quarter of an hour (approx) of this 
CD, No, Humans, No, do not let up, barely 
pausing for breath or stretch. Lyrical content 
is fierce and unrelenting, fuelled by anger and 
distrust, on subjects ranging from scene kids, 
religion, bullshit of everyday life, gender and 
relationships. I would have missed all that if a 
lyric sheet hadn't been with the CD and I think 
it made my appreciation far greater than if I 
had just listened to shouts and screams and 
occasional bouts of gibberish, fun though that 
can be. With that combined with blasts of fast- 
paced melodic hardcore noise, No Humans 
No pack a mean punch. (Alice) 
www. nohumansno. co. uk/ 

No Turning Back 
Holding On 

No Turning Back are from Holland and play 
Euro hardcore with the usual influences, 80s 
and early 90s NYHC hardcore but with a 
very definite modern sound ala Terror. They 
do the usual - fast part, heavy breakdown, 
gang vocals formula that a million bands do 
but I guess No Turning Back manage to pull 
it off okay. This is a pretty 'solid' record but I 
listened to it a couple of times to see if it was 
a grower; it didn't really do much for me and 
I got bored of it very quickly. This sort of stuff 
really does nothing for me, there is no content 
to the lyrics and its just nothing there to make 
it stand out. Then again I'm sure loads of kids 
will buy this and be really into it and what I 
say doesn't really mean anything because 
according to their press release Scott Vogel 
thinks that "No Turning Back's new shit is 
dopeeeeeee" (Greg) 

Reflections Records 

Nosferatus Subworld/ Ultimo Presso 
Split 

Two great bands from Spain make up this 
split, with Nosferatus Subworld showing off 
some great powerful crusty hardcore punk 
on their 2 songs which I think fans of the likes 
of Madame Germen would get a kick out of 
whilst on the other side Ultimo Presso let rip 
with some terrifying Dropdead-worship as 
their thrashy hardcore blasts threaten to rip 
flesh from bone. This was sent to me by the 
lovely Eduard at Trabuc records and he has it 
in his distro along with other great records, so 
if you are interested please get in touch with 
him. (Mikey D) 

3 Kicks 

Only Crime 
Virulence 

As I'm sure you know Only Crime are a 'su- 
per-group' made up of (previous) members 
of Good Riddance, Descendents, Black Flag, 
Converge, GWAR etc. The band is entertain- 
ing up to a point, but whilst everything is in 
the right place - they play a slightly metallic 
edged version of All - 1 can't get into them. The 
problem's with the vocals from Russ Rankin of 
Good Riddance, he's just always left me feeling 
a little numb with flat, semi-spoken, vowel-less 
vocals. Then again that could just be me, but I 



NineBar 
Raising The Bar 

Oh shiiiiiit London! This has been a long 
time coming but after being around for 
nearly a decade the big smokers from the 
big smoke, the notorious, NineBar LBU 
have finally released a full length album! 
This is fucking amazing, NineBar are the 
only UK hardcore band that truly deserve 
the beatdown label in my opinion. Eve- 
ryone has their opinions on 'tough guy' 
hardcore but, unlike a lot of other bands 
NineBar don't take themselves totally seri- 
ously and have a sense of humour, plus I 
don't think they could give a shit what you 
think. If you've heard any of their earlier 
output you'll be blown away by how tight 
this sounds. The second guitar has made 
their sound a lot beefier, the lyrics are 
even better crafted, and the drums sound 
really tight. The production just makes 
this record sounds seriously 'hard'. Think 
Bulldoze and Sheer Terror mixed together 
with some of the most brutal lyrics you've 
ever heard. The artwork this time round is 
just as hilariously brilliant as on the Urban 
Legends MCD, the picture of vocalist Fatty 
dressed like Henry the 8th, wearing Reebok 
classics, stood in front of a Bentley and a 
country manor is probably my personal 
favourite. The album also has guest ap- 
pearances from Pierre from Knuckledust, 
Peachy from Six Ft Ditch, Alex from TRC 
and DBS from Kartel and Injury Time. This 
is seriously the hardest UK hardcore record 
to this year, if not ever. (Greg) 

Rucktion Records 


still don't see people getting over excited about 
this band, (edd) 

Fat Wreck Chords 

O Pioneers!!! 

Black Mambas 

A lot of people have been getting really ex- 
cited about this band, and it isn't difficult to 
see why. This band is brimming with passion 
and excitement. They sing about community, 
punk rock and life and it's great. I guess you 
could compare them to bands like Latterman 
or Avail, but they're their own band and so 
much more than the sum of their influences. 
This two-piece - and I still can't believe it's 
only two people causing this racket - sing with 
gruff vocals and play with bareboned chords. 
It's awesome, and you should hunt down this 
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The Plague Mass 
Deathless EP 

Graz's mighty Plague Mass have 5 new 
tracks of pulverising anarcho-metal-core 
which rage and scream against the likes 
of organised religion (aided with CF's 
'Plague Ridden Christ' artwork) with some 
severe ferocity, which I consider this to 
surpass their rather excellent 'Visitation' 
album from last year. Fans of the likes of 
Catharsis or Undying would be right at 
home here with the combination of harsh 
metal guitars, sad melodic leads and some 
absolutely crushing breakdowns, com- 
bined with harsh, screamed vocals which 
only occasionally delve into the forbidden 
'clean singing' area which tends to ruin 
this style for me - but as I say they only 
occasionally do this and it's fairly tasteful 
when it happens. A fine, fine release and a 
lot more interesting than most metal-core 
these days. Raging. (Mikey D) 

Noise Appeal Records 


album and place it on repeat, (edd) 

Team Science Records 

Oroku 

Living Through the End Time 

Having read up on these guys on Profane 
Existence I decided to take a risk and see for 
myself what their debut album was like. I'd 
heard good things and that the former cellist 
from Garmonbozia was involved so was more 
than satisfied to find that they played a raging 
form of dark, heavy crust punk with some truly 
haunting and majestic sections. To be honest I 


was expecting something akin to pure Remains 
of the Day-worship, but instead Oroku tend 
to occupy a far slower and darker domain 
than those guys, and I think it would be more 
accurate to compare them to bands such as 
His Hero is Gone or Artimus Pyle in that their 
songs tend to build into very frantic sections 
and then descend into some completely head- 
caving riffs. Despite the comparisons to similar 
bands of this style I still feel Oroku are far from 
copyists and so any fans of those bands looking 
for something a bit new would be well advised 
to check out these guys. (Mikey D) 

Inimical Records 

Painted Bird 
Selected songs from... 

This is really, really cool! Painted Bird are from 
San Francisco and play 90s style post hard- 
core indie stuff. They have really cool noodly 
guitars, fucked up time signatures and song 
structures and obtuse lyrics all played with a 
lot of power. UK bands doing similar stuff at 
the moment are That Fucking Tank, except 
this band are actually much better, I'm having 
trouble thinking of comparisons here but my 
flat mate Jimmy has just informed me that the 
closest thing to compare them to was Sweep 
The Leg Johnny which I am inclined to agree 
with so there you qo! (Greq) 

RFC Records 

Palehorse 
Amongst The Flock 

There are a couple of bands that are called 
Palehorse, this is the one on Bridge 9 records 
not the London sludge metal band. I thought 
this band were going to be some tough guy 
type band after getting this CD but that illusion 
was shattered when I put it on and it started 
out with a really hard sounding Integrity style 
instrumental intro. Palehorse definitely take 
pretty much all of their inspiration from 90s 
Cleveland style metallic hardcore bands like 
Integrity, Ringworm and so on, which thankfully 
is coming back into style again! They thrash 
through the whole album in like 20 minutes and 
kept my undue attention throughout quite eas- 
ily. I really enjoyed this. It also comes complete 
with awesome misanthropic, super negative, 
politicised lyrics about conspiracy theories, 
war, shitty patriot act laws in the US and other 


generally miserable stuff. It's ace! (Greg) 
Bridge 9 

Pickled Dick 
Exercise Your Demons 
This is one of the most shamelessly poppy pop 
punk bands around. I think Domb sounds like 
an American impersonating a British accent, 
which is very weird. This EP gets off to a slow 
start with Extra-Terrestrial, and I quite like the 
verse vocals on this track as they're quite low. 

I don't really like the high-pitch harmonies 
that they like to do a lot. Wet Blanket starts of 
with some synth which totally caught me by 
surprise, and I didn't like that much. I actually 
enjoyed this CD a bit more than I thought I 
would, if you're into your pop and junk check 
it out. (Jas) 

Don't Rush Me Records 

Plate Six 

Battle Hymn for a New Republic 
I'll try to avoid mentioning Fugazi, but it's 
hard to do with Plate Six. In fact I've managed 
to mention them after only six words. Still, if 
you can get past that, this isn't a bad record. 
Hailing from Birmingham, Alabama the band 
play discordant post- hard core. The only thing 
that really sets them out from the crowd is the 
fact that the vocals are generally fairly low 
down in the mix, and form part of the musical 
landscape rather than a clear message in their 
own right. I suppose this has it's advantages 
- and no doubt it's fans - but it's also one of 
this album's great weaknesses. Perhaps I'm 
too wrapped up in the primacy of the singer 
but I need to know what people are shouting 
about to get really excited, (edd) 

One Little Indian records 

Phinius Gage 
Seek Out Your Foes 

'Seek Out Your Foes' rattles along nicely for the 
first few tracks as an above average, verging 
on a pretty fucking impressive melodic hard- 
core album, then suddenly on the title track, 
third in, the guitar wiggs out like a mad thing. 
It makes one think less of scissor kicks, more 
of foot on monitor, guitar as penis extension 
rock. Thankfully, it appears to start and end 
there and on the whole, Phinius Gage have 
delivered a well produced, fast-paced exciting 
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record. On 'Lead us into temptation', with ad- 
ditional female vocals, there is a thoroughly 
enjoyable resemblance to Tilt, and through 
the record, Phinius Gage's love of not only 
melodic hardcore, but good old skool pop 
punk shines through providing us with plenty 
to dance and shout about. 

Small Town 

Raucous 

In The Name of Moving On 
Raucous are from Manchester and play de- 
tuned and sludgy, doom sort of stuff not too 
far removed from bands like Earth but also 
move to Mogwai-esque post-rock sounding 
stuff and even some thrash influenced riffage. 
Its basically crushingly heavy but also has more 
complex melodies and soundscapes woven in. 

I can't really tell you about their lyrics because 
I can't work out what the fuck their vocalist is 
saying but I don't think it makes any difference! 
This is a pretty epic and brilliantly crafted 
album, I really do not claim to be an expert 
on this genre but I enjoyed listening to it and 
that's all that matters! (Greg) 

Future Noise/Road Kill Records 

Restless Youth 
Light Up Ahead 

So you've probably heard loads of people saying 
"blah, Restless Youth have gone rock 'n' roll, they 
sound like The Stooges, they're not hardcore 
anymore blah blah blah" Well, that may be so, 
but who actually cares!? If those people had any 
appreciation of good music they'd understand 
that this was one of the best records to come 
out in 2006. Restless Youth built up a huge 
following by playing incredible, early 80s, Bad 
Brains/Black Flag style hardcore, and people just 
don't seem to get their new release. They have 
definitely picked up a lot of influences from the 
MC5 and the Stooges but this record still has 
1 0 songs that clock in at less than 20 minutes 
which in my opinion makes it more of a hard- 
core record than a Stooges record. I just wish 
'hardcore' kids would be more open minded. 
When things don't fit into the paradigm of what 
they think is 'hardcore' then they just write it off. 

I really like the fact that Restless Youth aren't 
afraid to go back and explore hardcore punk's 
roots and try and bring in influences that a lot of 
others overlook, they should realise that without 


bands like the Stooges and MC5 there would 
be no hardcore punk bands! (Greg) 

Complete Control Records 

Schifosi 

Absentium Existence 

Australia's finest (in my opinion and perhaps 
with the exception of Dirty Three) return on 
this new 6 track release of absolutely colossal, 
dramatic hardcore crust. This is a band who 
truly earn the description 'epic', there is just a 
ridiculous amount of power contained in their 
whirlwind d-beat and weaving guitar and bass 
lines, it threatens to crush all in its' path be- 
neath a tide of melancholic apocalyptic fury. 
Their vocalist has one of the most incredible, 
guttural voices I've ever heard and hearing 
her let rip with lines such as "bones splinter, 
the soil turns to dust, a red sky is made black" 
with such venom is truly awe-inspiring. My only 
gripe with this is I wish it was longer, 6 tracks 
really aren't enough to satisfy my appetite! 
Absolutely essential. (Mikey D) 

Thrash Steady Syndicate/Alerta Antifascista 

Shook Ones 
Facetious Folly Feat 

It confuses me that something like this can be 
called pop punk. Punk sure, but pop? I think 
a bit more than having a vague grip on a tune 
is required to claim the word 'pop'. Bullshit 
semantics aside - is it any good? Well, yes it is 
and yes it is punk rock, along the lines of De- 
scendants/All, Samiam and others of that ilk, 
the guitars and drums chomp and stomp and 
bounce and crunch, while the vocals are the 
gruffest thing about it, as singer Scott Freeman 
is from the snotty sore throat school of sing- 
ing. The Shook Ones manage to write good 
tuneful punk rock without being throwaway or 
daft, where so much pop punk gets (unfairly) 
dismissed. (Alice) 

Revelation Records 

Short Sharp Shock 
S/t 

The four horsemen of the Mersey are back again 
with some slammin' heavy metal sounds! This 
is the full length follow up to the 'Cliff Burton 
7' with 1 6 tracks of raging, hardcore crossover 
thrash mayhem for you to bang your head, bang 
your fist, skateboard really fast, and generally 



Suicide Bid 
The Rot Stops Here 

You've almost certainly been hiding under 
a rock if you don't know who Suicide Bid 
are but this is a music collective made up 
of members of King Blues, ex-Cathedra, 
Filaments, Sonic Boom Six, PAIN, Death- 
skulls and a bunch of others. Let's keep 
the review simple: They're amazing. And 
this album is even better than the debut 
in no small part due to giving the bulk 
of the vocals to Itch from King Blues and 
Laila from SB6. Having said that it's The 
Rot Stops Here (the song obviously) that's 
been played most often, which as far as 
my ear can make out only has Itch play- 
ing a cameo part. This album is pure joy 
to listen to, and managed to make this 
cynic smile and think punk can still say 
something important. It mixes up a medley 
of instruments producing a hybrid of trad 
dub, punk rock and reggae breaks with 
lyrics raging (well singing) against injustic, 
coppers and all the other evils of this world. 
It's awesome! (edd) 

Household Name Records 


run about and go mental to. If you haven't heard 
them before then 1) you suck 2) you should 
go listen to them because they are well fucken 
good. This full length contains a few songs from 
the demo which are ace and include samples 
from the film Scum with Ray Winstone declaring 
that he 'is the Daddy now', and songs about 
cementing over the wilderness so we can fucking 
skate it! As well as a bunch of new songs which 
are just as quality as their previous output with 
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Ted Leo and the Pharmacists 
Living With The Living 
If you are of the opinion that no one has 
managed to mix pop and politics as well 
as Billy Bragg (or maybe Specials and a 
mere handful of others) for way too long, 
may we introduce to you one Mr Ted Leo. 
Here on his new (and fifth) album, while his 
impassioned voice for a better world are 
still in place, musically it is less predictable 
than previous albums. Indeed, fora Jersey 
boy reered from the East coast hardcore 
scene with a deep love of hip-hop and 
ska and others besides we should expect 
nothing less. Each song has something 
unique about it, from sweet REM type 
pop, juxtaposed with some shouting and 
ferocious guitar clanging, to reggae. It's 
ambitious, it's interesting, thought pro- 
voking and thoroughly danceable. Punk 
as fuck. (Alice) 

Touch And Go 


awesome lyrics, like 'Last Man Standing' about 
not dancing like a bunch of tough-guy Bruce Lee 
wannabe's and starting a slammin' circle pit riot 
instead. So yeah, basically get this record, get 
your Walkman, get your board and take them 
both to the streets! (Greg) 

Thrashgig/Dead and Gone 

Smoke Or Fire 
This Sinking Ship 

I only realised when I received this that its been 
two years since their last album. How time 
flies! Smoke or Fire return with another cool 
melodic punk record, which again borrows 
heavily from the Richmond, VA sound. Like 


their debut Above The City this album hits all 
the right notes, but something imperceptible is 
missing. This should be as good as any Avail, 
Strike Anywhere or (debut) Against Me album, 
but it isn't, despite the punchy lyrics, cool guitar 
hooks and flowing rhythms. Maybe I just need 
to listen to it more, (edd) 

Fat Wreck Chords 

Special Move 

Level 4 The Game of Death 

If you haven't heard Special Move before they 
hail from Chelmsford in Essex and play pretty 
vicious, heavy, very metal influenced hardcore: 
Essex style (whatever that means). If you like 
bands like Irate, hardcore bands that listen to 
Slayer and loads of big beatdowns to smack 
people in the face to then I see no reason why 
this wouldn't be your cup of tea. You know 
what to expect with this sort of stuff, so if you're 
into this style shit, I very much doubt you'll be 
disappointed. (Greg) 

Rucktion/EBD Records 

Spes Erepta 
S/T 

This is my "awesome surprise" of the reviews 
pile this issue. On opening the thick, black and 
silver card cover I was greeted with the familiar 
sight of high-contrast apocalyptic images and 
trees, yet also the words "vegan straight edge" 
-what was I in for? It turns our what I was in for 
was a 7inch of awesome dark crusty hardcore 
fury by the Czech Republic's only (to the best 
of my knowledge) vegan straightedge crust 
band! Spes Erepta have nailed this particular 
style to a t, with pummelling drums and gut- 
tural vocals abound but with some amazing 
yearning, melodic guitar parts hidden under 
the noise. The 7inch comes in a lovely thick 
booklet with lyrics translations and explana- 
tions and is highly recommended for fans of 
Wolfbrigade and other desperate, apocalyptic 
crust bands. (Mikey D) 

OVXHC records 

Sibling Rivalry 
Contorted Izingoma 

On paper, I shouldn't like this band. Metal 
thrash/hardcore mixed with ska played by 
stoner surfers. But I really do. I am not the big- 
gest fan of horns with metal but they manage 
to pull it off. The album is bursting with other 


influences; jazz, reggae and their native South 
African music to mention but a few. But its all 
held together with an underlying punk sound 
and ethic. I personally felt alienated by some 
of their tunes about smoking weed and some 
parts smack of lazy rich kids, but with great 
bass lines throughout, as well as some pure ska 
and pure HxC songs Contorted Izingoma (an 
Izingoma being a native spiritual and herbal 
healer in South Africa) is worth getting your 
hands on. (Vince) 

www. myspace. com/si blingriva I rysa 

Stig 

Rum 'n' Brass. 

I don't think I 'get' this album. It's experimental 
ska/Drum and Bass with electronic samples, 
decks providing intermittent vocals scratches, 
a Theremin providing eerie sounds, parts 
with Mexican mariachi style guitars, a drum 
machine instead of a drummer and a skin 
playing a cornet. The lyrics try to say something 
but are as mixed as the music. Experimental is 
definitely the word to describe Rum 'n' Brass, 
a lot of work has been put into this but it's not 
my pint of cider. If you would like something 
that could be better described as a crucible 
of sounds, this is for you, but if the above 
description turns your stomach, steer well 
clear. (Vince) 

Rebel Music Records 

Strike Anywhere 
Dead FM 

I love Strike Anywhere! This is what you'd expect 
from them really, fucking amazing and passion- 
ate melodic hardcore with awesome vocals and 
lyrics. They just have such an amazing signature 
sound, as soon as you press play you know 
this is a Strike Anywhere record, I can't help 
but getting a smile plastered across my face. If 
you're a fan of Strike Anywhere then you'll still 
be a fan of Strike Anywhere if you get this and 
anyone who hasn't listened to them will have 
found their new favourite band. (Greg) 

Fat Wreck Chords 

Too Many Crooks 
Inside 

I first heard these guys at the Do The Dog 1 Oth 
anniversary bash, a really fun weekend back 
last July. This CD was first released 10 years 
ago on another label but has been remastered 





this time around. It's dancey 2-tone ska a lot 
like Madness. I can't help but smiling at the 
overtly cheesy Happy Song, even with the an- 
noying 'lalala' parts. There are a lot of tracks 
near impossible to refrain from dancing to, 
and they remind me a lot of Smoke Like A Fish 
(also on Do The Dog), such as Tie Me Up and 
Scream Like A Baby. More dubby Skaro is a 
fantastic note for the album to end on. (Jas) 
Do The Dog Music 

Toxica Apovlita 
S/t 

Lyrical content has always been vital to punk 
rock, the message being as important to the 
noise we make. So often punk bands are de- 
fined by what they say and how they live more 
than anything. Although I am unable to report 
any of the lyrical content to this CD as it is all 
in Greek, its cool that these ska-punkers from 
Athens have chosen to make it plain and clear 
to their home country counterparts. Music on 
the other hand, is totally universal and Toxia 
Apovlita are a bouncy ska-punk band with 
shouting sing-along vocals that would sit 
nicely in Southern California as well as in the 
Mediterranean. Maybe you can check em out 
next time you're on your hols. (Alice) 
Polyethnic Records , polyethnic@hotmoil.com 

Tower of Rome / Gunkata 
Split 

Fast. Spazzy. Shouty. Ridiculous song titles like, 
'I want a phone company that will murder my 
boss' and 'We have been hired to knock your 
teeth crooked that is unless they are already 
crooked which in that case we will knock 
them straight.' Kooky or highly annoying? 
I'm not sure. As the only time I have free to 
review this CD is when I'm really hung-over, 

I can conclude that this is NOT hangover 
music. Short, fast and angry, these Canadians 
brutalise their instruments for your listening 
pleasure. Or listening woe; this relates back 
to the aforementioned issues of listening with 
hangover. (1 2oh5) 

Sonic Deadline Records 

Unison 
The Sum 

Unison play fast, tuneful hardcore metal, 
reminiscent of late Exploited. The songs aren't 
samey and they sing in English as opposed to 
their native Serbian (resulting in the English 
syntax being off quite a bit). Their songs 
deal with isolation, degeneration of living 
standards as well as some dark imagery. Its 
15 minutes long so you can guess how fast 
it powers through the nine songs. Worth a 
listen. (Vince) 

Rimbaud Records 

Witch-Hunt 
Blood Red States 

Philadelphia's Witch-Hunt were one of the 
best bands I saw last year, with their set in the 
Cowely Club rocking the socks off of everyone 
present with their own take on passionate, raw, 
male and female vocals hardcore punk. I'm 
pleased to say this LP completely captures the 
feel of that gig and is one of the best examples 
I've heard of recently of a combination of dif- 
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V/A 

Anti Captialism 

This CD is amazing! I suggest you go out 
and get it now. The 4th in the Overground 
Records anarcho punk series, featuring 
tracks from Crass, Conflict, The Epileptics 
and Rudimentary Peni to name a few. When 
I first got it I listened to it non stop for 2 
weeks. The order is really well chosen and it 
opens with a cracking tune from Conflict. I 
liked it especially, as with all the series, that 
it has tunes of some of my favourite bands, 
but also ones I liked that I hadn't heard of. 
It helps you get a real feel for the creativity 
and vibrance of the scene in the 80's as 
there is a booklet with a section written on 
each band. Some of the songs have a low 
sound quality, in particular the Crass track, 
as I think some were transferred from tape 
but it doesn't detract from it at all. All in 
all, if you can, get the whole series as it 
gives a comprehensive tour through 80's 
anarcho punk. But if you can only get one, 
buy Anti-Capitalism. (Vince) 

Overground Records 


ferent punk styles, from crust and hardcore to 
more melodic peace punk type stuff, but whilst 
sounding fresh and with their own sound. Lyrics 
deal with religious, state oppression and the 
passion with which these words are screamed, 
spat and sung by the vocalists really takes you 
aback. I think people who are into the likes of 
Ballast, Born/Dead and more classic anarcho 
and peace-punk would get a massive kick out 
of this and I thoroughly recommend you hunt 
it down if you can. (Mikey D) 

Fight for you Mind 

World Burns To Death 
Totalitarian Sodomy 

This is not dark hardcore, to say that would to 
suggest a glimmer of light, a touch of colour 

- this is black hardcore. After playing this album 
through it left me feeling disgusted and worth- 
less - not at the band but at the themes these 
guys sing about - every song is about warfare, 
holocaust and genocide but these aren't your 
average generic crust lyrics - these are com- 
ing from a well-read and educated mind. It's 
refreshing to see in hardcore a big booklet of 
lyrical explanations accompanying the music. 
Musically, these guys are obviously veterans 

- I know they've been kicking around a few 
years but this is the first time I've heard them 

- they know their hardcore, there are bits and 


REC- 

ORDS 

pieces and influence borrowed from a whole 
host of sounds - that raw Finnish tempo, the 
slightly heavy Japanese sound, and a pace and 
style that reminds me of the old UK82 bands 

- hell, there's even a slight rocking influence. 
The full cover sleeve illustrated by Sakevi is a 
stylish touch. (Bob) 

Hardcore Holocaust 

Year of No Light 
Nord 

Oh my. I cannot remember where I first read 
about Year of No Light, but oh my goodness 
am I glad that I did. Hailing from Bordeaux, 
France YONL have crafted possibly one of the 
finest albums of epic, droning, sludgy post- 
hardcore/metal that I've ever heard. Seriously, 
just as I thought that most of this genre had 
been explored to its fullest these guys come 
out of nowhere and release an album which 
is at times unbelievably heavy but with poign- 
ant and beautiful moments. Lazy comparisons 
would probably bring to mind the likes of Cult 
of Luna, Jesu and Envy but these guys have 
obviously taken influence from these groups 
but then have created something which only 
really sounds like Year of No Light. The songs 
are mainly instrumental though occasionally 
supplemented with their keyboardist's des- 
perate screams - in fact the keyboards add a 
nice extra dimension of ambient warmth with 
a few interludes on here exploring far more of 
a drone/electronica direction. This was easily 
one of my favourite albums of 2006 and I 
genuinely cannot say enough good things 
about this band. (Mikey D) 

E-Vinyl Records/Antropine records 

V/A 

Eastpak Antidote Tour Compilation 2006 
After seeing the Eastpak Tour at Brixton, I 
thought this CD would be a few tracks by 
each of the bands I saw on that night (Danko 
Jones, Disco Ensemble, Bedouin Soundclash, 
and Gogol Bordello). But this is a compilation 
of all sorts of bands Eastpak think are good. 
Nice to see Mike Park on here, even if it isn't 
one of his best, and a nice surprise to hear The 
King Blues crop up halfway through listening, 
too. Overall not many of the tracks on here 
grabbed me, although Pato, State Radio and 
ZOX made me sit up and listen. (Jas) 

Side One Dummy Records - www.sideone- 
dummy.com 

V/A 

A Flash in the Pan - A Sink and Stove Records 
label sampler 

Perhaps when Edd gave me this he forgot that I 
live in Leeds, or as I like to call it, keyboard -driven, 
crap-haircut, 'indie' rock-central, UK. This is a 
compilation of that genre, although I cannot 
confirm the bad hair cut allegation. If I didn't live 
in Leeds, surrounded by people in velvet jackets 
and pork pie hats and girls in fashionable vintage- 
wear, I would probably think this upbeat collection 
of poppy tunes was quite appealing - it really is 

- but I hear this whiny business every time I enter 
the student union, so I don't want to listen to it in 
my free time. (1 2oh5) 

Sink and Stove Records 
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John Lennon a revolutionary? 

Don't make Gavin Burrows laugh! 


The US vs John Lennon 

Directed: David Leaf, John Scheinfeld 
Running time: 96 minutes 

I had my conspiracy theory all worked out 
for this, the final act in the rehabilitation 
of John Lennon. The early 'avant garde' 
solo efforts such as Two Virgins have already 
been reappraised and designated as collect- 
able. That leaves Some Time in New York as 
the only album not shifting units. The public 
baulking at Lennon going agit-prop, at titles 
like Woman is the Nigger of the World ? Time 
for a special Q magazine feature... no better, 
a TV... no, a cinematically released documen- 
tary! That should get every fifty-something 
finding their long-buried inner radical, for 
long enough to get 'em handing over their 
credit card number. 

Except the film's not like that really. It's 
actually much like the Some Time in New York 
City album itself, genuine about its left-wing 
propagandism, if disingenuous and ultimately 
gormless. It works like a bookend to Imagine 
John Lennon, similarly built and yet opposite. 
Imagine's agenda was to make the singer 
in to a secular saint. (It scarcely matters that 
Lennon railed against the concept of God, 
with lines like 'above us only sky' when so 
many of followers were willing to elevate him 
to effectively replace the fellah.) Through an 
equally uncritical and evven more selective 
route, we're now asked to imagine the rhythm 
guitar player as a political radical who took 
on the military might of the USA! 

It's notable that everyone in the film who 
met Lennon claims to have liked him, even the 
more surprising candidates like Black Panther 
Bobby Searle. They're possibly play-acting for 
the camera, but you find you can't help liking 
him yourself. When a reporter, attempting the 
no-smoke-without-fire argument, asks Lennon 
what he's done to warrant such attention from 
the US authorities, he immediately deadpans, 
'I think it's me face. They don't like me face. 

I just got one o' them faces, you know?' At 
another point facing deportation, he calls a 
press conference to declare he's founded a 
new country called Nutopia (landless and 
without money to discourage disputes), and 
therefore now has diplomatic immunity. 

You don't get to be a star for nothing. But 
that doesn't mean you get to be a star out 
of talent, still less out of making sense. John 
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Lydon and Iggy Pop are two who've often put 
in poor performances, but in a weird way 
their charisma overcomes all that and you 
still find them compelling. Lennon spouting a 
whole load of nonsense is more captivating 
than some drunk down the pub spouting 
nonsense, or for that matter spouting sense. 
But because someone is entertaining doesn't 
mean they're right. And you can get into all 
sorts of trouble should you fail to make the 
distinction. 

As Andrew Rilstone has said, 'Take 
away the surrealism... and try to present him 
primarily as a peace campaigner and revo- 
lutionary and it becomes painfully obvious 
he didn't have a message. All he was saying 
was 'give peace a chance' This is at it's most 
obvious in a scene curiously included in both 
films, where he has a bed-in argument with 
Gloria Emerson. After defending his antics 
'if it saves lives' she asks incredulously 'you 
can't believe you save lives?' Not looking 
at all Christ-like, Lennon retreats to abuse 
and sloganising. He can, it seems, believe 
it saves lives. He's just not very likely to 
convince anyone else that's all. 

Rilstone also says of Lennon's concept of 
peace, it 'seems not to be political concept 
or a state which can exist or not exist between 
nations: its a magic word to be said over and 
over, like one of the Maharishi's TM mantras, 
until it stops meaning anything at all.' It's for 
this reason that the makers of Imagine John 
Lennon had the easier time of it. Provided 


you can swallow your disbelief when a man 
sitting in an enormous mansion starts sing- 
ing 'imagine no possessions', you're away. 
If it doesn't seem to mean much, it's not 
supposed to. You can even look with serene 
disdain on anyone so unspiritual as to want a 
bit more substance. Even his f a r-from- peace- 
ful youth can be enlisted; if a delinquent kid 
like John Lennon can embrace peace then 
so, sinner, can you. 

Lennon the 'revolutionary' is a trickier 
sell. Revolutionaries are generally expected 
to come out with a new cutting-edge theory, 
like Karl Marx, or do something dramatic like 
Che Guevara. Something, you know, to do 
with revolution. Writing Power to the People 
or inviting Black Panthers onto chat shows... 
little Lennon doesn't particularly raise the bar. 
A contemporary FBI report concluded he 
'appears to be radically oriented. However, 
he doesn't give the impression he a true 
revolutionist since he is constantly under the 
influence of narcotics'. (A line I remember 
from another documentary from the '80s, 
and found in five minutes through Google, 
but which doesn't appear in this new film.) 
He later even said himself all his behaviour 
through this era was down to 'guilt'. Nixon 
pursued Lennon, true. But out of legendary 
and almost clinical personal paranoia, not 
for any rational reasons. 

Worse for them, he was only a 'revo- 
lutionary' for a short period, perhaps five 
years. So lots of seeds need to be back- 
sown. Early on Lennon comments how he 
was born working class, so had a 'natural' 
inbuilt distrust of authority. An absurd 
extrapolation, but then he wasn't working 
class anyway. Even the tired old 'Beatles 
better than Jesus' business gets dragged up 
for a re-flogging. 

B ut the film's main difficulty is that, like 
Brando, Fonda and most 'radical' 
celebrities of the era, Lennon gave up 
on the 'revolutionary' shtick pretty quick. It 
tries to hide this in the manner of a stage 
magician, by getting us to look elsewhere 
at a vital moment. To show that at work, we 
first have to meet the villains. 

It's a tradition that whenever a 'political' 
film is made, only one character is really 
political- and they turn out to be the villain. 
The hero just wants to marry the girl, feed 
his kids, record an album, that sort of thing 
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- but gets dragged into the political arena 
despite his better intentions. The villain's 
an ideological monster who cares about 
politics for its own sake, and is consequently 
ruthless about achieving those ends. (Think 
of Viva Zapata or I'm All Right Jack). We get 
the political villain in stereo here, the Yippie 
activists Jerry Rubin and Abbie Hoffman who 
it seems wanted to 'use' Lennon. We know 
this to be true because Geraldo Riviera 
tells us, which is surely evidence enough 
for anybody. Rubin and Hoffman are ad- 
mittedly not available for interview through 
advanced death, but it's notable how few 
Yippie voices we get in the film. David Peel, 
who recorded John Lennon For President, 
appears but blink and you'll miss him! 

Lennon distances himself from the revo- 
lutionary movement when Rubin 'betrays' 
him by announcing he's to play a mass rally 
in Miami - something he'd already refused. 



There's a scene in the Assassination of 
Richard Nixon where the Sean Penn char- 
acter approaches the Black Panthers with 


Lennon the 'revolutionary' is a trickier sell. 
Revolutionaries are generally expected to come out 
with a new cutting-edge theory or do something 
dramatic. Something, you know, to do with revolution. 


Except, by the most elementary logic, the 
'betrayal' can only come after the refusal. 
After Lennon had already decided to dis- 
tance himself from Rubin and the rest. We're 
later shown a photo of Lennon reunited with 
his guitar, to a voice-over explaining he was 
primarily a musician and 'couldn't let them 
take that away from him'. 

This would seem a somewhat mystifying 
concept. The court battles had been over his 
right to stay in the US, not his right to own 
a guitar. Watergate tapes of Nixon ordering 
Libby to break in his penthouse and nick his 
plectrum seem strangely thin on the ground. 
But the mystery's soon solved. Possibly his 
accountant informed him revolutionaries 
don't generally make exceptions for million- 
aires even if they've grown their hair long. 
Perhaps he thought he was making life too 
hot for himself, or (most likely of all) he just 
got bored of his latest fad. Whichever, Len- 
non copped it. Lennon the 'revolutionary' 
was no more. 


his proposal for a new radical organisation 
uniting black and white - the Zebras! The 
Panthers don't disguise their disdain, but 
when he offeres them a donation they 
brighten. Lennon was doubtless a Zebra 
and a cash cow to many a radical group 
at this time. Flatter his a little about the 
'revolutionary' nature of his songs, then 
watch the greenbacks come your way. If 
Rubin decided to use his Zebra one final 
time, so what? 

Except even that argument takes the 
film too much on its own terms. At one 
point, Lennon recounts meeting Rubin and 
Hoffman. When they tell him they think he's 
doing something 'political', he returns and 
completes the compliment by calling them 
'artists'. And the glove fits. Rubin and Hoff- 
man took things to the limit far more than 
Lennon, and are not merely absurd figures. 
But the Yippies still came to be defined by 
their own slogan about wanting to 'shout 
theatre in a crowded fire'. It's a witty and 


pointed notion, but suggests they inhabited the 
land of theatrics just as much as their Zebra 
Lennon. Their shtick was mainly for Goonish 
stunts, for example dropping dollar bills on 
the Stock Exchange floor to disrupt trading - a 
glorious stunt but a stunt nonetheless. 

At one point Hoffman declares the 
domestic anti-war movement a 'military 
threat' to the establishment. Yet at another 
Rubin claims the big turnout to see Lennon 
perform at a benefit proves 'the revolution' is 
alive. Is a concert audience supposed to be 
a military threat to the state department? Or 
is Rubin's concept of promoting revolution 
closer to selling soap powder? The genuine 
(if ultimately misguided) commitment to radi- 
cal social change to be found in the Weather 
Underground documentary by Sam Green is 
largely absent here. 

The film finishes on the high-point of Len- 
non getting his Green Card, giving him the 
right to stay in the US. Let's remember he won 
his card not from his radical willingness to fight 
authority, but from his moneyed privilege. Im- 
agine a Scouse sailor or construction worker 
who wanted to move to New York. Imagine 
he had a dope conviction, and was known 
to hang out in activist circles. Imagine he 
couldn't afford a shit-hot immigration lawyer. 
Now imagine him somehow winning his right 
to residency. I wonder if you can... 


Gavin Burrows publishes Lucid Frenzy zine: 8 Brewer 
Street, Brighton BN 2 3HH 
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Sounds of Your Name 

Nate Powell 

ISBN-0-9770557-95/ £15 
Interviewed is Last Hours #14 Nate Powell is 
a truly astounding punk rock illustrator. I sup- 
pose I use illustrator deliberately because his 
cyclical style of story telling can sometimes let 
down the beautiful black and white ink work 
that is so distinctively his own. Sounds of Your 
Name, running to 328 pages, collects almost 
all of his work since 1998. There's a variety 
of short stories contained, from single pages 
through to his longest story It Disappears at 
69 pages. All the stories - even if clearly fic- 
tional - have an autobiographical tone around 
them, revolving around familiar small town 
landscapes, and DIY punk romanticism. The 
pages are filled with questions and attempts 
to discern meaning from random events. I 
have to say though the stories I enjoy most are 
either his silent ones, such as the compelling 
Nineteen documenting a soldier delivering a 
letter of condolence to a bereaved family or 
those that are most straightforward in terms 
of story telling such as Pulling Teeth. His 
longer story It Disappears manages to pull 
the stings together, but there are points where 
it feels like Nate's imagination, and drawing 
prowess, is slightly getting the better of the 
narrative. Still there is a wealth of material in 
the book, and the artwork is truly breathtak- 
ing. As fluid in brush style as someone like 
Craig Thompson but with more compelling 
characters and a greater ability to not get lost 
in ephemeral tangents. Well worth picking 
up, even if Nate doesn't hit the bulls-eye with 
every story, (edd) 

Microcosm Publishing 

www. microscosmpublishing. com 
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Curses 

Keven Huizenga 

Huizenga draws beautiful stylised 
comics, which stay very much 
in their box. Later in the book 
where colour is used they really 
come alive and reminded me a 
lot of Monsieur Jean by Dupuy 
& Berberian. Unfortunately the 
stories either bored me or pissed 
me off. 

Drawn and Quarterly 

Frank 2 

Jim Wood wring 

You might have bumped into 
models of Frank the cat, but re- 
ally to understand the true level of 


insanity and unnerving genius of 
his dialogue-free world you need 
to get hold of this book. 

L' Association 

Fun Home - A family tragicomic 
Alison Bechdel 

I'm not sure what to add to the 
mass of positive reviews this book 
has been receiving. A 232 page 
novel exploring the concept of a 
father figure, adolescence, com- 
ing out, and literature. In fact 
much of the story revolves around 
literary figures or concepts. The 
art is in Bechdel's trademark, 
Dykes to Watch Out For, style. If 
anything the artwork is the only 


thing to criticise as it sometimes 
doesn't live up to the story. Still, 
an incredible graphic novel. 
Jonathan Cape 

Kickback 
David Lloyd 

From the co-creator, and artist, of 
V for Vendetta we've got a gritty 
'crime-noir' about dishonest 
cops, and individual salvation. 

I personally enjoyed it, though 
possibly more if I could have for- 
gotten about V. Still David Lloyd's 
incredible artwork never pulls its 
punches, and has moved on alot 
now that it's hand coloured. 
Dark Horse comics 
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COMIC 

REVIEWS 


An anthology of graphic 
fiction, cartoons and true 
strories 

Ivan Brunetti (eds.) 

ISBN 0-300-1 11 70-3 / £16.99 

This might be the most amazing anthol- 
ogy ever published of alternative, au- 
thor-led, American comics. If you want 
an introduction to the world of comics I 
can't think of a better one. Featuring art 
from the more well known creators such 
as Robert Crumb, Peter Bagge, Chester 
Brown, Daniel Clowes, Charles Burns, Art 
Spiegelman etc. it also showcases lesser 
known, but still exciting work from the likes 
of Kaz, Gary Panter, Gabrielle Bell, Lynda 
Barry etc. The cover, inside cover and 
end papers have been lovingly created 
by Seth giving a really unique feel to the 
whole project. Whilst most of the stories 
are autobiographical in nature there's a 
wide range of drawing and writing. There 
seems little to criticise in this anthology; 
it's about as near perfect a document as 
you're likely to get. You'll no doubt find 
your new favourite creator somewhere in 
this book, (edd) 

Yale University Press 

Chicken with Plums 

Marjane Satrapi 

ISBN 0375-4241 5-6 / £15 

Nasser Ali Khan is a true musician and 
artist, in the sense that he loves his instru- 
ment, the tar, more than his family. He is 
so caught up with his art that when his tar 
is broken in a fit of rage by his long suf- 
fering wife, he is heartbroken. When he 
cannot find a satisfactory replacement he 
resigns himself to death. He slides further 
into depression, shutting himself up in his 
room, tormented by memories of love lost. 


Set in 1 950's Tehran Nasser Ali Khan feels 
himself locked into an unhappy marriage 
with four children. Nasser's devotion to 
his music, above his duty to his family at 
the time is unsettling. I'm torn between 
admiration for his musical passion and 
disgust for his self-indulgence, leading him 
to abandon his family. The tragedy of this 
story is of all life's unfulfilled dreams cou- 
pled against the stark contrast of reality. In 
demonstrating how he chose to leave this 
world, rather than struggle within it, and 
the people he left behind, Satrapi is again 
able to give a rich and fascinating picture 
of Iranian life and culture, along with all 
the universalities of human emotion and 
the heart. (Natalie) 

Pantheon books 

MC 2 

A critical mass of comics 
Midlands Comics Collective (eds.) 
ISBN 86166-155-9 / £6.99 
It has to be said I was slightly disap- 
pointed by this. I suppose I was hoping 
for some cool alternative comics, in a 
L'Association sort of way, and instead 
mainly got sub-Marvel superhero stuff. 
Having said that there are some gems of 
stories in here. Chief amongst them was 
Dai Hard - All Welsh Action Hero, which 
if it doesn't get it's own strip in the Beano 
will be a travesty; beautifully drawn, with 
a hilarious plot it was a joy to weird. 
Hunt Emerson's A Journey Round My 
Teeth was also entertaining with drawing 
reminiscent of underground American 
comics, and a typically pointless story 
about his teeth - it was fun. A couple 
of other strips, Asia Alfasi's and Michiru 
Morikawa's, were also quite exciting. As 
a comics anthology I suppose it served 


it's purpose at highlighting a range of 
styles, and I think it's awesome that the 
Midlands Comic Collective published 
the book, most of it just wasn't my cup 
of tea! (edd) 

Knockabout 

Strip Burger #44 

Ivan Mitrevski (eds.) 

No ISBN / £8 

I picked this up at the comics festival 
in Angouleme and I think it was prob- 
ably my best find. From Slovenia this 
Eastern European comic anthology 
publishes some truly insane and excit- 
ing artwork. The principle focus of this 
issue is on the artists that make up Les 
Requins Marteaux, an ad-hoc group of 
Francophones, who have been asked 
to make comics around the word 'no'. 
It works really well, with a wide variety 
of tales and tribulations documented. 
Elsewhere there's stories about going 
out with a decapitated woman, roman 
gladiators taking drugs, office stationery 
strip clubs and murderous teddy-bears 
amongst other things. External to the 
comics there's also a long and interest- 
ing introduction from the editor about 
how comics, and Stripburger is not politi- 
cal because it 'does not yield under the 
influence of daily politics, its bureaucratic 
mechanisms, war campaigns, borders 
and prejudices that accompany them'. 
www.stripburger.org or Top Shelf Comix 


Lucky 

Gabrielle Bell 

Whilst I've enjoyed other work by 
Gabrielle Bell (in Mome for ex- 
ample) a lot of this left me feeling 
pretty cold. In fact after the first 
chapter, I nearly stopped reading 
I got so bored of the whining. It 
improved though and chapter 
three was actually fairly entertain- 
ing and with more attention being 
paid to the artwork. 

Drawn and Quarterly 

Mome - Winter 2007 

Eds. Eric Reynolds and Gary 

Groth 

Mome is an anthology from Fan- 
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tagraphics highlighting some of 
the most exciting alternative com- 
ics being written at the moment. 
From Anders Nilsen's strange 
dialogues through to Martin 
Cendreda's playful description 
of a childhood game. Without 
doubt though the highlight is the 
first installment of the translation 
of Lewis Trondheim's journal At 
Loose Ends. 

Fantagraphics 


Please Release 
Nate Powell 

Newly released, but finished in 
2005 it follows four strands of 


Nate's life: as he leaves one job 
to start a new adventure; as part 
of the DIY punk community; as 
he works with adults with de- 
velopmental disabilities; and as 
someone teaching kids how to 
draw comics. Cool work, and I 
hope there's more soon! 

Top Shelf Productions 

Shenzen 
Guy Delisle 

After his success with Pyongyang 
Guy Delisle, a francophone 
Canadian animator, has docu- 
mented his time in Shenzen, a 
large, but deprived, city in south- 
east China. It's fascinating, and 


told with Delisle's incisive wit and 
illuminating artwork. 

Drawn and Quarterly 

Tales of the Sidewalk #2 
Jon Williams 

The story of D continues in this 
semi-autobiographical examina- 
tion of life as a demon that sells 
souls. There's some really great 
lines and graphical moments in 
this issue, and I especially like 
the way reality was moved into 
fantasy at the start of the issue. 
Get in touch with Jon and get 
a copy! 

waterheadsuk@yahoo. com 
myspace. com/talesofthesidewalk 
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die. They just write books! 



Old punks never 

The Day the Country Died 

Ian Glasper 

ISBN-10: 1901 447707/ £15 

The Story of Crass 

George Berger 

ISBN-10: 1 84609402X/ £15 

Fourteen years ago I was sitting in an Is- 
lington restaurant with the publishing magnate 
Ramsey Kanaan, the occasional cult novelist 
Stewart Home, and a couple of other hangers- 
on. We were discussing the ongoing influence 
of the enigmatic punk band Crass, who at that 
time hadn't existed for eight years. One year 
more than they had actually been together. 
However, during this time they produced a quite 
disproportionate amount of music and propa- 
ganda, combined with an array of extremely 
ingenious mainstream media stunts, and they 
had a worldwide influence & effect far out of 
proportion to their immediate orbit. 

Home, an early punk die-hard turned mock 
skinhead novelist who claimed to have named 
every single one of his books - even the non- 
fiction ones - after old punk songs, had never 
seen them live, and he wanted to know what 
they were like. This seemed reasonable: the 
highly-orchestrated and complex cacophony of 
a Crass album would appearto be quite difficult 
to recreate in a live punk gig context. I had 
only ever seen them play once, towards their 
end, when they were performing the somewhat 
avant-garde 45-minute continuous statement 
"Yes sir, I will" from hand-held scripts, and so 
I deferred an opinion. Ramsey, however, had 
seen them a great many times, and he cut in 
enthusiastically. 

"It was like a religious experience," He 
intoned. "Imagine that you're packed into a hall 
with 500 or 1 000 like-minded people, and this 
band are playing, and everyone knows all of 
the words, and everyone chants all of the words 
in perfect time. All night. That was what it was 
like. Like a religious experience." 

He was right, of course. Although this could 
hardly be the case with "Yes sir, I will", Crass 
and the anarcho-punk cult and lifestyle that they 
spawned were exactly that: an almost quasi- 
religious environment that quickly developed its 
own sets of standards and rules, in constant flux, 
and yet apparently far stricter and more rigid 
than those at work in the bourgeois democracy 
which lay beyond its parameters. At the point 
of their demise Crass sought to some extent 


to distance themselves from this new rigidity. 
Sometimes they came across as extremely rea- 
sonable - "is this the life you really want to live?" 
- and sometimes as ridiculously pompous; like 
that bit at the end of their greatest hits LP, where 
Penny Rimbaud attests that the Poetry of Charles 
Baudelaire is of more historical significance 
than the bombing of Hiroshima. These two 
books, 20 years on, seek to document what it 
was like living and - for most people - growing 
up in the midst of this highly idealistic ground- 
swell of the new counter-subculture. And for the 
most part, they do it extremely well. 

George Berger, AKA Gerard Evans of 
avant-garde anarchos Flowers in the Dustbin, 
does a great job with "The Story of Crass". Thor- 
oughly engaging and unputdownable from the 
get-go, this book is a roller-coaster ride from the 
art-school Essex milieu of the late 1 950s, to the 
hippie festivals of the 70s, all the way through to 
the spirit-crushing death of all hope that was the 
defeat of the miners in 1 985. Group members 
are, by and large, keen to maintain throughout 
that Crass were really just another punk band, 
when they clearly had far more confidence, 
imagination and hope than that; but what 
really shines through all of the meticulous and 
painstaking detail of this remarkable tome, is 
the pure honesty of Gee Voucher and Steve 
Ignorant, two individuals without whom Crass 
would most definitely not have been Crass. Go- 
ing back to that greatest hits IP, alongside the 
obnoxious Baudelaire remark is the anonymous 
attestation, "I have absolutely no idea whether 
it reaches people or not; it's the best that I can 
do." Well said, missus. And, apart from the oc- 
casional self-referential remark, this book does 


very well indeed. 

Ian Glasper, on the other hand, is most 
definitely a fan's fan, and "The Day the Country 
Died" reads very much like a checklist of almost 
every band he ever saw. Whilst this is in many 
ways commendable, if you weren't there I imag- 
ine that this could get quite tedious very quickly, 
and I found myself immediately drawn in by the 
first third of the book, and then skipping back 
and forth to read about bands that I had at least 
heard of. That said, this is in many ways a book 
that needed to be written, and indeed a fascinat- 
ing social document of a vibrant (largely) youth 
subculture that was both spawned by, and yet at 
times seemed almost oblivious to, the ravages 
of the 80s, Thatcherism, and capitalism gone 
absolutely fucking bananas. It's also good to 
see bands like Shrapnel, Hagarthe Womb and 
The Apostles given their own chapters, cata- 
logued, and put into their appropriate social 
context. There's plenty of meticulous detail on 
the likes of Conflict, Dirt, the Subhumans, the 
Mob, Chumbawamba, Zounds and a plethora 
of others, but for a scene that aspired to be 
very much a pure political movement with 
the music incidental, this isn't really a political 
book, concentrating mainly on line-up changes 
within bands and their respective tape and vinyl 
releases. Despite all of this, it's still an invaluable 
potted history of a vibrant scene that almost 
survived metallisation, and without which there 
would almost certainly be no anti-globalisation 
movement today. An essential read for anyone 
who was there. And if you weren't there, where 
were you? Down the fucking wine bar? 

Available through Active Distribution 
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Xtra Tuf - the strikers issue 

Moe Bows tern 
ISBN 0-9726967-7-6/ £5 
This is another book by Moe Bowstern - who 
is amazing. I went to see her read at a Ladyfest 
fundraiser in Leeds and she was funny. Before I 
bought her zine 'Second Set Out' I had doubts 
about reading a zine about fishing, but it was re- 
ally interesting. This book is about striking in the 
fishing industry and contains a history of fishing on 
Kodiak Island. I haven't finished it yet, but having 
a flick through there is press releases about the 
strikes and interviews with people involved in the 
industry. I was really disappointed to hear that 
Moe was not allowed to talk at the Cowley Club 
or 56a because her stories are fascinating and 
she does not spend the time talking about how 
great fishing is. Her stories focus more on being 
a woman in a male-dominated industry and the 
plight of communities who depend on fishing. 
Plus, she taught us to a sing a brilliant Canadian 
folk song. (1 2oh5) 

Microcosm Publishing 

We see Nina go from 
horny baby-sitter and 
naughty school girl, 
travelling to the west 
coast, to jail, back home 
again achieving little 
aside from revenge for the 
death of her parents and 
plenty of orgasms. 


Nina 

Blag Dahlia 

ISBN 0-9764035-4-4/ £13 
If one took out the general filth of this 
novel by Dwarves frontman, Blag Dahlia, 
there is actually something of a story and 
character to 'Nina'. But then, if the filth was 
taken out, it wouldn't be a novel by Blag 
Dahlia, I suppose. The story builds slowly 
as the first few chapters (all approx three 
pages each) recounts the sexual escapades 
of the eponymous character, but is well 
worth ploughing through to where the 
plot begins and the coming of age story 
reveals itself that perhaps this sassy teen 
super-nymph isn't all black and white. The 
prose is descriptive with little dialogue and 
surveys what it sees with disdain, reveal- 
ing the vulgarity and boredom of both 
suburban and big city life. We see Nina 
go from horny baby-sitter and naughty 
school girl, travelling to the west coast, to 
jail, back home again achieving little aside 
from revenge for the death of her parents 
and plenty of orgasms. The sex goes from 
the bizarre to the ridiculous, and at many 
points made me laugh out loud, especially 
with the description of "... the Captain 
sent a whole besunglassed platoon of 
eager spermatozoa screeching toward her 
ovaries determined to plant the red flag of 
passion thereon". There isn't anyone of any 
age or gender Nina won't open her mouth 
or her legs for. The story climaxes (ho ho) 
in another mess of sex and violence with 
our heroine left seemingly unperturbed. 
The accompanying CD includes readings 
by the author from the novel and accom- 
panying beat driven music. Recommended 
reading for anyone looking for what Nina 
is, and that's a quick filthy thrill. (Alice) 
Last Gasp 


LONELY HEART 

THE ART OF TARA MCPHERSON 



Lonely Heart 

The art of Tara McPherson 

Tara McPherson 
ISBN 1 595821 023/ £12 
Tara Mcphersons artwork is hauntingly beauti- 
ful. Cute, quirky and sinister her illustrations 
for well know bands loved by the indie pack 
are unmistakeable. The volume and quality 
of work she has done here is impressive with 
tour posters for bands like Sleater-Kinney, 
Greenday, Queens of the Stoneage, and 
The Mars Volta under her belt, to name just 
a fraction Tara is one talented lady. Much of 
Tara's work features the motif of the heart, 
which is examined in this book and slim, pert 
breasted women of intrigue. I find the women 
most fascinating, demonstrating a female 
drawn version of sexuality that is both strong 
and vulnerable. The choice of colour palettes 
in her work is always so beautifully executed, 
with soft, pastle hues reminisent of childhood 
picture books, coupled with cute animals such 
as rabbits and bears only for the images to be 
shattered by the dripping hearts on offer. 
(Natalie) 

DH Press 



L'Appel 

Anonymous youth of France 
Finally translated, three years 
after its initial publication in Paris, 
the "Appel" [Call] is the founding 
manifesto of a group seeking to 
emerge from the anti-capitalist 
movement intact. To this end they 
deliver a series of well-observed 
critiques of that movement, ul- 
timately centring on the extent 
to which that movement only 
co-incidentally (and hence inad- 
equately) dealt with what for the 
Appel group is the central issue 
of our time, the "desert". 


In the first lines of the text, they 
say: "The triumph of civilisation 
lacks nothing. Neither political 
terror nor affective poverty. Nor 
universal sterility. The desert 
cannot grow any more: it is every- 
where. But it can still deepen." 

This 'catastrophe' is the death of 
community, the death of passion, 
the death of dreaming and sub- 
version and play. This is a familiar 
story, and one we can all more 
or less recognise in our lives. 
"Empire," they say, "is everywhere 
nothing is happening." A world 


of cities full of lonely depressives 
and alcoholics, a world of a pain 
whose real tragedy is that one so 
quickly learns to ignore it. "'The 
expression of capitalism in our 
lives', a friend once said, 'is the 
sadness'." 

But in the warm glow of the 
burning barricades of Genoa 
and Prague, and more recently 
on the streets of the hot French 
Spring of 2006, these people 
- perhaps many of us - have felt 
something else: the attraction of 
life lived in common, of struggle, 


LAST HOURS 


107 



a stos atboaas 



A zine about womens self defence #1 
A 5/ b&w/ copied/ 50 pages/ £1 .50 
A 50-page pamphlet that's come out of 
Brighton and it's what it says on the tin. 
Made by a bunch of people who run self- 
defence classes, including Isy who writes a 
column for Last Hours. It's very well-written 
and usable. Also, awesome comic strips 
and artwork break up the writing if you 
have a short attention span like me. Pick 
it up, a good read if you're feeling a bit 
vulnerable. (Jas) 
avfbrighton@yohoo. co. uk 


A Short Fanzine About Rocking #1 6 
A 5/ b&w/ printed/ lots and lots/ £1 
Another issue of A Short Fanzine About 
Rocking bursting at the seams. I guess I like 
fairly different music to what this normally 
covers but I still enjoy reading it. Maybe I 
just feel I keep in touch with the mainstream 
by reading reviews about the Deftones live 
shows (and Mr Moreno eating all the pies). It 
has to be said actually having read a couple 
of interviews that I much prefer reading the 
reviews, then again maybe it's just because 
I find bands talking about being in a band 
about as interesting as comparing emulsion 
paint products with other similar household 
necessities. Still worth picking up if you were 
ever part of the larger 'alternative' music 
world, (edd) 

ashorffanzineaboutrocking@yahoo. co. uk 

A Short Fanzine About Rocking #1 7 
A5/ b&w/ printed/ 80 pages/ £1 
Any punk into the heavier side of hardcore 
should keep this zine by their side at all 
times to combat moments of boredom with 
any of the many interviews, reviews (gigs, 
zines, CDs) inside ASFAR 1 7. This issue also 
includes interviews with Get Cape, Strike 
Anywhere and Dropkick Murphys so it caters 
for those not so into metalcore too. Other 
interviews are with: Terror, 36 Crazyfists, 
Alexisonfire, Twelve Tribes, Misery Signals, 


Saosin, Unearth, Walls of Jericho, and 
Senses Fail. Phew! With so much content, 
it's almost defies the trade description act. 
(Alice) 

ashortfanzineaboutrocking@yahoo. co. uk 

Anecdotal Evidence #1 
A Square/b&w/ copied/20 pages/50p 
This is an informal account of informa- 
tion from the teller's personal knowledge 
and experience, of information the teller 
has learned informally by hearsay or of 
information claimed to have existed which 
never has or whose existence cannot be 
verified independently of the teller. It's also 
a neat little zine; one inspiring introspective 
introduction, and then we're away. Cherry 
infatuation, coincidence appreciation and 
sex in the city-esque questions like 'What's 
so funny about the idea of us going out 
on a date?' are presented to us as short 
and maudlin anecdotes: first-person, frank 
and fey. Everything you ever wanted from a 
ladyfestzine stall. (Chris Lipgloss) 

/ 7 Well Close Rise , Leeds , LS7 I HT, emily- 
janegraves@hotmail. com 

Beat Motel #6 

A 5/ b&w/ printed/ 64 pages/ £1 .50 
Beat Motel is always rammed full of brilliant 
stuff and it doesn't take itself too seriously. 
My favourite bits were the drunken stories 


adventure, excess, the raw danger 
of revolt and the intensity of 
friendships forged in hellish 
furnaces. These French call this 
experience communism, and 
feeling in themselves the urgent 
need for those conditions they 
refuse to believe that that same 
need is not in everyone. "Why," 
they ask, "would they pretend to 
rediscover Stalin's crimes every 
ten years, in order to scream 
hysterically "Look! There is your 
communism", if not because they 
knew that everything in reality 
pointed in that direction". 
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They are not wrong. But what 
to do? True children of the anti- 
capitalist movement, they argue 
for the establishment of 'poles of 
secession', where the disaffected, 
the alienated, the lost can ac- 
cumulate, find each other, and 
make their first concerted effort 
towards a new world. The con- 
struction of the "material condi- 
tions" for a "shared disposition to 
joy", the conscious construction 
of new relationships, new ways 
of being in the world, new ways 
of thinking about oneself, new 
ways of thinking about History, 
and acting in it. A noble and an- 


cient project, and one which has 
been pursued before in different 
forms, with (in various combina- 
tions) comic, tragic and heroic 
consequences. How things go in 
France remain to be seen. That 
deserves another article, and 
one which probably oughtn't to 
be written: one doesn't want to 
make the security service's job 
any easier than it is. 

Although criticism is crucial for 
us and our activity, however, it is 
quite impossible to give a properly 
critical account of the ideas of the 
Appel in a text of this length. There 


is much which strikes me as difficult, 
problematic, even wrong. But this 
text speaks with great accuracy on 
the character of the world as we 
confront it, and it is difficult not 
to recognise the emptiness they 
speak of inside of us as well as 
outside. This sincere, intelligent 
and eloquent attempt directly to 
deal directly with the question of 
what it is to live well, and how 
we might achieve it, despite and 
against a world dragging itself into 
the pit, deserves to be read if only 
for the questions it raises and the 
responses it deserves to receive. 
(adreamer@rnzine. co. uk) 
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and the horrorscopes (they made me 

laugh). (Jas) 

www. beatmotel. co. uk 

Braindead #1 

A 5/ b&w/ photocopied/ 40 pages/ £1 
The first issue of this artzine is all about 
religion and aims to be controversial, with 
a lot of attacks on religion itself and some 
jabs at its followers. Some of it is funny but 
some seems kind of pointless/redundant. 
It's split in half and I found the artwork in 
Rob's half brilliant - that dude can draw! 
I'm going to pick up #2 when it's out - it's 
going to be about love, that sounds like a 
laugh. (Jas) 
gyp. off@gmail. com 

Bristle #23 

A4/ b&w/ printed/ 28 pages/ £1 .20 
This zine kind of reminds me of a Parish 
newsletter, but bigger and politically aware. 
Lots of local news on issues that people 
should care about but otherwise might not 
hear about, such as protests and other ac- 
tion. Even if you're not local, the articles on 
nationalism and other topics make for good 
reading as well. There's some good noises 
coming out of Bristle. (Jas) 
www. bristle, org. uk 


Colouring Outside The Lines # 1 & 2 
A4/ colour/ photocopied/ 1 00 pages & 
58 pages/ approx £4.00 
These two hefty zines collect together the 
inspirational artwork of a ton of amazing 
women from around the world (primarily the 
UK and USA). Many of the women featured 
are involved in comic art, zine culture and 
feminist activism such as Isy Morganmuf- 
fle, The Guerrilla Girls, Tara McPherson, 
Cristy Roads and Alison Bechdel. I really 
enjoyed being able to flick through to pick 
out women whose work I was familiar with 
in order to find out more about them as 
well as being introduced to a vast range of 
other artists previously unknown to me and 
being able to revel in the eclectic, quirky 
and impressive collection on display. The 
interviews tended to be extremely in-depth 
which allows the reader to delve deep 
into the motivations and personalities of 
the artists. In some instances though I felt 
this zine suffered for too long an interview, 
where often the question was longer than 
the response, which can sometimes be the 
bane of email interviews if the interviewee 
gets tired or distracted half-way through. 
Whilst I particularly liked the short profiles 
on each artist which served as a way to 
introduce them but I can't help but feel the 
subsequent interviews could have done with 
the text being set in two columns and a few 



A Network of Friends #3 
A 5/ b&w/ printed/ 102 pages/ £1 .50 
The third issue of 'A network of friends' 
Zine, a (primarily) UK project that combines 
a series of contributions from zinesters 
together. This issue includes content from 
Gadgie, Headwound, Ripping Thrash, At- 
tituede Problem and six others. Each zine 
contributes between 7-13 pages. There are 
interviews with Kismet HC ( UK), Framtid 
(JAP), Rajoitus (SWE), Kvotteringen (SWED), 
Lies feed the machine (GER), Generacion 
Perdida (Peru), and a load of others. There's 
plenty more to read besides band interviews 
ranging from Gadgie tales to scene reports from Brazil, reviews, tour diaries, gig reviews 
and of course rants. (Old Skool) www.rippingthrash.com 



Bald Cactus #24 

A 5/ b&w/ copied/ 32 pages/ 50p 
Another offering by Andy, this time featur- 
ing interviews with Abrasive Wheels, Andy 
Higgins, The Dauntless Elite and The 
Restarts. I like this issue, particularly the 
Margaret Thatcher street party poster on 
the back. My main problem with it is his 
rant about students from the perspective of 
a postman working in Leeds. I would agree 
with many of his criticisms about students; 
however I really hate being tarred with that 
'lazy, drunk, anti-community' brush. In our 
house we all get up before 8am every day, 
we help our neighbours when things go 
wrong, like the time when their dog got run 
over and we took the bleeding pet inside 
and called the vet. I have to go to the dump 
to get rid of the shit our neighbours (not 
students) dump in our yard. Get off your 
fucking high horse! If our postman came 
before ten o'clock with my packages I 
would be there to get them. He doesn't, so 
I'm not. Please don't assume I am sleeping 
away my life and spending my parents' 
money. Fuck off. I really enjoyed the rest 
of the zine though. (1 2oh5) 

Andy Cactus c/o 1 45- 149 Cardigan Road , 
Leeds , LS6 1U 
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point sizes larger which would have made it 
much easier to read. Nevertheless these zines 
are mightily impressive, well researched and 
serve as a excellent reminder of the fantastic 
talents of female artists. (Natalie) 
www. myspoce. com/colouringoutsidethelines 

The Cunningham Amendment #? 
210x95mm/ colour/ letterpress/ 40 
pages/ £3 (?) 

I picked this up at the London Anarchist 
Bookfair for a reason that I can't remember 
now that I've come to read it. Perhaps I was 
just attracted to the weird people in the corner. 
Anyways, this cheque book sized zine is a 
compilation of statements made by 'activists' 
(a word that always sets my teeth on edge) that 
they feel will contribute to people's hopes for 
a freer, more imaginative society. Most of the 
responses are fairly insipid, or merely quote 
Nietzche. There are some cool quotes though 
like, 'Once you choose freedom the real work 
begins'. On a geeky note, whilst the quotes 
didn't set me on fire the letterpress printing did 
with an insanely cluttered use of 1 950s clipart 
and border art - ace! (edd) 

TCA, 1005 Huddersfield Rood, Bradford , 
BD12 8LP 

Crap Hound #6 

A4/b&w/printed/l 04 pages/£9.99 
The eagle has landed. This is a reprint of 
seminal image archive zine Crap Hound #6, 
with a new total of 3,127 images on 104 
pages, all pertaining to death, telephones 
and scissors. (Chris Lipgloss) 
craphoundzine@gmail. com 

Dancefloor Justice #8 
A 5/ b&w/ copied/ 24 pages/ free 
Another hardcore music zine. I didn't really 
find much to read of interest in here I'm afraid. 
There's interviews with The Doldrums, Spit 
Ya Teeth and Wake Up Call, a bunch of CD 
reviews and other bits and pieces, (edd) 
c/o Matt Dionne, 1 College Circle Bangor, 
ME 04401, USA 

Down with the prison walls! 

A5/b&w/ footprinted/ 16 pages/ free (?) 
This is a short zine, which is basically a tran- 
script of a talk given by Laudelino Iglesias Mar- 
tinez at the 1 in 1 2 Club in Bradford. Martinez 
spent 23 years in Spanish cells and was one 
of the few revolutionaries refused amnesty 
after Franco died. He spent years struggling 
for human dignity within the infamous FIES 
units and against the fascist turnkeys in control 
of the prison system. In 2005 he went on a 



European tour to spread information about 
the Spanish penal system. It is compelling 
reading and made me feel empowered and 
depressed all at the same time. Down with 
the prison walls indeed! (edd) 

Leeds ABC - leedsabc@riseup.net 

Erinsborough: Exploits & Exploitation 

# 6 . 

A5/b&w/ photocopied/ 1 6 pages/ AU$5 
concealed cash for 5 issues 
What amazes me about this zine is that it's 
from Australia - I have never met an Aussie 
who is a fan of 'Neighbours'. The layout is 
boxes of TV shots from scenes in Neighbours 
with the author's own dry and witty com- 
mentary underneath, interpreting/inventing 
the storyline and dialogue. This time we have 
the visit to Erinsborough from Shane Warne 
and Sky's decision over keeping her baby. 
It's daft and silly but so is 'Neighbours'. I re- 
cently discovered fake MySpace accounts for 
various 'Neighbours' characters, also well 
worth a surf over to. A sweet little indulgence 
of pop culture. (Alice) 

GPO BOX 420 1, Melbourne , Victoria 300 7, 
Australia. 

Facial Disobedience #5 
A 5/ b&w/ photocopied/ 24 pages/ 50p 
This is the fifth offering from Phil Chokeword 
and his tales of SoutHCoast punk rock 


debauchery. This issue was a bit different 
though with short interviews from a bunch 
of his friends and people he has met on his 
travels. As Phil gets ready to embark on an 
extended stay in Canada maybe we can 
look forward for a North American version 
of interviews in issues to come. Also included 
are bonus scavenger hunt instructions. 
Good stuff. (Natalie) 
philchokeword@aol. com 

Get Off The Internet #1 
A5/b&w/photocopied/48 pages/50p 
I thoroughly enjoyed reading every bandy 
page of this brass tacks, music-oriented 
zine. Teased in with cute interviews from 
Das Wanderlust, Help She Can't Swim, I 
found a world of devotion, appreciation and 
recollection. An article on Marquis Cha Cha 
records pulls a nifty Tiger Force interview out 
of the bag, followed by Flamingo 50, Yucchi, 
and a Ladyfest Brighton debauchery report. 

I picked mine up at Ladyfest Newcastle, the 
author and I most probably passed each 
other by, like ships in the night. Well worth 
a read for the weight of good recommenda- 
tions. (Chris Lipgloss) 

7 Parkfields, Roydon, Essex , CM 1 9 5JA 

Get with the Program #1 
A5/ b&w/ copied/ 28 pages/ £1.50 
(?) 

A fairly standard hardcore music zine here. 
It's not bad for a first issue though, the only 
thing that really bugged me was the compu- 
ter layout, which really killed some of it for 
me. Still, some cool photos of bands and an 
interesting piece called, 'How important is 
straight edge in today's hardcore scene?', 
which was asked to a bunch of people 
involved in the hardcore scene. It got some 
interesting answers. I look forward to future 
issues, (edd) 

myspace/getwiththeprogram 

Headwound #1 8 

A4/ b&w/ printed/ 36 pages/ £1 
The layout of this punkzine is lovely -simple, 
if a little boring at times. I know I put a lot 
of emphasis on these qualities but it really 
does make a zine easier to read. I particu- 
larly love the reviewing styles in here. If they 
don't like something they'll tell you exactly 
why it's crap - no side-stepping or flowery 
language. (Jas) 

rachelheadwound@yahoo.co.uk / chip- 
headwound@yahoo. co. uk 
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In My Head #1 

A 5/ b&w/ photocopied/ 50 pages/ £1 
This says # 1 on the cover but it took 2 years 
to compile, so who knows when the next is- 
sue will be. However it stands alone well. It's 
a beefy A5 zine dealing with mental health 
issues from all sorts of perspectives. The arti- 
cle that grabbed me the most was about jazz 
originating from a schizophrenic, but there 
are tons of other gripping ones. (Jas) 
fobychelms@hotmail. com 

In the kitchen at parties #2 
A 5/ b&w/ photocopied/ 40 pages/ £1 
The first issue of this zine was called 'Vote for 
Pedro' (a zine that changes its name but car- 
ries on from the next number? Pah). I picked 
it up because of the awesome personalised 
front cover, and apart from a couple of the 
interviews, the layout and overall look of this 
zine is phenomenal. The photos have come 
out top quality, too. Get your hands on it, 
it'll be one of the prettiest things you own! 
Interviews with Ian Mackaye, Encyclopedia 
and others. (Jas) 

inthekitchenatparties@hotmail. com 

Low Tech Library 

A 5/ b&w/ printed/ 30 pages/ £3 
This is a DIY 'how to' zine written by Chella 
of 'Chart Your Cycle' fame. It is, as the zine 
explains, 'For anyone who wishes to create 
a small, independent library that does not 
require electronic data collection'. And 
without actually starting a library to test out 
the guide myself it covers all the bases that 
I can think of. It's written in Chella's typical 
lucid style and has some entertaining mini- 
DIY guides that should keep you entertained 
even if you're not planning on building a 
library especially if you like cutting up cereal 
boxes, (edd) 

charfyourcycle@gmail. com 

Lucid Frenzy #9 

A 5/ b&w/ copied/ 28 pages/ £1 
You can always trust Gavin to tell an interest- 
ing tale about a film he's watched. I read 
this zine all in one sitting so enthralled was 
I by his reviews. This, as you might have 
guessed, is a zine about 'still more films wot 
4-eyes has seen lately' and it's awesome. 
Gavin has a breathtakingly brisk writing 
style, which even when he's laying into one 
of my favourite films of the year is still a joy 
to read. I don't think he prints many copies 
so you better get in touch quickly to get your 
hands on a copy! (edd) 

Gavin , 8 Brewer Street, Brighton BN2 3HH 


Maximum Rock N Roll #283 
A4/ b&w/ printed/ 100 pages/ £3.50 
So you know the drill by now - MRR has 
reams of articles from all over the place 
covering everything. I turned to the zine re- 
views section to find a big picture of the last 
issue of Last Hours, which was pretty weird. 
Also there's an interview with someone 
from the Dirty Water Club in Tufnell Park, 
and it's strange to think it went all the way 
to America just to come back to practically 
the same spot. (Jas) 
www. maxim umrocknroll. com 

Melanchomic 

A5/b&w/ printed/ 24 pages/ £1 .50 
A great little comic zine by a guy called 
Andrew Waugh. It is labelled as autobio- 
graphic musings, which sounds about right. 
Some of the humour is offensive, but I would 
expect nothing less! There are comics about 
awkward social interactions where you don't 
remember people's names (this happens to 
me all the time!) and a part about 'twelve 
reasons for still being a virgin' which rules 
because he actually includes having a gypsy 
curse as one of them. This is really enter- 
taining and well-drawn. The people have a 
clip-art style charm to them. (1 2oh5) 
andrewjameswaugh@yahoo.co.uk 

The New Wave of Cut and Paste #3 
A 5/ b&w/ copied/ 28 pages/ £1 
An imaginative, original, interesting and 
fun zine made entirtely with clip-art images 
exchanging thoughts. It's not as much as 
a quick read as it appears with interviews 
with Welly from Artcore zine and Four Letter 
Word, Off With Their Heads, and CornMo 
alongside a bunch of record and zine/book 
reviews, plus a good splattering of personal 
stories and rants. (Alice) 
tobychelms@hotmail. com 

Plastic Knife #1 

A5/b&w/ printed/ 52 pages/ $2 
This is a fat little zine containing minimal- 
ist arty layout and cryptic poetry. I like the 
concept; short verses strung together about 
seemingly obscure/yet meaningful events. 
However, me being a fan of words, I would 
have loved more insight into the stories they 
are alluding to. It is quirky and humorous in 
places - certainly worth a read. (12oh5) 
tracing_ contact@yahoo. com.au 

Scared of bees #1 / Rum Lad #1 
A 5/ b&w/ photocopied/ 36 pages/ 50p 
This is a great little split zine. In Scared of 



Lets Just Pretend #4 

A Square/b&w&green/footprinted/52 
pages/£l .50 

This zine is a tome. Not a weighty, leath- 
erbound behemoth, but an organic, 
green and black tome nonetheless. A light 
wedge, with an excitable aura, packed 
thick in its periphery. Kate has always had 
an excellent interviewing style, pressing 
further than the 'ten question wonders' 
dare (The Cut Ups, Routine Check), if not 
occasionally going a little conceptually 
too-far (Against Me!) She even cajoled Edd 
the Ed. into interviewing himself, sending 
him back a handful of questions he's all 
posited in the past (And I didn't notice till 
she pointed it out! How rubbish am I? 
- edd). Plenty of record reviews, an epic 
eight-pages of fanzines, and a veritable 
inferno of (baby) rants set a tone for Lets 
Just Pretend #4 that bites and persuades. 
The rant of the vegan zealots, for example, 
resurfaces and reiterates throughout the 
zine, as Kate jostles for position against 
the tide of Times New Roman, that bursts 
into the 'colour supplement' enclosed. Not 
even the zine can contain the troublesome 
musings or her introspective soliloquies, 
and rants that establish the personal tone 
of this zine, alongside a well deserved 
enthusiasm in the finished product. Kate's 
even thrown in a couple of new words, for 
good measure. You can't get more creative 
than that. (Chris Lipgloss) 

59 Canning Road Croydon , CR0 6QF, 
letsjustpretenditskate@hotmail. co. uk 


Bees, amongst the clippings of art work from 
the likes of Jeffrey Brown and Craig Thompson 
is the personal ramblings of girl exploring 
her home town and getting over the loss of 
a trusty dog and a less to be trusted friend. 
On the flip side, in Rum Lad, is a collection 
of drawings, mainly of 'The Punx!'. They're all 


LAST HOURS 


111 


& 


^ v v 
21 






Oscar's Eye #1 and 2 
A 5/ b&w/ photocopied/ 36 pages/£l 
(or trade) 

What an utter delight of a zine! It had 
me at it's 'hello' of "Scissors and glue, 
listening to Husker Du, spread out on my 
bedroom floor". Yes, someone gets it! Or 
at least, gets me and my thoughts on how 
I like zines. Its part personal without be- 
ing embarrassing or too revealing or just 
boring, part music. Love the fact that Joe's 
Dad writes a column too. Stories on skate- 
boarding, fish and chips (my twopence - if 
you ever visit my old stomping ground of 
Hull, E. Yorks, try the local delicacy of 
chip spice. Don't be shy with the spice! 
Basically, praprika on chips..). Issue 1 
has interviews with Tommy Comstock and 
Encyclopedia, stuff on skateboarding, 
school. Issue 2 is a split with 'Computers 
are Turned off for a Reason' zine - their 
half being a little hard-going on the eye 
with the handwriting (note: unless you're 
Aaron Cometbus, don't bother?) but I 
suppose the name gives it away. Features 
a very readable account of a summer job 
in a video shop. Record, zine and book 
reviews and an account on a trip to Rot- 
terdam Rumble festival. Made me want 
to get covered in pritt-stick, print ink and 
staples all over again. Wicked. (Alice) 
joetindoll@hotmail.com , 51 Lion Lane , 
Haslemere, Surrey, GU27 1JF 


drawn by Steve who illustrated the Defiance 
Ohio interview in this issue, and has done the 
covers of Ripping Thrash and South Coast 
Vegan Zine amongst others! Amongst the 
artwork is an entertaining account of life as a 
hospital porter. (Natalie) 
stevejipwit@hotmail. com 

ShadowPlay #1 8 

A 5/ b&w/ copied/ 20 pages/ 50p 
The 1 8th issue out of deepest darkest Not- 
tingham, but only the first I have read. There's 
an article about Manchester Zine Fest, and a 
review of a gig at the Matilda Social Centre, 
both of which I found very interesting. Not a 
bad layout, too. (Jas) 
shadowplayfanzine@hotmail. com 


The Snailwell Gazette #2 
A6/b&w/photocopied/40 pages/£l 
Featuring the continuing antics of a strangely 
loveable American family living in England. 
Paul provides the music picks, signing the 
praises of Kate Rusby, Laura Veirs and Lesley 
Feist, while Gaynor drinks wine in the green- 
house, planting the 'perfect' pots. She just got 
back from holidaying in the tail of hurricane 
Katrina. Dermabrasion; Florida-style. She 
missed the direct-action packaging protest 
organised by the W.I., though. Supermarket 
cashiers go head to head with obstinate 
'Calendar Girls' refusing to take home any 
unnecessary packaging; this is Morgenmuf- 
fel middle-aged, and a must-have perzine. 
(Chris Lipgloss) 
www.snailwellgazette.com 

Stolen Wealth poster series #1 (?) 

A3/ colour/ printed/ 24 pages/ £4 
This is an Australian zine printed in solidarity 
with the Wurundjeri and Boonwerrung tribes 
of the Kulin Nation (I think - the font they used 
was cursive, red on blue and almost impos- 
sible to read). I suppose it's not much use to 
me sitting in a North London flat but it was 
cool to see an art project in support of the 
indigenous people of Australia, and against 
their continued subjugation, (edd) 
www. breakdown press, org 

The RAG #1 

A4/ b&w/ printed/ 42 pages/ £ 1 ish 
This is the first offering from RAG - a revolu- 
tionary anarcha-feminist group - from Ireland. 
The zine examines a wide range of feminist 
and activist issues such as sexism and women's 
health issues. The articles were well written 
and even came complete with references and 
footnotes so definitely no rants included, but 
intelligent, informative and interesting features 
and interviews. (Natalie) 
ragdublin@riseup.net 

These Words Could Kill #15 
A 5/ b&w/ copied/ 32 pages/ free 
This is a perzine I picked up from a nice girl 
I met in Leeds. It is about moving to a new 
city, the queer community and a host of other 
emotional adventures. It is put together in an 
eclectic arty style with humour and personality 
shining through. The writing is fairly lucid in 
places and you feel as though she is letting 
you invade her imagination and most private 
thoughts. The openness gives it real character 
and charm. (1 2oh5) 
thesewordscouldkill@gmail. com 

Toilet Paper #15 

A 5/ b&w/ photocopied/ 32 pages 
This zine begins like a mate writing to a 
friend who knows exactly what's going on. 
I'm not one and I don't. It's unfocused and 
clumsy, launching into musings on gender, 


Zine kids! 

Send us your zines to review: 

Po Box 382, 456-458 The Strand, 
London, WC2R ODZ. 


society, performance art; its all pretty arm- 
chair academia. The font is tiny and while 
I'm guessing written in the author's second 
language, the wording is complicated and 
lacks structure. It all makes it an uncomfortable 
read. There's also record reviews, stuff on the 
Vienna International Women's Festival. What 
just about saves this zine are the interviews with 
The Shoker and The Sharp Ease. What ruins it 
is the free CD of some 'jazzcore'. That's just 
WRONG! (Alice) 

alva@f-spin.de , Alva Dittrich , Joh. Kohlmann 
Str.8 , 53913 Switsall, Germany. 

You can work any hundred hours a week 
you want (in your underwear)!! #1 
The history of Microcosm publishing 
A5 (ish)/ b&w/ printed/ 40 pages/ £1 
A slim 40 page history of Microcosm publish- 
ing, which I suppose should find itself as a 
book review by virtue of being a one off but 
which I'm arbitarially putting with the zines 
because it feels more like one. It's not a bad 
hour read, and it was interesting how the distro 
set itself up, and made it past the teething 
problems that normally see most distros fall by 
the wayside. It was interesting to realise though 
that when I first became aware of the distro 
far from being a firmly established institution 
it was just at that, 'Okay we best take this 
seriously now, or quit' stage that happens at 
the five year mark with most projects. I'd have 
liked to see more about the recent choice to 
have collective decision making when decid- 
ing to distro or publish something, and the 
positive and negative experiences of that. But 
I suppose that's for another book, (edd) 

£1 from Active Distribution ($1 from Micro- 
cosm) 
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K ate has been producing zines for 
several years. The first were screen- 
printed posters that you had to un- 
fold to find out how the interview ended. 
She seemed like a good first interviewee 
for our new zine interview section! 

What's your first memory? 

I'm never sure with my earliest memories 
whether I actually remember the stuff or 
whether I remember seeing photographs 
of it. Now there's a post modernist essay 
subject if ever I saw one! The earliest one 
I've got which I'm sure isn't from specific 
photographs is of being on a plane and 
looking out of the window on farm land 
below. It looked like a patchwork quilt. I 
was about two and a half or three years 
old. I didn't go on a plane again for more 
then a decade. 

Why do you write fanzines? 

I never really intended to write fanzines. 
The first one I did was an accident which 
occurred as a result of moving to a new 
town to go to university and being bored 
and lonely. I was bored of going to gigs 
by myself. I started taking a camera to 
the gigs and it made it look like I had 
a reason to be there. It also gave me 
something to talk about. I ended up with 
loads of pictures and not a lot to do with 
them. I interviewed some bands and put 
the interviews on a big bit of paper. I put 
some of the photographs on the other 
side. Then I ripped off photocopiers at 
college and at other facilities (some of 
which I still abuse) and made loads of 
copies. I handed them out to people 
and as a result, I met some nice people. 
The original name of my zine was Lets 
Just Pretend (It's A Real Fanzine). Once 
you start, making fanzines gets addictive. 
It gives people who aren't in bands the 
opportunity to talk about issues they're 
interested in and to share enthusiasm 


Kate Collins 

LETS JUST PRETENDS (IT’S A) ZINE 

Interview by: Edd - edd@rnzine.co.uk Illustration: Kate Collins 


and cynicism. I guess making fanzines 
makes me feel involved or something. 
Maybe that should read "involved in 
something." Whatever. 

What are your top five zines? 
Cometbus, particularly Double Deuce; 
Last Hours (although Rancid News was 
more influential to me personally); Brain- 
dead; Lipgloss 

It depends on what your definition of a 
zine is... Does Bitch, Punk Planet or Un- 
titled count? Actually, scrap that, my last 
one can be Adbusters. Oh, and Artcore. 
That's nine. Sorry. 

Photocopying or getting printed? 

Oh, photocopied I suppose, it is kind of 
satisfying doing it all yourself... as long 
as it's not me doing it. DIY ethics can be 
a bit a tedious sometimes, particularly 
when it involves hiding from librarians 
while you rip off photocopiers. Thinking 
about it though, I get mine printed for 
aesthetic purposes as well as laziness. 
There's advantages to both. 

Illustrations or photos? 

It used to be all about the photographs, 
now I prefers the drawings. 

What do you enjoy doing most? 
Travelling. Not in a "go to some tourist 
exploited part of Asia on your gap year 
with Daddy's money and come back with 
hours of mind numbingly boring anec- 
dotes and thirty rolls of film" kind of way, 
I mean the actual act of moving around. 
Being on a train ora bus or walking. Not 
being in a particular location and having 
uninterrupted thinking time, preferably 
with a Walkman or something. Being in 
some kind of transitional state. Riding a 
bike involves too much concentration 
and huffing and puffing and driving a 
car scares me a lot, so not these methods 


of transport. 

If you could go back anywhere in time 
where would you go and why? 

I've been trying to think of cool olden 
days jobs I would have liked, but girls 
tended to get the crappy ones, so none 
of them. There are loads of people 
through time I would like to have talked 
to or known, but then there are loads of 
people around now that I'd like to talk to 
or know better. Social inadequacies are 
largely the same what ever time you're 
in. I reckon I've done okay out of the 
time that I'm in now. There's some stuff 
I'd like to change, and a general feel- 
ing of impending doom brought on by 
certain ecological catastrophes waiting 
to happen and a whole array of social 
and political misdemeanours... but, 
well, at least it would add a touch of 
drama to the completely unremarkable 
period in history I seem to be involved 
in. However, I heard 1994 was a bad 
year for training shoe development, and 
Take That split up in 1 995 so I'm glad I 
wasn't around then. 

How would you like to be remem- 
bered? 

I'm not sure I believe in this notion of the 
self, that a person has this solid identity 
which determines the decisions you make 
and the things that you do. I think a per- 
son is a whole heap of different people 
all at the same time. The impact you 
make on the world is determined by the 
things that you do and the things that you 
do are determined by the world around 
you. It doesn't count for shit unless you let 
it out of your head. People will remember 
me as a series of chemical reactions 
inside their brains. I like that just fine. 

Tell us a joke. 

No. 
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TURN IT OFF 



STENCIL TEMPLATE 

Guide to use: Cut out image. Find photocopy machine. Enlarge image by 400%. Mount to cardboard (cardboard folders work well). Cut out 
area coloured WHITE! Find a black surface - or make one. Place against surface. Spray! 

Artwork by: Sp-Sepr - Titled: Turn it off! 


114 


LAST HOURS 




The Vortex social centre had it's opening 
event on the 23rd of January, by March 
6th the space was evicted. But not before a 
series of meetings, benefits and social nights 
happened in the new autonomous space. 
The story is far from over with the collective 
looking for a new space, and continuing the 
project elsewhere in north London. 
www.londonsocialcentre.org.uk S 



A-Infos - ainfos.ca 

Anarchist Black Cross - anarchistblack-cross 
org 

Collective Zine - collectivezine.org 
Coalition Against Civilization - coalition-again- 
stcivilization.org 
Eco Action - ecoaction.org.uk 
Eroding Empire - eroding.org.uk 
Infoshop - www.infoshop.org 
Indymedia - indymedia.org.uk 
Laboratory of Insurrectionary Imagination - labofii.net 
Last Hours - lasthours.org.uk 
Libcom - libcom.org 
Punk news - punknews.co.uk 
Punktastic - punktastic.com 
Road Block - roadblock.org.uk 
Rising Tide - risingtide.org.uk 
Wildfire - eurowildfire.org 
WOMBLES - wombles.org.uk 
Zine Book - zinebook.com 

Distributors of Last Hours: 

AK Press (USA), 

Active Distribution (UK) 

Where to find Last Hours 


.o Active Distribution - BM Active, London, 

. ^ WC1 N 3XX - activedistribution.org 
g All That Glitters - 106 Aylestone Hill, Hereford, 
^ HR1 1JJ -allthatglittersdistro.co.uk 
^AK Distribution - Po Box 12766, Edinburgh, 

Cd EH8 9YE - www.akpress.org 
£ Cause and Effect Distribution - 60 Marshall 
ORoad, Woodseats, Sheffield, S8 OGP - cause- 
andeffectdistro@yahoo.co.uk 
£ Crimethlnc. - 2695 Rangewood Drive, Atlanta, 
GA. 30345, U$A - crimethinc.com 
<0 Dead Trees & Dye - deadtreesanddye.com 
Freedom Press - 84b Whitechapel High Street, 
London, El 7QX - ecn.org/freedom 
O Microcosm Distro - Po Box 14332, Portland, 

2 OR 97293, U$A - microcosm-publishing.com 
Q Punkermentality - punkermentality.com 

3 Re-Pressed Distribution - 145 Cardigan Road, 
Leeds, LS6 1SJ - re-pressed. org.uk 

t-> Slender Means - slendermeans.org.uk 
♦ ^Shoebox Distro - distro.brokenlace.co.uk 
Q Town Clock Recordz - 39 Station Road, Thirsk, 
Y07 1QH - smallsailor@another.co.uk 


Artcore - 1 Aberdulais, Gabalfa, Cardiff, CF14 Pn) 
2PH - artcore@ntlworld.com £3 

Black Flag - BM Hurricane, WC1N 3XX - flag.gj 
blackened.net/blackflag 

Ecologist - Unit 1 8, 1 5 Lots Road, London, SW1 0 r* 

OQJ - theecologist.org *“d 

GLW/DRK - www.glwdrk.com 

Green Anarchy - Po Box 11331, Eugene, OR ^7 

97440, USA - greenanarchy.org O 

Heartattack - Po box 848, Goleta, CA. 93116 p; 

Maximum Rock N Roll - Po Box 460760, SF, CA O 

94146-0760 USA - maximum-rocknroll.com ^ 

Mass Movement - mmzine.co.uk 

Punk Planet - 4229 N. Honore, Chicago, IL 

60613, USA - punkplanet.com 

Re/Fuse fanzine - Hertogstraat 1 7a, 6828 ER 

Arnhem, Holland - www.refusefanzine.com 

Rolling Thunder - PO. Box 2133, Greensboro, 

NC 27402, U.S.A - www.crimethinc.com/a/rt/ 

Slug N Lettuce - Po Box 26632, Richmond, VA 
23261-6632, USA 

SchNews - Po Box 2600, Brighton, BN2 2DX 
- schnews.org.uk 


Bath - From Ashes Rise; Brighton - Punker Bunker; Cowley Club; Dave's comics; Rounders Records; Edgeworld Records; Bristol - Here; Kebelde social centre; Replay 
Durham - Concepts Records; Grimsby - Black Lodge Records; High Wycombe - Scropion Records; Kent - Sounds Perfect, Chatham; Kingston - Banquet Records; Leeds 
- Out of Step Records; Jumbo Records; Leicester - Rock A Boom Records; London - 56A Infoshop; All Ages Records; Bookmarks; Freedom bookshop; GOSH comics; 
Housemans peace books; Megacity Comics; Reckless Records; Rough Trade - Covent Garden; Rough Trade - Notting Hill; Selectadisc, Soho; Loughborough - Left Legged 
Pineapple; Manchester - Roadkill Records; Newcastle - Steel Wheels Records; Oxford - OxfordARC; Preston - Beautiful Life Records; Sheffield - Selfless Records; Rocky 
Horror clothing; Wales - Dreams Are Free distro, Cardiff; Andys - Aberystwyth; West Country - Mordros Records, Truro; Solo Music, Barnstaple; Solo Music, Exeter. 
Distros Active Distribution (London); Morgenmuffel (Brighton); Punkermentality.com; Lets Just Pretent (Bristol). Austria - Capeet Records, Vienna; Yummy Records, Vienna. 
France - Stonehenge Records. Ireland - Red Ink Books, Dublin; Rimbauld Records, Cork. Holland - Re/Fuse Fanzine; Poland - Refuse Records; Czech Republic - Move 
Your Ass fanzine. Australia - Sticky, Melbourne. USA Clovis Press, NYC; Mayday Books, NYC; St. Mark's Bookshop, NYC; Generation Rees, NYC; Mondo Kin's, NYC; 
Wowsville, NYC; Monkeywrench Books, TX.; Big Idea Bookstore, PA.; Re-Generation, MASS. Bands - Adequate Seven, Antimaniax, Among The Missing, Brutal Justice, 
Captain Everything, Fireapple Red, Jets Vs Sharks, King Blues, MC Positive Bastard, Pilger, Plague Mass. 


SHOPS/ DISTROS EMAIL INFO@RNZINE.CO.UK ABOUT GETTING COPIES TO SELL! 
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Vortex social centre had it's opening 
event on the 23rd of January, by March 
6th the space was evicted. But not before a 
series of meetings, benefits and social nights 
happened in the new autonomous space. 
The story is far from over with the collective 
looking for a new space, and continuing the 
project elsewhere in north London. 
www.londonsocialcentre.org.uk SI 


A-Infos - ainfos.ca 

Anarchist Black Cross - anarchistblack-cross.orc 

Collective Zine - collectivezine.org 

Coalition Against Civilization - coalition-again 

stcivilization.org 

Eco Action - ecoaction.org.uk 

Eroding Empire - eroding.org.uk 

Infoshop - www.infoshop.org 

Indymedia - indymedia.org.uk 

Laboratory of Insurrectionary Imagination - labofii.i 

Last Hours - lasthours.org.uk 

Libcom - libcom.org 

Punk news - punknews.co.uk 

Punktastic - punktastic.com 

Road Block - roadblock.org.uk 

Rising Tide - risingtide.org.uk 

Wildfire - eurowildfire.org 

WOMBLES - wombles.org.uk 

Zine Book - zinebook.com 

Distributors of Last Hours: 

Active Distribution (UK) 

AK Press (USA), 


O Active Distribution - BM Active, London, 

I ^ WC1 N 3XX - activedistribution.org 

All That Glitters - 106 Aylestone Hill, Hereford, 
^ HR1 1 JJ - allthatglittersdistro.co.uk 
^ AK Distribution - Po Box 12766, Edinburgh, 

C 3 EH8 9YE - www.akpress.org 
^ Cause and Effect Distribution - 60 Marshall 
ORoad, Woodseats, Sheffield, S8 OGP - cause- 
andeffectdistro@yahoo.co.uk 
c* Crimethlnc. - 2695 Rangewood Drive, Atlanta, 
$_i GA. 30345, U$A - crimethinc.com 
< p) Dead Trees & Dye - deadtreesanddye.com 
^ Freedom Press - 84b Whitechapel High Street, 
London, El 7QX - ecn.org/freedom 
O Microcosm Distro - Po Box 14332, Portland, 

22 OR 97293, U$A - microcosm-publishing.com 
O Punkermentality - punkermentality.com 
H5 Re-Pressed Distribution - 145 Cardigan Road, 
Leeds, LS6 1SJ - re-pressed. org.uk 
t! Slender Means - slendermeans.org.uk 
• ^Shoebox Distro - distro.brokenlace.co.uk 
QTown Clock Recordz - 39 Station Road, Thirsk, 
Y07 1QH - smallsailor@another.co.uk 


Artcore - 1 Aberdulais, Gabalfa, Cardiff, CFMt^ 
2PH - artcore@ntlworld.com £3 

Black Flag - BM Hurricane, WC1N 3XX - flag.G 
blackened.net/blackflag 

Ecologist - Unit 1 8, 1 5 Lots Road, London, SW1 0 <r* 

OQJ - theecologist.org 

GLW/DRK - www.glwdrk.com 

Green Anarchy - Po Box 11331, Eugene, OR^t 

97440, USA - greenanarchy.org G 

Heartattack - Po box 848, Goleta, CA. 93116 

Maximum Rock N Roll - Po Box 460760, SF, CAO 

94146-0760 USA - maximum-rocknroll.com ^ 

Mass Movement - mmzine.co.uk 

Punk Planet - 4229 N. Honore, Chicago, IL 

60613, USA - punkplanet.com 

Re/Fuse fanzine - Hertogstraat 1 7a, 6828 ER 

Arnhem, Holland - www.refusefanzine.com 

Rolling Thunder - PO. Box 2133, Greensboro, 

NC 27402, U.S.A - www.crimethinc.com/a/rt/ 

Slug N Lettuce - Po Box 26632, Richmond, VA 
23261-6632, USA 


SchNews - Po Box 2600, Brighton, BN2 2DX 
- schnews.org.uk 


Where to find Last Hours 

Bath - From Ashes Rise; Brighton - Punker Bunker; Cowley Club; Dave's comics; Rounders Records; Edgeworld Records; Bristol - Here; Kebelde social centre; Replay 
Durham - Concepts Records; Grimsby - Black Lodge Records; High Wycombe - Scropion Records; Kent - Sounds Perfect, Chatham; Kingston - Banquet Records; Leeds 
- Out of Step Records; Jumbo Records; Leicester - Rock A Boom Records; London - 56A Infoshop; All Ages Records; Bookmarks; Freedom bookshop; GOSH comics; 
Housemans peace books; Megacity Comics; Reckless Records; Rough Trade - Covent Garden; Rough Trade - Notting Hill; Selectadisc, Soho; Loughborough - Left Legged 
Pineapple; Manchester - Roadkill Records; Newcastle - Steel Wheels Records; Oxford - OxfordARC; Preston - Beautiful Life Records; Sheffield - Selfless Records; Rocky 
Horror clothing; Wales - Dreams Are Free distro, Cardiff; Andys - Aberystwyth; West Country - Mordros Records, Truro; Solo Music, Barnstaple; Solo Music, Exeter. 
Distros Active Distribution (London); Morgenmuffel (Brighton); Punkermentality.com; Lets Just Pretent (Bristol). Austria - Capeet Records, Vienna; Yummy Records, Vienna. 
France - Stonehenge Records. Ireland - Red Ink Books, Dublin; Rimbauld Records, Cork. Holland - Re/Fuse Fanzine; Poland - Refuse Records; Czech Republic - Move 
Your Ass fanzine. Australia - Sticky, Melbourne. USA Clovis Press, NYC; Mayday Books, NYC; St. Mark's Bookshop, NYC; Generation Rees, NYC; Mondo Kin's, NYC; 
Wowsville, NYC; Monkeywrench Books, TX.; Big Idea Bookstore, PA.; Re-Generation, MASS. Bands - Adequate Seven, Antimaniax, Among The Missing, Brutal Justice, 
Captain Everything, Fireapple Red, Jets Vs Sharks, King Blues, MC Positive Bastard, Pilger, Plague Mass. 
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